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Simon’s Rock: the First 50 Years

At Bard College at Simon’s Rock, age doesn’t define intellect: our mission is to inspire the curiosity and
creativity of motivated younger scholars with a challenging, empowering, and inclusive education in the
liberal arts and sciences.

Since its founding in 1966, Simon’s Rock has occupied a unique position in the educational landscape,
enabling motivated students to break out of the conventional chronology and choose an education that
encourages critical inquiry, adventurous expression, and active exploration of the self and the world.

In 1979, Simon’s Rock joined the Bard College family, incorporating Writing and Thinking, First Year
Seminar, Moderation, and the Senior Thesis into our curriculum. In 2001, with the support of Bard and its
President Leon Botstein, Simon’s Rock became the model for the Bard Early Colleges and the growing early
college movement nation-wide.

Simon’s Rock remains unique, nevertheless, as the nation’s only four-year residential early college. In the
company of peers who share their excitement for learning and led by pedagogically innovative, and
accomplished faculty, students immerse themselves deeply into the ideas, fields, and questions that stir
their curiosity and ambitions.



Learning at Simon’s Rock

The Goals of the Academic Program

The academic program at Bard College at Simon’s Rock is the intellectual embodiment of the College’s
mission. It combines a substantial and coherent required core curriculum in the liberal arts and sciences
with extensive opportunities for students to pursue their own interests and talents through advanced
courses and independent study.

The program is designed to engage students in the life of the mind by making them aware of both the
Western cultural heritage and modes of thought from other cultures, introducing them to the spectrum of
thought in the liberal arts and sciences, developing their intellectual curiosity, and empowering them to
satisfy that curiosity by thinking and learning independently. At Simon’s Rock, students are also
encouraged to test theory in practice—in the laboratory, the studio, and the field, in rehearsal and
performance—to develop a sense of themselves as thinkers and creators with individual voices and
perspectives. To achieve these ends, the College offers a curriculum that provides every student with the
opportunity to develop the following general knowledge and skills:

* The ability to speak and write with confidence, clarity, and precision;

* The ability to read and think critically—to recognize assumptions, weigh evidence, test assertions,
examine the elements and merits of an argument—and, thus, the ability to learn and think
independently;

* The ability to understand and interpret graphic and numerical data, to evaluate a statistical
argument, and to use computers;

* Knowledge of the scientific method—of its approaches to inquiry, its strengths and limitations as a
mode of analysis—and of the fundamental laws governing physical phenomena and the patterns of
human behavior;

* Knowledge and understanding of several forms of artistic and literary expression, of the creative
process, and of the disciplined use of imagination, formal structure, and aesthetic values;

* Knowledge of some of the most influential works of Western culture and a critical understanding of
the values, assumptions, and ideologies that they express;

* Knowledge and appreciation of modes of thought of other cultures—including non-Western
cultures and groups or societies that exist as distinct subcultures within Western culture—and the
ability to understand and use a foreign language with reasonable facility;

* Knowledge of history—of ideas, movements, people, and events of the past—and of how our
knowledge and understanding of the past is shaped and of how that understanding of the past
shapes the present and the future;

* Knowledge of and sensitivity to the moral and ethical dimensions of thought and action, and the
ability to make informed moral and ethical decisions.

An AA or BA degree from Simon’s Rock certifies that a student has developed this general knowledge and
these skills. Differences in the depth, breadth, and extent of students’ knowledge and mastery of these
skills are indicated by their grades, as well as by the level of the degree they are awarded. Receiving a BA
degree from Simon’s Rock also indicates that a student has gained the advanced knowledge and skills
outlined in the description of the Upper College concentrations and requirements as well as the ability to
use these skills in an extended individual project with a substantial written component.



Degree Requirements

THE ASSOCIATE OF ARTS DEGREE
The requirements for the AA degree are 60 credits of course work, including:

Writing and Thinking Workshop 0 credits
Seminar | and Il 8 credits
Writing Intensive Seminar 3 credits
Cultural Perspectives 3 credits
Art 3 credits
Mathematics 3 credits
Natural Science 4 credits
Foreign Language 3-8 credits

AA candidates must earn at least 50 of the required 60 credits at Simon’s Rock and must earn a cumulative
GPA of at least 2.0. Required courses in the core AA curriculum must receive a passing letter grade, and
thus may not be taken under the pass/fail option.

THE BACHELOR OF ARTS DEGREE
The requirements for the BA degree are the successful completion of 120 credits of course work, including:

Simon’s Rock AA degree or its equivalent 60 credits

Moderation 0 credits

BA Concentration 24 credits

Complement 16 credits

Four 300- or 400-level courses 16 credits

Tutorial, independent project, extended campus project, or course at Bard College or away during the
junior year 3-4 credits

Senior Workshop 0 credits

Senior Thesis 8 credits

BA candidates must earn at least 60 of the required 120 credits at Simon’s Rock, complete at least 50% of
the credits toward the BA concentration(s) at Simon’s Rock, earn a cumulative GPA of at least 2.0, and be in
residence (i.e., full-time enrollment) during the senior year, excepting those in the Engineering Program.

Courses applied to the concentration and complement requirements must receive a passing letter grade,
and thus may not be taken under the pass/fail option.



Academic Policies

THE ACADEMIC YEAR

The academic year at Bard College at Simon’s Rock consists of two 14.5-week semesters, preceded in the
fall by a week-long Writing and Thinking Workshop for newly admitted students. Each fall the Office of
Academic Affairs publishes a list of important dates and deadlines for the academic year. Students are
responsible for meeting these deadlines when implementing changes in their course schedules.

ACADEMIC ADVISING

Each student has an academic advisor who is responsible for working with the student to design an
academic program compatible with the student’s interests, abilities, and goals that fulfills the College’s
program requirements. New students are assigned advisors and are required to meet with them weekly
during their first semester, at least every other week during their second semester, and as needed and
arranged by the student and advisor in the years following. A student may change advisors at any time by
asking a faculty or staff member to be their new advisor and completing a Change of Advisor form at the
Registrar’s Office. When Moderating, students may want to change to an academic advisor whose expertise
will be particularly helpful for guiding their work in the Upper College.

COURSE NUMBERING

Courses at Simon’s Rock are offered through four divisions: Arts; Languages and Literature; Science,
Mathematics, and Computing; and Social Studies. Some courses are interdivisional. 100-level courses are
introductory and develop basic skills appropriate to the subject preparing students for intermediate and
more advanced work. 200-level courses are intermediate-level assuming and building on skills and
knowledge achieved in 100-level courses to deepen understanding of a subject. 300- and 400-level
courses assume students’ ability to work in depth and with increasing independence on more complex or
advanced materials in a subject area. They include advanced courses, seminars, tutorials, and
independent projects. Preference is generally given to Upper College students for enrollment in
advanced courses.

COURSE LOAD

Most courses meet for three hours per week. Courses at the 100- and 200-levels typically earn three
credits; courses at the 300- and 400-levels earn four credits. Laboratory courses, accelerated beginning
language classes, and 100- and 200-level general education seminars may also earn four credits because of
the extra hours of class and/or lab time. The credits assigned to each course are noted in the course guide.

All Simon’s Rock students who are working toward a degree are expected to be full-time, whether they live
on or off campus. The minimum credit load to maintain full-time status is 12 credits per semester; the
normal credit load to be on track to earn an AA in two years and a BA in four years is 15-16 credits per
semester; the maximum credit load, without surcharge and permission from an Academic Dean, is 18
credits per semester.

The normal course load for Lower College students is four or five courses per semester. The normal course
load for Upper College students is four courses per semester, one of which may be a Tutorial, Independent
Project, Extended Campus Project, or Senior Thesis. Any junior or senior whose GPA falls below 2.5 may not
register for a Tutorial, Independent Project, or Extended Campus Project.

Exceptions to these credit and course limits must be approved by the Committee on Standards and
Procedures and the Dean of Academic Affairs. Students with permission to exceed the maximum number of
credits may register for the additional course(s) during the Add period. There is an additional per-credit
fee for these additional credits. Students who withdraw from a course, thereby reducing their course load
to fewer than 12 credits, risk jeopardizing their ability to maintain Satisfactory Academic Progress, and
thus their eligibility for financial aid (including for the current semester), may be suspended from the
College. Petitions to carry more than 18 or fewer than 12 credits are available in the Office of Academic
Affairs.



CREDIT HOUR

Simon’s Rock assumes that students in full-semester introductory (100-level) or intermediate (200-level)
classes will spend 3 hours in class per week, and an average of 2.25 hours preparing for each contact hour,
for a total of just over 140 hours of study per semester for a three-credit class. Classes with a laboratory
component earn four credits because of the extra hours of lab each week and the related work outside of
class. Advanced classes are worth four credits because the work outside of the 3 class hours is assumed to
be more extensive; students in 300- and 400-level courses are expected to spend 3.25 hours in preparation
for each contact hour. Modular (half semester) classes are also assigned two credits as they move at a
slightly faster pace than full-semester classes, and students are expected to spend 3.25 hours in
preparation for each contact hour. Some courses (e.g., music lessons) are worth 1 credit and are ungraded.

Students taking a normal full-time course load of 15 credits should be prepared to spend no fewer than 48
hours engaged in academic study (including in-class time and preparation for classes) each week. Students
taking more credits should be prepared to spend more time engaged in academic study; e.g., taking 18
credits requires no fewer than 60 hours each of academic study.

COURSE CHANGES

Students who wish to change, add, or drop courses must do so within the deadlines listed on the academic
calendar published by the Office of Academic Affairs. Such changes are made only when students have
completed the necessary forms, obtained the required signatures of instructors and advisors, and
submitted the form to the Registrar.

Courses may be added only during the first two weeks of the semester, with consent of the instructor and
the student’s academic advisor.

Courses dropped by the end of the eleventh week of the semester will not appear on the student’s
academic record. A student may withdraw from a course with a grade of W until the end of the fourteenth
week of the semester. After that time, a student may not withdraw from a course and will receive a grade.
A student who attends a course without formally registering for it will not be awarded credit for the
course; a student who ceases to attend a class without completing a drop or withdrawal form before the
published deadlines will receive a final grade of F for that course.

GRADING SYSTEM

Students receive written evaluations (“comments”) on their performance at midterm and following the
completion of courses. Letter grades are also assigned as an abbreviated indication of overall performance.
Together, the grade and comment sheets make up the student’s academic record. Final semester grades are
recorded on the student’s official transcript in one of two ways: Letter grades or Pass/Fail grades. Letter
grades represent the following levels of academic achievement:

performance with distinction
good performance

satisfactory performance
minimally passing performance
= failure; no credit

A
B
C
D
F

A plus (+) attached to a letter grade indicates a higher achievement at the level of that letter grade; a
minus (-) indicates a lower achievement at the level of that letter grade. Grades of A+ and D- are not used
on academic records.

A grade of Pass (P) indicates acceptable performance and does not affect the GPA. A grade of Fail (F)
indicates unacceptable performance and is calculated in a student’s GPA as 0 points. Pass/Fail grades are
awarded when the instructor wishes to distinguish only two different levels of accomplishment in a course
or when an eligible student elects the Pass/Fail option.

Pass/Fail option: A student taking at least 14 credits in a given semester may elect to take one course on a
Pass/Fail basis. This option is designed to encourage students to explore courses outside previously
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defined areas of competence and is not available for required courses in the core curriculum or in the BA
concentrations. The option exists even if some of the student’s other courses are already designated by the
instructor as Pass/Fail courses. Students who wish to select this option must do so within the deadlines
listed on the dates and deadlines calendar published by the Office of Academic Affairs.

With consent of the instructor, a student in a Pass/Fail course may elect to receive a letter grade. The
deadline for making this change is the end of the add period.

Audit option: A student may attend a class for no credit with the instructor’s permission. It will not appear
on the transcript.

The Senior Thesis is graded High Honors (HH), Honors (H), Pass (P), No Credit (NC), or Fail (F). The grades
of High Honors, Honors, and No Credit are used exclusively for theses and are not calculated into the GPA.

ACADEMIC AND CLASS STANDING
To be in Good Academic Standing at the end of a semester, a student must earn at least 12 credits and have
both a semester and a cumulative GPA of 2.0.

Letter grades are assigned the following GPA equivalents: A=4, B=3, C=2, D=1, and F=0. A plus (+) adds 0.3
and a minus (-) subtracts 0.3. For Pass/Fail courses, a Pass grade and the credits they represent are not

included in the GPA; Fail grades are the same as Fs and are treated as such in the GPA.

Class standing is based on the total number of credits earned toward the degree:

First-year student 29 or fewer credits
Sophomore 30-59 credits
Junior 60—-89 credits
Senior 90 credits or more

SATISFACTORY ACADEMIC PROGRESS

To maintain eligibility for financial aid, students must make satisfactory academic progress (SAP) in
accordance with federal, state, and Simon’s Rock guidelines. This is, students must achieve at least
a C (2.0) grade point average each year and accumulate credits toward a degree according to the
following schedule:

Academic years completed 1 2 3 4
Credits successfully completed 24 48 72 96

Failure to meet these standards will result in a review of the financial aid awards. Federal aid eligibility is
limited to a maximum of 6 years or 180 earned credits for students pursuing their BA degree; for AA
students, the limits are 3 years or 90 credits, whichever comes first. Bard College at Simon’s Rock
Institutional Aid is limited to a maximum of four years.

If financial aid eligibility is suspended, it can only be renewed once the student has regained satisfactory
progress as defined above. To appeal suspension from financial aid eligibility, a student may submit a letter
explaining the circumstances surrounding the loss of credits or low GPA to the Dean of Academic Affairs
who will review it in consultation with the Director of Financial Aid. Students are notified of the appeal
decision in writing.

ACADEMIC WARNING, PROBATION, OR SUSPENSION
Students who do not earn a semester GPA of at least 2.0 are not in Good Academic Standing and endanger
their ability to earn a degree on schedule.

Academic Warning: Students whose cumulative GPA is above 2.0, but whose GPA in the most recent
semester fell between 1.5 and 1.9 will receive an Academic Warning.

Academic Probation: Students whose semester and cumulative GPAs are between 1.5 and 1.9 are placed on
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Academic Probation and are encouraged to make use of additional supports to improve their performance.
A student who achieves a semester GPA and cumulative GPA of 2.0 or higher by the end of a semester on
Academic Probation will be automatically restored to good academic standing.

If a student fails to achieve good academic standing after a semester on Academic Probation, the Deans
will consult with the student’s instructors and advisor to determine whether the student should continue
at Simon’s Rock and, if so, under what conditions.

Academic Suspension: Students who earn a semester and cumulative GPA below 1.5 are liable for
suspension. Suspended students are encouraged to take time to address the issues that have prevented
their academic success, and they may not enroll in Simon’s Rock classes in the subsequent semester.
Suspension requires at least a one-semester separation from the College. After one semester on academic
suspension, students are entitled to apply for Readmission.

To be readmitted, they should involve themselves in activities that enhance study skills, self-discipline, and
the ability to work within a structured academic setting. Suspended students who are readmitted to the
College following suspension are not eligible to receive financial aid from the College until good academic
standing has been reattained.

THE DEAN’S LIST

The Dean’s List recognizes academic excellence. Students taking 14 or more graded credits in a given
semester who earn a semester GPA of 3.5 (or a semester GPA of 3.3 with no grade below a B) are named to
the Dean’s List. Thesis-carrying seniors may be named to the Dean’s List with 12 graded credits (apart from
the thesis) and a semester GPA of 3.5.

GRADUATION WITH HONORS
A student earning the AA degree with a GPA of at least 3.5 graduates with distinction.

Honors are awarded to BA degree candidates as follows:
cum laude: a cumulative GPA of at least 3.3

magna cum laude: a cumulative GPA of at least 3.5
summa cum laude: a cumulative GPA of at least 3.7

Academic honors are bestowed based upon grades received prior to Commencement.

THESIS GRADES
Thesis Il is graded Pass, Honors, and High Honors. The Thesis |l grade appears on the transcript, but is not a
factor in Latin Honors.

INCOMPLETE GRADES

A student who is unable to complete all work for a class by the end of the semester may request a grade of
Incomplete (I) from the instructor. Incomplete is only an appropriate grade for students who have
completed a significant amount of the coursework, and it is not awarded automatically. A student must
submit the appropriate form signed by the instructor to the Registrar’s Office by the last day of classes.

A student may request only one Incomplete per term except for serious medical reasons; Only the Dean of
Academic Affairs, in consultation with the Wellness Center, can approve more than one Incomplete for a
given semester.

In granting an Incomplete, the instructor sets a deadline by which all work must be submitted, usually one
month from the last day of the semester, but no later than the Friday before the beginning of the following
semester. The instructor then submits a revised grade to the Registrar. If no revised grade is received, the
Incomplete becomes a final grade of F.

Students on academic probation are not eligible to receive an Incomplete. In the spring semester, AA and
BA graduates are not eligible to receive an Incomplete.
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GRADE CHANGES

Faculty members may indicate in final comments that they are willing to change a student’s grade based on
the submission of additional work. Faculty members may set a deadline for the submission of this work no
later than the Friday before the beginning of the following semester. Students may not submit additional
work for a course after the beginning of the following semester.

Grade changes made after the deadline for “grades for graduates” cannot alter a student’s graduation
status or his/her Latin honors (e.g., with distinction, cum laude). A student who does not complete the
degree requirements by the “grades for graduates” date cannot graduate that year retroactively—his/her
graduation date for the relevant degree (AA or BA) will be that of the commencement following completion
of the degree requirements.

REPEATED COURSES

A student who earns a course grade of C- or lower may repeat the course at Simon’s Rock. The new grade
becomes the grade of record, and the grade used in calculating the GPA, although an indication that the
course was repeated is retained (no additional or new credits are earned). Grades associated with transfer
credits (credits received at other academic institutions) cannot replace a Simon’s Rock grade.

TRANSFER CREDITS

Students wishing to receive transfer credit at Simon’s Rock for coursework at other accredited institutions
and programs should seek pre-approval for this work by completing the Transfer Credits Worksheet in the
Office of Academic Affairs before enrolling in such programs. Juniors who plan to study elsewhere during
the academic year must file a form requesting Leave to Study Away with the Dean of Academic Affairs. Only
liberal arts and sciences courses in which the student has earned a grade of C or better will be considered
for transfer credits. A total of 10 transfer credits may be applied toward the AA degree; up to 60 credits
may be applied toward the BA degree. Grades awarded by other institutions for courses accepted for
transfer are not used in calculating a student’s Simon’s Rock GPA.

Official transcripts from other institutions must be sent to the Registrar at Simon’s Rock. The Registrar
evaluates the acceptability of the courses and determines the number of allowable credits. Students may
also be required to provide a course description and syllabus. Final approval of transfer credit rests with
the Dean of Academic Affairs.

A course approved for transfer credit may be used to satisfy a degree or concentration requirement only if
the course is judged to be similar in content and scope to those used to satisfy the relevant requirement at
Simon’s Rock (the Registrar in consultation with the relevant faculty members, makes this judgment). In
order for a transfer course to be approved as meeting one of the school’s requirements, the student must
follow the instructions on the Transfer Credits Worksheet prior to taking the course.

Online Courses: Because the College places great value on faculty-student and student-to-student
discussion in a liberal arts education, no more than 6 online credits may be applied to the Simon’s Rock AA
and BA degree (combined across both degrees) and no online course will be considered as an advanced
course (i.e., 300- or 400-level). Online courses may not be used to fulfill any of the AA general education
requirements. No online course credits will transfer if earned during a semester when the student is
enrolled full-time at Simon’s Rock or in residence at another college or university.

DUAL ENROLLMENT

College or early college courses completed while the student is still enrolled in high school will be
evaluated for transfer credit to Simon’s Rock by the Registrar and Dean of Academic Affairs. Questions
relevant in the evaluation will include: Was the course taught by an instructor selected, supervised, and
evaluated by the college or university awarding the credit? Is the college or university awarding credit an
accredited institution? Does the course syllabus indicate a level of instruction and assessment consistent
with post-secondary coursework? Does the instructor have demonstrated expertise in the subject area
being taught?



ADVANCED STANDING

Advanced standing for College Board Advanced Placement courses may be given at the discretion of the
faculty in the appropriate discipline; a score of 5 is generally required for advanced standing. Bard College
at Simon’s Rock does not grant credits for AP courses or exams.

HIGH SCHOOL EQUIVALENCE

Since most students enter Simon's Rock before completing high school, they do not normally have high
school diplomas. Some high schools will award a diploma after a student has successfully completed one
year of college study. Students who want to obtain the diploma should check with their former high school.
Alternatively, a certificate of high school equivalence may be obtained by passing the High School
Equivalency Test (HIiSET) which is available to Simon's Rock students through Berkshire Community College.

ATTENDANCE POLICY

Students are expected to attend all classes for which they are scheduled. Generally, an instructor’s
evaluation of a student’s work depends in part on class participation; therefore, absence from class is
viewed as an irrevocably lost opportunity for both the individual student and the class collectively. Classes
immediately before and after vacations are as important as any other classes during a term; students are
expected to attend them and to limit their vacations to the days prescribed in the College’s academic
calendar. Final exam days are part of the academic semester and students should plan on being on campus
through the end of the exam period.

ABSENCE FOR RELIGIOUS OBSERVANCE

Simon’s Rock recognizes that the student body includes adherents of various faiths, and that observance of
religious holidays is an important part of religious practice. Students may obtain an excused absence for
such observance by informing their professors, in writing, of a planned absence at least two weeks in
advance and making arrangements to complete any missed work. Absences for the observance of religious
holidays are not counted toward maximum allowable absences.

STATUTE ON ABSENCES DUE TO RELIGIOUS BELIEFS

Pursuant to the requirements of the law set forth in Chapter 151C, Section 2B of the General Laws of the
Commonwealth of Massachusetts, a copy of this section is printed here in full: “Any student in an
educational or vocational training institution, other than a religious or denominational educational or
vocational training institution, who is unable, because of his or her religious beliefs, to attend classes or to
participate in any examination, study, or work requirement on a particular day shall be excused from any
such examination or study or work requirement and shall be provided with an opportunity to make up such
examination, study or work requirement that he or she may have missed because of such absence on any
particular day; provided, however, that such makeup examination or work shall not create an unreasonable
burden upon such school. The institution for making available to the said student such opportunity shall
charge no fees of any kind. No adverse or prejudicial effects shall result to any student because of his or
her availing him or herself of the provisions of this section.”

OTHER ABSENCES

Unavoidable circumstances do sometimes necessitate a student’s missing class. The impact of absences
will differ, depending on the course, material to be covered that day, the circumstances, and the student’s
attendance and performance in the course to date. Particular attendance requirements will be explained
on each course syllabus. A student who is unable to attend class or submit assignments should
communicate directly with the professor and should make every effort to catch up on what was missed as
quickly as possible.

NOTICES OF CONCERN

A professor who has concerns that a student’s absences or missing work are having — or may have — a
negative impact on the student’s ability to succeed in a course will send a first Notice of Concern to alert
the student, the advisor and residence director, and the parent or guardian about this concern.

A student who receives a Notice of Concern should talk with their academic advisor and the professor
about steps to take to improve their standing in the course. A student who fails to respond to the Notice,
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to improve attendance, or take steps to address the concerns indicated can expect to receive a second
Notice of Concern, alerting them that their successful completion of the course is now at serious risk and
that they should consider a drop or withdrawal. At this point, the student and advisor should discuss the
best course of action to address the problem.

A student who decides to drop or withdraw from a course must submit the appropriate form to the
Registrar by the deadline. If withdrawal is desirable, but would result in a course load below 12 credits, the
student must meet with the Dean of Academic Affairs immediately.

EXTENDED ABSENCES

In the event of a serious illness or other severe problem that necessitates missing several consecutive
classes, the student, the parent or guardian, the advisor, or other college staff member working with the
student may request assistance from the Dean of Academic Affairs to communicate with the faculty
member and help determine the best course of action to, ideally, enable the student to complete the
semester successfully. Where that is not possible, the student may request a Leave of Absence for up to
one semester.

LEAVE TO STUDY AWAY

Juniors who wish to spend a semester abroad or at another post-secondary institution or program must
receive prior approval to assure that their programs of study are appropriate and that credits earned away
will transfer. They must complete a Leave to Study Away application and submit it to the Office of
Academic Affairs. Students must also complete the Leave to Study Away preparation course.

Students may apply courses taken at other institutions (e.g., as part of a Leave to Study Away) toward their
BA concentration requirements. However, to be awarded a BA in a Simon’s Rock concentration, at least 50%
of the credits required for the concentration must be completed at Simon’s Rock. Planning for courses that
will be taken elsewhere and their relevance toward particular concentration(s) should be done in advance
and in consultation with the student’s moderation committee and the faculty in the relevant concentration.
Ultimately, the evaluation of whether courses taken elsewhere fulfill the Simon’s Rock concentration and
program of study requirements is made by the academic advisor and the faculty in the relevant
concentration. Students participating in one of the College’s 3/2 or 3/1 programs must complete their third
year of study (their first year in the BA program) at Simon’s Rock.

ACADEMIC HONESTY

Honesty and integrity in the performance of all academic assignments are expected of all students at
Simon’s Rock. Plagiarism; giving or receiving unauthorized assistance on any examination, quiz, lab or
homework assignment, and falsifying data all are serious forms of academic dishonesty and will not be
tolerated.

A student who submits, without acknowledgment, work that is not his or her own has committed
plagiarism. An example of plagiarism is the submission of a paper with content that is wholly or partially
taken from another’s work, including that found on the Internet. Plagiarism occurs when even a single
sentence, phrase or wording is copied without attribution. Special care should be taken when engaging in
research on the Internet, as there are a vast number of sources that are designed to aid students in
committing academic dishonesty, or that are otherwise unsuitable for academic pursuits.

Information about the proper use and acknowledgment of source material is available in the College library
and from the faculty. The library has resources available to aid students in finding appropriate materials
through Internet research. It is the student’s responsibility to consult with the faculty member involved
whenever there is a question about the appropriate way to handle the use of source material. An approved
style manual also should be consulted to avoid unintentional plagiarism.

A first offense will usually result in a grade of F on the assignment or exam in question and may result in a
semester grade of F for the course. The Dean of Academic Affairs will be notified of the incident by the
professor and the Dean will arrange a meeting with the student to review the policy and to answer any
questions. The student will receive a written warning (although nothing will go on the student’s academic
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record) and parents or guardians will be notified. Any subsequent offense will become part of the student’s
record and will result in further consequences, which may include academic probation, revocation of
scholarship, or suspension from the College. Appeals of the consequences or a judgment of academic
dishonesty (beyond a warning) may be made in writing to the Standards and Procedures Committee within
48 hours of the decision.

Further questions about the College’s policy on academic dishonesty should be directed to the Office of
Academic Affairs.

THE STANDARDS AND PROCEDURES COMMITTEE

The Standards and Procedures Committee, chaired by the Dean of Academic Affairs and staffed by
members of the faculty, staff, students, and administration, reviews petitions for exceptions to the
academic policies of Simon’s Rock based on unusual circumstances. Petitions should be submitted to the
Office of Academic Affairs.

SELF-IDENTIFIED PREFERRED FIRST NAME AND SELF-IDENTIFIED GENDER OR GENDER-NEUTRAL
PRONOUN

Students, faculty, and staff should all be addressed by their preferred name and pronoun, regardless of the
sex assigned at birth, anatomy, gender, medical history, appearance, or the sex indicated on identification
documents or past academic record. It may be necessary for an individual to express this preference when
interacting with people who may not have been informed of it, based on the student’s Self-ldentified
Preferred First Name/Self-ldentified Gender or Gender-Neutral Pronoun form. There are certain instances
where the College must use a legal name and gender pronoun, and this is detailed on the above-mentioned
form. The form is available at my.simons-rock.edu/Academics under Forms & Manuals or from the
Registrar’s Office.

FAMILY EDUCATIONAL RIGHTS AND PRIVACY ACT

Bard College at Simon’s Rock complies with the provisions of the Family Educational Rights and Privacy Act
of 1974 (FERPA). This act assures students attending postsecondary educational institutions that they have
the right to inspect and review certain of their educational records, and, by following the guidelines
provided by the College, to correct inaccurate or misleading data. The act protects students’ rights to
privacy by limiting transfer of these records without their consent, except in specific circumstances.
Students also have the right to file complaints with the Family Educational Rights and Privacy Office,
Department of Health and Human Services, 330 Independence Avenue SW, Washington, D.C. 20201. College
policy on the maintenance of student records is available on request from the Registrar.
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The Lower College Program

Because students at Bard College at Simon’s Rock begin college at a younger than traditional age, the
faculty is particularly conscious of its responsibility to ensure that the students are provided with the
guidance necessary to assist them in developing the knowledge and skills previously outlined.
Consequently, the Lower College (which leads to the AA degree) combines a required core curriculum in
general education with ample opportunity to pursue particular interests through electives. The core
curriculum comprises approximately half of students’ academic load, and students are expected to
complete it by the end of their second year. The elements of the core curriculum at Simon’s Rock are:

e Writing and Thinking Workshop
¢ Book One Program

* Seminarlandll

*  Writing Intensive Seminar

®  Cultural Perspectives

e Arts

* Mathematics

* Natural Science

e World Language

WRITING AND THINKING WORKSHOP

Entering students begin their education at Simon’s Rock with the intensive, week-long Writing and Thinking
Workshop held prior to the regular opening of the semester. A fundamental goal of the workshop is to
demonstrate that clear writing is inseparable from clear thinking and that strong writing and thinking skills
are required for successful college work in any discipline. Workshop sessions are devoted to the
exploration of techniques for generating ideas, refining initial concepts, revising and editing, and asking
critical questions. Sections are led by faculty members drawn from across the College’s academic divisions
and are characterized by highly personal instruction and collaborative work. The workshop is graded Pass
or No Credit; a grade of Pass is required for graduation.

BOOK ONE PROGRAM

Inaugurated in 2005, the Book One program asks the members of the incoming class to read the first book of
the General Education program—and their college careers—over the summer. Each year, a book is selected
based on excellence and suitability for promoting interdisciplinary conversations about the intersection of
cultures. The author speaks during the Writing and Thinking Workshop week to enrich the students’
appreciation of the book and to give incoming students, as well as the entire Simon’s Rock community, the
chance to ask questions of the author. The book, lecture, and supporting materials in the Writing and
Thinking Workshop anthology are used as an occasion for discussion and writing throughout the Workshop
and into the First-Year Seminar sequence. The Book One program makes connections between Writing and
Thinking and the General Education Seminars, and enhances the diversity and interdisciplinary focus of the
curriculum. The 2019 Book One is Invisible by Stephen L. Carter. Previous books include Things Fall Apart, by
Chinua Achebe; Cosmopolitanism: Ethics in a World of Strangers, by Kwame Anthony Appiah; Tasting the Sky:
A Palestinian Childhood, by Ibtisam Barakat; Lose Your Mother: A Journey Along the Atlantic Slave Route, by
Saidiya Hartman; Little Boys Come From the Stars, by Emmanuel Dongala; Sonata Mulaticca, by Rita Dove; The
Buddha in the Attic by Julie Otsuka, Open City by Teju Cole; Monstress: Stories by Lysley Tenorio; Geek
Sublime: The Beauty of Code, the Code of Beauty by Vikram Chandra; Hardly War by Don Mee Choi; The
Meaning of Michelle: 16 Writers on the Iconic First Lady and How Her Journey Inspires Our Own, edited by
Simon’s Rock alumna Veronica Chambers; and Air Traffic by Gregory Pardlo.

GENERAL EDUCATION SEMINARS

All incoming students are required to take the two-semester General Education Seminar sequence. These
courses introduce students to the close reading of texts and the writing of substantive analytical essays
that are the basis of much college work. Students examine differing treatments of common situations,
emotions, conflicts, and questions that have engaged great writers, artists and scholars over the centuries.
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Courses in the sequence draw from sources representing a variety of academic disciplines; they draw on
and develop the methods introduced in the Writing and Thinking Workshop, fostering critical thinking and
the effective articulation of ideas.

CULTURAL PERSPECTIVES

In the interconnected global context in which we live, knowledge of diverse cultural traditions is
imperative. The Intercultural Perspectives (“CP”) course requirement aims to expand students’ knowledge
and understanding of the history and context of cultural encounters. While CP courses vary in their specific
topics, all address at least three of the following themes: (1) divergent ways of knowing (e.g. symbolic and
aesthetic modes of representing and knowing the world and how power is associated with various social
structures and cultural practices); (2) the nature of cross-cultural influence and exchange (e.g. the
influences of diaspora or other forms of migration); (3) the histories of empire, colonialism, industrialism,
capitalism, racism, globalization, etc.; and (4) conceptions of culture manifest through various means,
including literature, art, music, language, ritual, religion, food, architecture, theater, cinema, or other
cultural practices. All students are required to take one semester-long Intercultural Perspectives (“CP”)
course—or no fewer than 3 graded credits—in order to earn the AA degree. Oversight for this requirement
is the responsibility of the Committee on Policy and Program.

ARTS

Students are required to demonstrate the artistic literacy expected of an educated person through
successful completion of one arts course (or no fewer than three graded credits comprised of two modular
courses, three graded music lessons, or a combination of these). All these courses introduce students to
the creative processes, techniques, and modes of thought particular to the arts; and explore the
relationships between art and society, art and the individual, and art and the medium.

MATHEMATICS

Students are required to demonstrate the mathematical literacy expected of an informed citizen through
successful completion of an approved college mathematics course. To help students plan an appropriate
mathematics program at Simon’s Rock, a placement test is available online at the College website and should
be taken before arriving at Simon’s Rock or during new student orientation. Students who need to develop
the level of competency necessary to take college mathematics and science courses at Simon’s Rock are
encouraged to take a course covering the necessary pre-collegiate material during the summer before they
enter Simon’s Rock. Alternatively, they should register for Mathematics 099 in their first semester.

SCIENCES

Students are required to demonstrate scientific literacy through completion of at least one lab-based
course in the sciences. This requirement may be met by completing an approved course in biology,
chemistry, environmental sciences, natural sciences, or physics.

WORLD LANGUAGE

The language requirement reflects the faculty’s conviction that there is a particular value in engaging with
another language and culture in an academic setting and in collaboration with other students. In order to
be a true engagement not only with a set of skills but with a different mode of thought and expression, the
exploration must be a protracted one, usually spanning at least two semesters, beginning at the student’s
entry-level proficiency. Please see the Division of Languages and Literature section for information about
placement. Consistent with the College’s other AA requirements, there is no placing out of the language
requirement. The language requirement can be fulfilled in one of the following ways:

1. By completing two sequential semesters of Chinese, French, German, or Spanish at the 100-206 level (100—
101, 101-204, 204-205, 205-206) at Simon’s Rock.

2. By completing one semester (at least 3 credits) of a foreign language beyond the Intermediate Il level (206
or above) if eligible and when available.

3. By completing two sequential semesters of any one foreign language at another accredited college or
university;*

4. By completing an intensive language program providing the equivalent of two sequential semesters (and no
fewer than 140 hours) of one foreign language;*
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5. By completing a study-abroad program in a foreign language;*

6. Students who wish to fulfill the language requirement with a language not offered at Simon’s Rock can do
so through options 2, 3, or 4 above.
*Preapproval must be obtained by faculty teaching the language in question. If a given language is not
offered at Simon’s Rock, preapproval may be obtained by petitioning the Standards and Procedures
Committee.

7. International Students whose first language is not English may fulfill this requirement by demonstrating they
have completed formal academic study of their home language at the high school level or above.

ELECTIVES

Immediately upon admission to the College, students are encouraged to combine the pursuit of their own
interests and academic passions to explore new areas of knowledge to meet the requirements of the core
curriculum. Many courses offered by each of the College’s academic divisions are open to first-year
students, and most students are able to devote about half of their course work in the Lower College—
approximately 30 credits—to electives.

ACTIVE COMMUNITY ENGAGEMENT

Bard College at Simon’s Rock seeks to have our students be not only academically successful, but also physically
and emotionally healthy citizens of the world. The Active Community Engagement requirement (or ACE
requirement, for short) encourages students to balance academic pursuits with physical, emotional, and social
activities promoting well-being, and teaches students to be active participants in their communities. The ACE
program requires a student to devote 4-7 hours per semester within each of three programming areas:
Wellness, Athletics, and Community Service. More details regarding the ACE requirement are available in the
online Student Handbook on the College website.
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Sophomore Planning, Moderation, Transfer

The curriculum of the first two years at Simon’s Rock enables students to gain a broad introduction to
college work and to complete the requirements of the College’s associate of arts degree. At that point,
they should be well prepared to make thoughtful and considered decisions about the two remaining years
of undergraduate study.

SOPHOMORE PLANNING

All sophomores are expected to complete the Sophomore Planning process, exploring their options for
completing their undergraduate education and the opportunities available to them at Simon’s Rock and
elsewhere. Sophomores should start the process by meeting with their academic advisors early in the
sophomore year to discuss their progress toward the AA degree and any requirements still to be met, as
well as their areas of interest and potential focus for the BA. These conversations also include review of
the special requirements of the 3/2 programs in engineering, the pre-med major, and prerequisites for
other BA options.

All sophomores should also schedule an individual meeting with the Academic Transitions Advisor Sara
Mugridge to weigh their options for BA concentrations at Simon’s Rock or Bard College, foreign study,
signature programs, transfer, and other special opportunities. They may also wish to meet with Director of
Career Development Manat Wooten to learn more about the desired preparation for different careers.

MODERATION into the BA PROGRAM

All students interested in completing their BA at Simon’s Rock undertake a process called Moderation. For
the student, Moderation is an opportunity to explore options and seek advice; for the faculty committee, it
is an opportunity to learn about the student’s interests and plans and to assess the student’s readiness to
undertake the advanced course work of the Upper College, including a Senior Thesis.

Students initiate the Moderation process by speaking to their current academic advisor, and in
consultation with that person, selecting one or two faculty members in their area(s) of interest to serve on
their Moderation Committee. At Moderation, the student and faculty review work to date, discuss the
student’s interests and goals, explore Leave to Study Away options—including the College’s Signature
Programs—and plan a program of study that includes at least one of the College’s Concentrations. Prior to
the Moderation conference, the student prepares a written Moderation Statement and distributes it to all
members of the committee. At the conclusion of the Moderation conference, the student may decide
whether to change to an academic advisor in their BA area. Students must have completed the Moderation
process before registering for courses for their junior year, applying for any of the merit scholarship
designated to support work in the BA program, or requesting a Leave to Study Away.

TRANSFER

Students considering transferring to complete their BA at another college or university are encouraged to
begin to explore this option in the summer between their first and second year at the College. It is
advisable to ask faculty in fields they are interested in pursuing for recommendations of strong programs,
and to consult the information on those college websites about the major requirements at those schools.
Historically, Simon’s Rock students who have transferred have found themselves well prepared for the
academic challenges at their new BA institutions, but sometimes need to meet specific prerequisites at the
new school before being accepted into a major, so it is wise to learn all one can about particular programs
before applying.

These 21 colleges have been the most frequent transfer choices of recent Simon’s Rock AA graduates: Bard
College, Brown University, Columbia University, Cornell University, Hampshire College, Hunter College, The
New School University, New York University, Rutgers University, Smith College, Stanford University, SUNY
Purchase, SUNY Stony Brook, Swarthmore College, University of Massachusetts Amherst, University of
Chicago, University of Maryland, The University of Michigan, University of Wisconsin Madison, Warren
Wilson College, and Wesleyan University.
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The Upper College Program

Students who moderate and are admitted to Bard College at Simon’s Rock’s Upper College pursue a
curriculum for their last two years that leads to a Bachelor of Arts degree. Students design a course of
study for the junior and senior years that balances depth of specialization with breadth of interdisciplinary
study. Working closely with a faculty committee, each student in the Upper College shapes a coherent,
individual program that builds on the strong general education core of the Lower College and offers the
opportunity for concentration in areas of particular interest.

One of the elements of the Upper College at Simon’s Rock is a commitment to interdisciplinary study that
embodies the faculty’s convictions that the complexities of the world do not fall neatly within the
conventional boundaries of academic disciplines. The faculty views the interdisciplinary emphasis of the
Upper College as especially appropriate to the unique mission of Simon’s Rock as an early college where
students are best served by being encouraged to explore the breadth of the liberal arts and sciences as
undergraduates. The faculty is also convinced that this is the best preparation that students can receive for
any professional or career path that they may eventually choose.

The small size of the Simon’s Rock program assures that students have the opportunity to work closely with
faculty members who know and care about their interests and goals. In the Upper College at Simon’s Rock,
students have extensive opportunities for advanced individual work with faculty members. Small classes
and seminars, tutorials, and independent studies define its highly individualized character. Internships,
extended campus projects, research, fellowships, and performance opportunities enable students to
connect their classroom learning with the use of knowledge in the world.

All Upper College students complete a Senior Thesis—by which Simon’s Rock seniors demonstrate that they
have developed the ability to think critically, to synthesize, plan, organize, and complete a major
independent year-long project, and to express themselves coherently and confidently in writing.

CONCENTRATIONS AND COMPLEMENTS

During Moderation, a student designs a program of study consisting of an area of concentration that has
been designed by the faculty at Simon’s Rock. These concentrations (described in the next section) consist
of at least 24 credits of intermediate and advanced study in a particular area of knowledge. Some
concentrations fall within a single academic division or discipline, such as chemistry, psychology, and art
history; others, such as African American studies and environmental studies are interdivisional; they bring
information and perspectives from different fields to bear on a particular locale, population, or subject.

In addition to the concentration, students choose a complement to the concentration that gives evidence
of interdisciplinary breadth. The complement is a group of courses that either: (a) fulfills the requirements
of a second faculty-designed concentration; (b) constitutes a concentration designed by the student in
consultation with his/her moderation committee; or (c) broadens the student’s perspective on the chosen
concentration in a meaningful fashion.

THE SENIOR THESIS

The Senior Thesis is the capstone of the Simon’s Rock BA program. It is a year-long project in which
students demonstrate and integrate the skills and knowledge they have gained in the previous three years.
An eight-credit project, it offers seniors the opportunity to complete a significant, extended self-designed
study that is the culmination of their baccalaureate work at Simon’s Rock. Students are expected to work
independently on the thesis projects they have defined and developed themselves, while drawing regularly
on the resources of their faculty advisor and thesis committee. Students’ projects differ in their modes of
analysis and expression - some include performances, exhibitions or extensive research activities — but
they all result in a substantial written text that is bound and placed in the permanent collection of the
College library.
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Recent theses have taken many forms: Critical studies in literature, sociological research, exhibits of
paintings or ceramics, musical compositions, novels, plays, translations, groups of poems or short stories,
scientific experiments, solutions to significant mathematical problems, choreography, creation and
performance of dramatic works, economic and environmental impact studies, and combinations of many of
these forms.

In preparation for writing the senior thesis, students submit a preliminary thesis proposal in the second
semester of their junior year. Just before the start of the first semester of their senior year, rising seniors
are required to participate in the Senior Thesis Workshop, a two-day orientation to the thesis writing
process that presents thesis expectations, research and writing strategies, and an opportunity to work on
the thesis proposal. The Senior Workshop concludes with a meeting between students and their respective
thesis advisors. Throughout the year, thesis advisors and thesis committees meet regularly with students to
evaluate progress and provide guidance.

Upper College Concentrations

At Bard College at Simon’s Rock, students can earn a bachelor of arts degree in one of more than 30
concentrations in the following academic divisions: The Arts; Languages and Literature; Science,
Mathematics, and Computing; Social Studies; and Interdivisional Programs and Concentrations. They
moderate into one of the concentrations listed below, and develop a complement or second
concentrations, which may be self-designed, during the junior year.

THE ARTS SOCIAL STUDIES
Art History and Curatorial Studies Critical Geography, Political Economy and
Dance Global Studies
Film and Media Arts Cross-cultural Relations
Music Economics
Studio Arts: Historical Studies
Ceramics Philosophical Studies
Drawing and Painting Political Studies
Photography Psychology
Theater Arts Social Action/Social Change

Visual Studies
INTERDIVISIONAL STUDIES

LANGUAGES AND LITERATURE African American and African Studies
Creative Writing Asian Studies

French and Francophone Studies Contemporary Critical Theory
German Studies Education, Polity, Society

Linguistics Environmental Studies

Literary Studies Gender Studies

Spanish and Latin American Studies

SCIENCE, MATHEMATICS AND COMPUTING
Biology

Chemistry

Computer Science

Mathematics

Physics

Pre-Engineering

Pre-Medical Studies

Quantitative Studies
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Special Study Opportunities

Bard College at Simon’s Rock provides advanced students—normally juniors or seniors who have
demonstrated their intellectual maturity and ability to work independently—with opportunities to pursue
academic work outside the College’s regularly scheduled course offerings. Such students may work with a
faculty member to define an area of study and explore it in depth through a tutorial or an independent
project, arrange an internship or extended campus projects, and enroll in courses at Bard College. To
qualify for special opportunities, juniors and seniors must have a cumulative grade point average (GPA) of
at least 2.5. Sophomores may undertake a tutorial, independent project, or extended campus project if
their academic record is superior (substantiated by a cumulative GPA of at least 3.3) and the rationale can
be justified in terms of clearly defined educational goals. First-year students are not usually eligible for
these special opportunities.

TUTORIALS

A tutorial consists of academic work undertaken with a faculty member on an individual or small-group
basis by a junior or senior in a subject central to the student’s program of study. Tutorials may consist of a
300- or 400-level course listed in the catalogue but not offered in a given semester or year or a course of
study that is not part of the College’s regular curriculum offerings. The faculty tutor meets with the
student at least once a week during the semester.

Tutorials typically earn four credits, and no student may take more than one tutorial in a given semester.
Tutorials are generally reserved for juniors and seniors, although moderated sophomores with advanced
technical expertise may appeal to the Standards and Procedures Committee for an exception to this policy.
Eligible students apply by submitting a Tutorial Contract (available in the Office of Academic Affairs),
including a syllabus with a proposed course of study, a week-by-week plan of readings and other
assignments, criteria for evaluating the student’s work, and a statement describing the importance of the
tutorial for the student’s program of study, to the Standards and Procedures Committee (S & P) by the
deadline indicated on the detailed dates and deadlines calendar. S & P’s approval of a tutorial is based on a
review of its academic coherence, its importance to the student’s program of study, and its compatibility
with faculty workload restrictions.

INDEPENDENT PROJECTS

Independent projects consist of independent work by a junior or senior under the direction of a faculty
member. Independent projects are directed towards the production of a unified product (e.g., a scientific
poster, a mathematical result, an exhibition, a play, a series of poems, a longer academic paper suitable for
an undergraduate conference presentation) central to the student’s program of study. Independent
projects must be preceded by relevant course work in the program of study. The student and faculty
member meet periodically (less frequently than for Tutorials) to review and assess the student’s progress
towards completing the agreed-upon project.

Independent projects earn four credits, and no student may take more than three independent projects
over the course of her or his BA studies. Independent projects are reserved for juniors and seniors. Eligible
students apply by completing an Independent Project Contract (available in the Office of Academic Affairs),
including a detailed description of the project, criteria for evaluating the student’s work, and a statement
describing the importance of the project for the student’s program of study, to the Standards and
Procedures Committee for approval by the deadline indicated on the detailed dates and deadlines calendar.
Proposals for summer independent projects must be accompanied by a written plan of the means and
frequency of communication between the student and the faculty supervisor. S & P’s approval of an
independent project is based on a review of its academic coherence, its compatibility with faculty
workload restrictions, and the student’s preparation for undertaking it as demonstrated by prior
coursework.

EXTENDED CAMPUS PROJECTS
Extended Campus Projects (ECPs) allow Upper College (BA) students to engage in off-campus educational
activities related to their academic programs and, where appropriate, to earn credit for them. Independent
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projects that do not fall within the province of traditional academic disciplines may qualify as extended
campus projects.

Students who wish to undertake extended campus projects must consult with their academic advisor to
determine whether the proposed projects are consistent with their total academic programs. Once a
project is formulated, the student draws up an Extended Campus Project contract (available from the Office
of Academic Affairs), specifying the nature of the project, its goals, and the means by which it is to be
evaluated. Final approval of ECP contracts, including the amount of credit to be awarded, is determined by
the Dean of Academic Affairs and a faculty supervisor skilled in the specific area of the project.

Any changes in the program should be communicated to the Office of Academic Affairs and the faculty
supervisor immediately. Upon completion of the project, the student’s achievement is evaluated by the
faculty supervisor to determine whether the requirements of the contract have been fulfilled. Extended
campus project work is recorded with a description of the project and a grade of Pass/Fail. To receive a
letter grade, the student must request it on the contract form prior to undertaking the project. Only
students with a GPA of 3.3 or above may earn more than four credits for any extended campus project.
Full-time projects, earning 12 credits, are reserved for juniors and seniors. No more than 20 percent of
credits toward a Simon’s Rock degree may be earned through extended campus projects.

INTERNSHIPS AND FIELD EXPERIENCE

Students may acquire valuable learning through field experience that complements their academic pursuits
and helps them to see the relation between their college studies and the world of work. Internships and
field experiences are vehicles not only for career exploration, but also for broadening a student’s
perspective through interaction with adults and professionals outside the College community.
Opportunities exist in the College vicinity for students to work in fields such as journalism, ecology and the
environment, film production, local government, law, social services, mental health, and the arts. Students
may also pursue summer- or semester-long internships with organizations outside of the local area, such as
the Washington Center for Learning Alternatives or Amnesty International in Washington, D.C.

Internships have included summer on-campus research opportunities, projects in journalism, government,
early childhood education, the judiciary, business, museums, publishing, and environmental policy, as well
as projects with the Mexican-American Legal Defense Fund and the Feminist Majority. As part of the
College’s Internships Program, students have taught English and math in Thailand, Ecuador, and Kenya,
worked at a biodynamic farm in France, volunteered at an orphanage in Honduras, and studied directing at
Shakespeare & Company in Berkshire County.

LEAVE TO STUDY AWAY (LTSA)

Upper college students can earn credit for a semester or year away at Bard College in Annandale, at one of
Bard’s international campuses, one of Simon’s Rock’s Signature Programs listed below, or through
participation in a semester or year-long program offered by another college or university. Information
about these opportunities and the process for applying for LTSA can be found at the Office of Career
Development in the Win Commons.

Study at Bard Annandale Campus

MAIN CAMPUS

Upper College students at Bard College at Simon’s Rock are encouraged to take advantage of the facilities
and resources of Bard College’s main campus at Annandale-on-Hudson, which offers more than 800 courses
each year. They may take classes, draw on the expertise of the faculty in the Moderation and Thesis
processes, or arrange to spend a semester in residence.

Courses At Bard
Upper College students with a cumulative GPA of 3.0 or higher who are in good academic, social, and
financial standing may apply to enroll in up to two courses per semester at the Annandale campus while in
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residence at Simon’s Rock without additional charge. The College provides transportation to and from
Annandale for a minimal fee for students who do not have their own vehicles.

Students must have the approval of their academic advisor, and must be admitted to a class or classes
through the registration process at the Annandale campus. Information about this opportunity is available
in the Office of Academic Affairs.

Junior Semester At Bard

Juniors in good academic and social standing who wish to take more than two courses at the Annandale
campus can apply to spend the spring semester in residence. Availability of this opportunity is dependent
on open housing spaces in a given spring semester. Applications to participate in this program are due by
November 1. This program requires a cumulative GPA of 3.0 or above.

This option is recommended for students who wish to remain at Simon’s Rock for their BA while
pursuing a broader undergraduate experience and taking full advantage of courses and facilities of
both the Annandale and Simon’s Rock campuses.

Transfer To Bard

Sophomores who expect to complete their AA and are in good academic standing at Simon's Rock can
apply for transfer to the Bard Annandale campus via a streamlined online application form found on
the Simon’s Rock portal. Academic and financial aid information will be shared with the Office of
Admission at Annandale, which will then contact the student with an acceptance letter and, if
applicable, a financial aid offer.

If a student does not meet the requirements for streamlined admission to Bard, they may submit a
Common Application for transfer, but should be advised that admission will be decided on a case-by-
case basis. Students who are not completing their Simon's Rock AA may not be considered for transfer
to Bard.

Simon's Rock transfers are admitted as "unmoderated juniors," and will be required to go through the
Moderation process at Bard at the end of their first semester to be admitted by the faculty into a
concentration.

BARD INTENSIVE LANGUAGE PROGRAMS

Most foreign languages taught at Bard can be studied in an intensive format that offers both an accelerated
pace of learning at Bard and a one- or two-month summer or winter program in a country of the language
under study. Current sites for these programs are Fez, Morocco; Florence, Italy; Haifa, Israel; Heidelberg,
Germany; Kyoto, Japan; Oaxaca, Mexico; Qingdao, China; St. Petersburg, Russia; and Tours, France. The
intensive format allows students to complete the equivalent of two years of language study in a few
months. The immersion format, currently offered in German and Italian, is even more accelerated than the
intensive format.

For more information on Bard College Study Abroad and International Programs, please consult the Bard
College website at www.bard.edu/globalstudies/.

BARD STUDY ABROAD AND INTERNATIONAL PROGRAMS

Bard College Berlin

Bard College Berlin (formerly the European College of Liberal Arts of Bard) (was founded in Berlin,
Germany in 1999, with the aim of creating a first-rate liberal arts institution in Europe. Over the years, it
has established itself as an institution with an uncompromising profile, attracting excellent students from
all over the world. Among German universities, Bard College Berlin is unique by virtue of its small size,
intimate atmosphere, coherent and imaginative curriculum, and decidedly international composition (the
student body includes citizens of more than 30 countries). Students work with faculty from different
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backgrounds on questions of ethics, politics, epistemology, religion, and aesthetics, with the understanding
that such questions are naturally and deeply connected. English is the language of communication and
instruction at Bard College Berlin.

Al-Quds Bard

Al-Quds University in Jerusalem partnered with Bard College in 2009 to create a liberal arts college within
the Honors College at Al-Quds University. The Al-Quds Bard program offers courses in American Studies,
History, Media Studies, Philosophy, Computer Science, Economics and Finance, Human Rights, among other
areas of study. The total enrollment at Al-Quds Bard is approximately 300 students. English is the language
of instruction at Al-Quds Bard.

American University of Central Asia

Located in Bishkek, Kyrgyz Republic, the American University of Central Asia was founded in 1998 and
partnered with Bard College in 2009. AUCA offers courses in nine general areas of study: American Studies,
Anthropology, Economics, European Studies, International and Comparative Politics, Journalism and Mass
Communications, Psychology, Sociology, and Software Engineering. The campus has approximately 1300
students and instruction in English (and Russian).

Central European University in Budapest, Hungary

CEU is an internationally recognized institution of postgraduate education in the social sciences and
humanities that seeks to contribute to the development of open societies in Central and Eastern Europe
and the former Soviet Union. More than 60 faculty members from nearly 30 countries teach courses in
English at CEU, which attracts approximately 800 students each year from more than 40 nations. The
program allows students from Simon’s Rock and other undergraduate schools to take courses for credit at
CEU. This program requires a GPA of 3.3 or above with sufficient coursework in the desired discipline. Upon
completion of their undergraduate studies, students who qualify also have the option of matriculating in
one of CEU’s master’s degree programs in the social sciences or humanities.

Smolny College, St. Petersburg, Russia

In 1996, Bard and St. Petersburg State University formed a partnership to establish Russia’s first liberal arts
college. Smolny College is located in one of Russia’s culturally richest cities, the historic nexus of cultural
encounters between Russia and the West. This first project to introduce liberal arts teaching and learning
at a major university is a significant step forward in higher education reform in Russia. The languages of
instruction are Russian and English; both intensive and regular language courses are offered, including a
summer program for students who may need to improve their skills in Russian before enrolling. Bard
students with a sufficient knowledge of Russian, including Russian studies majors, are encouraged to spend
a semester or more at Smolny. Bard also sends students from other U.S. colleges and universities to Smolny
as exchange students.

European Humanities University

Located in Vilnius, Lithuania, since 2004 (originally located in Belarus), the European Humanities University
was founded in 1992—and established an exchange program with Bard College. The primary language of
instruction is Russian (some courses are in English). EHU offers courses in several general areas of study:
Media & Communication; Media and Visual Design; Political Science and European Studies; Sociology;
Contemporary Art; World Politics & Economics; and Tourism/Cultural Heritage. The campus has
approximately 1500 students.

Signature Programs—In-House

SACRED LANDSCAPES AND NATURE CONSERVATION IN CHINA AND THE TIBETAN BORDERLANDS: TREKKING,
RESEARCH, AND SERVICE-LEARNING

This course introduces students to the physical and cultural diversity of the coastal plains, interior
plateaus, and mountain ranges of China. Through readings, talks, personal observation, and service work,
students gain an appreciation of the biogeography and culture history of the subtropical Southeast
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Uplands, the Yellow River Valley, the loess plateau, the North China Plain, and the snow-capped Hengduan
mountain region of the Sino-Tibetan borderlands. The course focuses on human-land relationships, nature
conservation efforts, and the social geography of sacred sites in rural mountain regions.

We work from two bases: First the Meihuashan Nature Reserve, in Fujian Province, home of the South
China Tiger Recovery Program (where conservation officials are training captive tigers for reintroduction to
the wild); and second, the Diqging Tibetan Autonomous Prefecture of NW Yunnan Province, where Tibetans
and other indigenous peoples are actively engaged in local and region-wide efforts to conserve nature and
maintain distinctive cultural identities in the face of radical change, globalization, and commercialization.
At both sites we work closely with village communities on projects initiated by our hosts, focusing on
socio-economic development, environmental protection, or both.

En route to our main sites, we visit several major cities, including Hong Kong, Beijing, and Xi’an, where we
observe pre-modern relicts in the urban landscape, the impacts of colonialism, and the changing urban
morphologies associated with the post-reform period. We also pause for a two-day hike in Huashan, one of
the five sacred mountains of Daoism. In Meihuashan villages, resident experts interpret the cultural
landscapes associated with Feng shui and its sacred trees and forests. In Diging Tibetan villages local
people explain the relationship between everyday life and the God Mountains, sacred springs, and groves
associated with a range of presiding deities. The course can also serve as a foundation for continuing
research and writing for additional classes, tutorials, and independent studies. Prerequisites: One 200-
level course in Asian studies and one 200-level course in social studies; and must be in extremely good
physical condition. Additional charges apply.

MONTSERRAT PROGRAM

The Bard College at Simon’s Rock Signature Program in Montserrat is an opportunity for students to engage
both theoretically and practically in tropical ecology, conservation biology, and island and global
sustainability issues. As home to the Soufriere Hills volcano, a recently active volcano in the Caribbean,
Montserrat presents unique study opportunities and make the island a fascinating microcosm of the larger
planet. These include maintaining water and food supply, energy independence, effects of climate change,
and the development of sustainable tourism and education. For four weeks, students study the island’s
ecology, including endangered and endemic species; receive training in ecological survey methods
including snorkeling; and participate in one of several opportunities for community service.

FOOD STUDIES PROGRAM

In 2013 Bard College at Simon's Rock launched The Center for Food Studies, a program aimed at advancing
the community’s knowledge of food as a cultural force and awareness of our responsibilities as stewards of
a sustainable food system. The Center provides a forum for collaboration, communication, and learning
across a variety of food realms by integrating food studies into existing Simon's Rock programs; presenting
non-credit workshops for personal and professional education; collaborating with community partners to
sponsor lectures, conferences, and other educational events on campus and across the region; creating
opportunities for students and local organizations to benefit from internships and other work/study
arrangements; and partnering creatively on and off campus to develop awareness of critical local, regional
and global issues related to food, leading to productive connections and action.

VISITING ARTISTS PROGRAM

With a concentrated emphasis on interdisciplinary work, the in-house Visiting Artists Program brings some
of the country’s renowned visual and performing artists to campus for residencies, workshops, and
exhibitions. The guest artists take part in a weekly seminar, with a number of the artists offering master
classes. Besides demonstrating connections between the arts, the seminar explores a specific theme each
year. Visiting artists have included: The Tectonic Theater Project, Hilary Easton Dance Company, Tomas
Kubinek, Frederic Chiu, Robert and Shana ParkeHarrison, Kristin Jones, Shahzad Ismaily, and Portia
Munson. This program is open to students at all levels of study.

PROSEMINAR IN THE SOCIAL SCIENTIFIC INQUIRY
Through lectures, symposia, seminars, readings, discussions, excursions, and scholarly writing, the
Proseminar aims to nurture an intellectual community seeking to bridge scholarship and citizenship
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through critical engagement with problems that impede the development of a just and sustainable global
civil society. The Proseminar seeks to promote forms of scholarship that stitch together different
disciplinary fabrics in academic practice, as well as new forms of student and faculty engagement with
issues that define our times. This Signature Program is for Upper College students whose concentrations
entail significant work in the social sciences or cognate fields of inquiry, and is open to any junior with
relevant expertise and interests, although students must apply and students who are able to demonstrate
strong interests in the subject area and the ability to do such rigorous scholarship are given priority.

Through intellectual exchanges with social scientists and interdisciplinary scholars in a variety of settings,
Proseminar students become acquainted with professional standards for scholarly work as practiced by
their own teachers and by an array of guest lecturers and workshop leaders. Participants will be expected
to think and write collaboratively, expansively, and rigorously, honing their methodological and research
skills, en route to preparing papers for professional conferences, planning for senior theses, and
contemplating post-baccalaureate life.

Signature Programs—Domestic

SIMON’S ROCK/COLUMBIA UNIVERSITY ENGINEERING PROGRAM

The Simon’s Rock/Columbia University Engineering Program is an ambitious program that offers three years
at Simon’s Rock, two years in the engineering school at Columbia University in New York City, and, at the
end, a BA from Simon’s Rock and a BS from Columbia’s School of Engineering and Applied Science. Simon’s
Rock also offers similar arrangements with the engineering school at Dartmouth College. For more
information, see the pre-engineering concentration description.

SIMON’S ROCK/VERMONT LAW SCHOOL ENVIRONMENTAL POLICY PROGRAM

Bard College at Simon’s Rock has established a partnership with Vermont Law School, one of the nation’s
highest-rated environmental law schools, to create two combined bachelor's/master's degree programs.
These programs allow students to earn a Bachelor of Arts from Simon’s Rock and a Master in Environmental
Law and Policy or Master of Energy Regulation and Law from Vermont Law within four or five years.

BARD CENTER FOR ENVIRONMENTAL POLICY

The Bard Center for Environmental Policy was established in 1999 to promote education, research, and
public service on critical issues relating to the natural and built environments. Its primary goal is to
improve environmental policies by facilitating the use of the best available scientific knowledge in the
policy-making process at the local, regional, national, and international levels. The Center provides an
interdisciplinary program that emphasizes small classes, faculty advising, professional internships, and
research opportunities. Simon’s Rock students may participate in 3+2 programs at the Center, which allow
students to complete a BA from Simon’s Rock and an MS from Bard in environmental policy or in climate
science and policy in five years. More information is available at http://www.bard.edu/cep/program/3+2/.

BARD GLOBALIZATION AND INTERNATIONAL AFFAIRS (BGIA) PROGRAM

Bard College’s Globalization and International Affairs (BGIA) Program provides a unique opportunity for
Simon’s Rock students to spend a year, semester, or summer engaged in the study and practice of human
rights, international law, political economy, global public health, ethics, and writing on international
affairs. BGIA is a small and highly selective program. Students live in residence at BGIA in New York City.
The program merges advanced coursework in international affairs with substantive professional
experiences in the private, public, and nonprofit sectors, providing students insight into careers at
organizations such as the Carnegie Council for Ethics in International Affairs, Human Rights Watch, Oxford
Analytica, the Open Society Institute, CNN, Newsweek International, and many more. Classes are convened
in the evening and are taught by leading practitioners and academics in a variety of fields of international
affairs, offering students a unique lens through which to analyze the subject matter. Through the internship
and coursework, the program ensures a deep understanding of not only international relations theory, but
also its practical applications.
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INTERNATIONAL CENTER OF PHOTOGRAPHY/BARD-NEW YORK CITY

Students concentrating in photography have the opportunity to spend their junior year in the General
Studies Program at the International Center for Photography in New York City. ICP is renowned for its
faculty, the high level of intellectual and artistic engagement, and state-of-the-art facilities. Just across the
street from the school is the ICP Museum, a resource for students of photography. This intensive one-year
program is the perfect complement to our photography program—adding breadth, depth, diversity of
feedback, professional contacts, and complete photography and art world immersion. The program grants
32 credits through Bard College. This is a competitive program, and the application deadline will be
announced early in the fall semester. After a year at ICP students return to Simon’s Rock to complete their
senior year.

EUGENE O’NEILL THEATER CENTER

The National Theater Institute at the O’Neill in Waterford, CT provides a complement to a liberal arts
education by exposing theater students to intensive, conservatory-based training and providing an
introduction to the professional theater. NTI offers a wide-ranging series of classes and workshops in
acting, directing, playwriting, movement, voice, and costume and scene design, as well as an Advanced
Directing Semester for more advanced undergraduate theater students. In addition to its domestic
program, NTI offers a fall semester program at the Moscow Art Theatre School (see Signature Programs-
International).

SUNY UPSTATE MEDICAL UNIVERSITY SUMMER RESEARCH FELLOWSHIP

Bard College at Simon’s Rock students have the opportunity in the summer between their junior and senior
year to participate in the Summer Undergraduate Research Fellowship (SURF) program at the SUNY Upstate
Medical University in Syracuse, NY. The Fellowship program is intended for students with exceptional
academic records and who plan to enter graduate school to work towards a career in biomedical research.
SUNY Upstate has agreed to reserve one SURF opening each year for a Simon’s Rock student who meets the
academic requirements. SUNY Upstate also holds one slot each year in its PhD program for a Simon’s Rock
BA graduate who meets the general admissions requirements and who has exceptional academic records
and recommendations from Simon’s Rock faculty.

SUNY UPSTATE MEDICAL UNIVERSITY GUARANTEED ENTRANCE PROGRAM

Through an agreement between Bard College at Simon's Rock and SUNY Upstate Medical University School
of Medicine, up to 10 highly qualified students who have an exceptional GPA (>3.5), SAT scores of >1360
combined (CR & M) or ACT scores >29 Composite, documented extra-curricular activities in a healthcare
setting, and have undergone moderation are eligible to be nominated for the Guaranteed Entrance
Program. This program, after a successful interview with the Admissions Committee at SUNY Upstate,
offers exclusive admission (i.e., binding) to the Doctor of Allopathic Medicine (M.D.) program at Upstate.
These students will be exempted from the requirement of taking and submitting scores from the MCAT. For
further details, please contact David Myers, Pre-Medical Advisor.

Signature Programs—International

SIMON’S ROCK SCHOLARS AT OXFORD

Simon’s Rock has an articulation agreement with Lincoln College, Oxford University, one of the oldest and
most renowned of Oxford’s colleges. The agreement provides for Simon’s Rock students with exceptional
academic records to spend their junior year in residence at Lincoln College with the full rights and
responsibilities accorded Oxford students. This program is available in the disciplines of chemistry, history,
literature, mathematics, and philosophy, politics, and economics (PPE). Simon’s Rock is also in the process
of establishing a similar articulation agreement at St. Catherine’s College, Oxford University. After a year in
residence at Oxford University, Simon’s Rock Scholars at Oxford return to Simon’s Rock to complete their
senior year.
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UNIVERSITY OF MANCHESTER—CENTRE FOR NEW WRITING

An exciting opportunity exists for a select number of students concentrating in creative writing to spend a
semester or full year studying at The Centre for New Writing at the University of Manchester. The Centre
will develop and refine the creative and critical work of Simon’s Rock students through advanced fiction
and poetry workshops taught by distinguished writers from throughout the United Kingdom and Ireland, as
well as the wide array of courses offered by Britain’s largest university. Simon’s Rock students in this
program also have the opportunity to participate in the Leadership and Service Program, which allows
students to explore key challenges facing 21st-century leaders and gain insight into British life and society
through volunteer work with a local community project.

QINGDAO UNIVERSITY, CHINA

Bard College at Simon’s Rock has established an articulation agreement with Qingdao University. The
agreement facilitates Simon’s Rock students spending a semester at Qingdao focusing on advanced Chinese
language study. This may be combined with another semester of content-based study with faculty member
Chris Coggins’s summer Signature Program, Sacred Landscapes and Nature Conservation in China and the
Tibetan Borderlands: Trekking, Research, and Service Learning, when offered. A summer intensive Chinese
language program is also available.

LONDON DRAMATIC ACADEMY

Bard College at Simon’s Rock has a longstanding relationship with the London Dramatic Academy, which
offers an intensive theater program in London, England. Students attending this program experience British
Classical theater training, and have frequent opportunities to meet and talk with theater professionals in
master classes. An integral part of the program is that students at LDA see a wide variety of performances,
including work by the National Theatre Company, the Royal Shakespeare Company (appearing at the
Roundhouse), English National Opera, and the Royal Ballet.

SPANISH STUDIES ABROAD: THE CENTER FOR CROSS-CULTURAL STUDY-SPAIN, ARGENTINA, CUBA, OR
PUERTO RICO

Simon’s Rock has an articulation agreement with Spanish Studies Abroad in Amherst, MA. Students
studying Spanish and Latin American Studies and/or Cultural Studies at Simon’s Rock have the opportunity
to spend a summer, semester, or year in residence in Seville or Alicante in Spain, at the University of
Cordoba in Argentina, Havana, Cuba or in San Juan, Puerto Rico. The focus of the program is intensive
study of the Spanish language in a setting that attracts students from across the globe. Internships are
available in some locations.

EAST CAROLINA UNIVERSITY ITALY INTENSIVES

Simon’s Rock students enrolled in the Italy Intensives, a unique study abroad experience located in the
heart of Tuscany, birthplace of the Renaissance and one of the most beautiful and culturally rich areas of
the world, may travel on fall and spring semester programs, or during three different summer sessions. Up
to 6 credits can be earned during each summer session and 12-15 credits during each semester. Students
may enroll in ECU programs in art, ceramics (at La Meridiana), theater, dance, journalism, public relations,
communication, political science, business, economics, allied health sciences, education, psychology, and
architecture.

EUGENE O’NEILL THEATER CENTER

The National Theater Institute at the O’Neill in Waterford, CT provides a complement to a liberal arts
education by exposing theater students to intensive, conservatory-based training and providing an
introduction to the professional theater. NTI offers a wide-ranging series of classes and workshops in
acting, directing, playwriting, movement, voice, and costume and scene design, as well as an Advanced
Directing Semester for more advanced undergraduate theater students. In addition to its domestic
program, NTI offers a fall semester program at the Moscow Art Theatre School, focusing on the Stanislavsky
System, the Chekhov Technique, and movement classes (including biomechanics and ballet), which are
complemented with voice, design, Russian language, and Russian theater history.

26



Division of the Arts

Division Head: Ben Krupka

Art History: Maura Reilly

Dance: Kati Garcia-Renart

Film: Dien Vo

Music: Lucy Bardo*, Jack Brown*, Manon Hutton-DeWys, Anne Legéne*, John Myers, Laurence Wallach
Photography: Dan Karp, Em Rooney

Studio Art: Jacob Fossum, Ben Krupka, Monk Schane-Lydon*

Theater: Wesley Brown, Isabel Filkins*, Aimée Michel, John Musall, George Veale

Applied Music Program: Lucy Bardo, Julia Britell, Jack Brown*, Judith Dansker-dePaolo, Allen Dean, Ron
Gorevic, Manon Hutton De-Wys, Kris Jensen, Anne Legéne*, Aaron Likness, Teresa Mango, Eric Martin,
Sharon Powers, Pete Sweeney, Gigi Teeley, Pete Toigo, David Wampler

*Adjunct Faculty

The Arts Division is dedicated to serving our students by advocating an active role for the arts in society.
The faculty in the division are all practicing professionals devoted to teaching that encourages the inward
reflection and outward communication that are essential components of art training. Whether the arts
become the student’s central focus, or simply complement work in other areas, the skills and perspectives
students are offered in our studios, classrooms, and tutorials foster valuable self-confidence and self-
knowledge.

The special demands of the arts—performance, skilled work in various media, and historical analysis—are
fundamental to a liberal arts education. The faculty in the division value and nurture creativity while
helping younger scholars come to appreciate the need for disciplined creativity in producing and
responding to art in its multiple forms. Encouraging students’ love of the arts and their understanding of
cultural history is, we believe, crucial in the education of informed, humane citizens.

All graded courses in the Division of the Arts offer credits toward the Arts requirement.

Arts Courses marked CP with the course number can offer credits toward either the Cultural Perspectives
requirement or the Arts requirement, but not both.

Art History

Visual arts courses allow students to integrate the practice and historical analysis of painting, sculpture,
drawing, ceramics, prints, photographs, video, and other media. Art history courses provide a historical
and theoretical grounding for studio courses. Studio arts courses enable students to experiment with
various media, practicing techniques they learn about in both art history and the studio, and developing
their own creative vision.

The art history program is designed for arts majors, and also for other students who want to increase their
understanding of art, culture, and history. The introductory courses develop basic skills in art analysis and
critical writing and introduce concepts and images fundamental to the issues considered in the upper-level
courses. The 200-level courses explore topics in greater depth, both historical and aesthetic. The 300-level
courses are designed for advanced students and offer the opportunity to study both art historical writing
and art objects.

Survey of Western Art: Renaissance to Postmodern

Art History 102 Staff 3 credits

This course, the second half of the Western art survey, considers developments in Western Europe from
the year 1400 to the present. American art is examined from the 1930s to the present. Lectures and class
discussions focus on the changing roles of art and the artist in society; on art as the expression of
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individual, social, political, and cultural values; on style as language; and on the relationships between art
and philosophy, history, and politics (both high politics and cultural politics). Students develop their
critical and analytical skills while becoming familiar with a broad selection of works in relation to their
cultural contexts. This course is an excellent introduction to art history for students with no previous
exposure. No prerequisites. This course is generally offered once every two years.

History of Photography

Art History 112 Staff 3 credits

This course is a chronological and thematic survey of the history of photography from the 1830s to the
present mainly in England, France, and the United States. We look carefully at the subject, style, and
techniques of representative photos and place them in their social and political contexts. We analyze a
range of photographs including early technical experiments, motion studies, popular portraits, avant-garde
photos, landscapes, and documentary photography. Some of the issues we discuss include the status of
photography as popular art and fine art; photography as a medium of personal and political expression; the
relationship of photos to specific historical events; and the histories of women and black photographers.
This course is one of a three-semester series in the history and analysis of photography. The courses can be
taken independently of each other. No prerequisites. This course is generally offered once every three or
four years.

Global Art: Africa and the Americas

Art History 113 CP Staff 3 credits

This course surveys the art and architecture of three continents before and after colonization. We consider
the role of material products in select examples of cultures from West and East Africa, the Nile, and Congo;
from the high Pre-Columbian civilizations of Mesoamerica; and from North America, considering native
peoples of the Northeast, Northwest Coast, Plains, the Arctic, and the Southwest. We look at baskets,
textiles, ceramics, costume, masks, temples, beads, totem poles, prehistoric rock art, tools, weapons,
funerary statuary, and caves and other dwellings, and relate these objects to social practices. The major
goal is to situate the arts in their indigenous contexts of time, space, and function, considering their role
in ritual celebration; worship; enhancing the hunt, the harvest, and birthing; constructing identity;
worshipping ancestors; and maintaining or resisting gender and power relations. No prerequisites. This
course is generally offered once every two years.

Global Art: Middle East and Asia

Art History 114 CP Staff 3 credits

This course surveys the art and architecture of the Middle East and Asia from a variety of historical
periods. We consider the role of material products in cultures as diverse as the Maghreb (northwestern
coast of Africa) and the Ottoman Empire, China, India, Southeast Asia, and Japan. We explore the role of
artworks as conduits of state ideology and other registers of power, including gender and class. We look at
iconography in several media and relate these objects and their motifs to social and religious practices.
This course’s major goal is to situate the arts in their indigenous contexts of time, space, and function. No
prerequisites. This course is generally offered once every two years.

Picasso’s Art: Erotics and Politics

Art History 211 Staff 3 credits

This course explores the private and public worlds of Pablo Picasso and presumes that his art cannot be
understood without considering both. The course begins with his early work affected by the anarchist
movement in Barcelona and ends with his joining the French Communist Party in 1944, Students develop a
visual familiarity with the most significant works done by Picasso starting from his youth, continuing
through the Rose and Blue Periods, the highly innovative Cubist experiments, the Neoclassical phase, his
Dada and Surrealism involvement, and ending with his monumental Guernica in 1937. Students are offered
a method of critically analyzing his paintings, read art historical writing on them, and their relationships to
political and biographical events in his life: the anarchist movement in Barcelona, WWI, the Spanish Civil
War, and Picasso’s complex relationships with several women. We consider how he devises political
statements from erotic experience. Conversely, how are his relationships with women formulated by
political and social factors, constituting a “sexual politics”? How does all this affect the meanings of his
art? A major goal is to demythologize Picasso and to locate his progressive art within patriarchal culture.
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Thus, the course interrogates the connections between Picasso’s art, politics, and personal life. No
prerequisites. This course is generally offered once every three or four years.

Theories of Photography

Art History 212 Staff 3 credits

In this course we think about what theory is and what it contributes to our understanding of photography.
We read some of the most interesting and influential writing about photography, including the work of its
classic theorists—Walter Benjamin, Roland Barthes, Susan Sontag—and critical poststructuralists writing
today, scholars such as Abigail Solomon-Godeau and Jonathan Crary. We correlate theory to the analyses of
specific photographs taken from the last 170 years of photo history. The course is based on the premise
that no photograph simply captures reality and instead that all photos, like any other form of cultural
representation, are subjective constructions of experience. As such, photos are imbued with conventions
and social and political ideologies of the photographer and her/his times. In the second half of the
semester, we read critics who have been influenced by the classic theorists and evaluate their case studies
of individual photographs and broader issues in the history of photography. This course is one of a three-
semester series in the history and analysis of photography; the courses can be taken independently. No
prerequisites. This course is generally offered once every three or four years.

Analyzing Television

Art History 213 Staff 3 credits

The focus of of this course is perhaps the most pervasive element in the American popular cultural
landscape: television. Since its inception, commercial TV has also been considered one of the primary
means for inculcating social values and ideologies. The course provides critical, historical, and multi-
disciplinary perspectives on viewing TV as ways to understand, rethink, appreciate, and resist the
discourses television offers. It explores how TV contributes to the making of a “mainstream” that upholds
the status quo, most evident in “the news” and commercials. We consider portrayals of gender, race, and
sexualities, and we explore the topic of violence on TV. We consider the value of “elite” tools (postmodern,
feminist, and queer critical theories) to analyze an accessible and “popular” medium. No prerequisites.
This course is generally offered once every three or four years.

Critical Issues in Contemporary Photography

Art History 218/318 Rooney 3/4 credits

This course looks at the work of contemporary photographers in the context of the critical discourse that
both surrounds and fuels its creation. We will read theorists and critics who have influenced, and
responded to, the changes in visual strategies used by contemporary photographers. Students in this
seminar have the chance to be active critics, writing exhibition and book reviews, and conducting
interviews with artists and curators. We will also be experimenting with using photographs as a
springboard for creative writing. With permission from the instructor, students with the prerequisite of
Photography (SART 102) may take this class at the 300-level for four credits and complete additional studio
work as part of this course. While prior experience in the studio is not necessary, the work of students in
the class who are active photographers will serve as a resource for dialogue and critique. No prerequisite
for taking the course at the 200-level. This course is generally offered every year (in the spring).

Feminist Art in America

Art History 228 Reilly 3 credits

The Feminist Art movement in America presented a challenge to mainstream modernism that radically
transformed the art world. This course investigates feminist art practice from the late 1960s to the
present. We will examine the first feminist art education programs (e.g., at Fresno and CalArts); the
legendary “Womanhouse” project (1972); the banner exhibition, “Woman Artists: 1550-1950” (1976); the
backlash of the 1980s; the resurgence of women’s activism in the 1990s; third-wave Gen X feminism;
Millennial feminism; the Year of the Woman in 2007; the landmark exhibitions “Global Feminisms” and
“Wack”; Gaga Feminism; and fourth-wave/Gen Y+Z feminism. Other issues to be addressed include:
“Central Core” imagery; pattern and decoration; performance art as a feminist practice; the “Body” as a
political site; appropriation as a feminist strategy; the gaze; masquerade; abstraction; intersectionality;
trans-feminism; #MeToo, among others. No prerequisites.
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Art History Tutorial

Art History 300/400 Staff 4 credits

Under these course numbers, juniors and seniors design tutorials to meet their particular interests and
programmatic needs. A student should see the prospective tutor to define an area of mutual interest to
pursue either individually or in a small group. A student may register for no more than one tutorial in any
semester.

Arts

Introduction to Fashion and Styling

Arts 107m Veale 2 credits

This course provides an introduction to the basic elements of fashion design including: sketchbooks, mood
boards, photography, pattern design, and accessory design and styling. Students will learn about the
history of fashion design and study the work fashion designers who have been influential in the United
States., focusing each week on a different decade from the 1960s to today. Students will be expected to
draw on these topics and skills to style photo shoots and, for the final project, to create a fashion line and
a full magazine spread to accompany the line. This course does fulfill the arts requirement. No
prerequisites.

Interactive Arts Workshop | and Il

Arts 211/311 J. Myers 3/4 credits

After introductory individual projects, students will work on collaborative teams to create interactive
programs using the Unity 3D authoring tool. Students will learn essential elements of interactivity —
branching, control with mouse and/or keyboard, etc.—forming the building blocks of the more complex
structures found in game development. Content will be created and edited by team members working in all
of the primary digital arts creation tools, including work in 3D using Blender, the premier open source
modeling and animation program. Class members, working as individuals and/or in small teams, will
explore and create works that combine traditional arts disciplines and media (including performing and
studio arts) with human interaction via the computer interface. In addition to becoming familiar with the
technical aspects of interactive multimedia, the class will explore the aesthetic and conceptual dimensions.
Open to all levels. This course is generally offered once a year.

Imagining the Self: Autobiography and Biography in Creative Expression

Arts 212 Staff 3 credits

What is the self and how to describe it? In the postmodern age, the self is said to be nonexistent —elusive
at best. Yet the current popularity of memoirs and “tell-all” biographies attests to an interest and belief in
real selves that can be documented and explained. This course examines works by predominantly 20th-
century Western visual artists, photographers, filmmakers, musicians, choreographers, and writers of
drama, poetry, and fiction in order to explore how artists have attempted to portray either their own
identities or those of others. Students will also compose their own works using a variety of art forms to
explore how creative expression can capture personality and how each art form offers its own avenue to
portraiture. No prerequisites. This course is generally offered once every two years.

The Creative Process in the Arts

Arts 225 Staff 3 credits

This course explores how Western artists of all genres describe their own creative process and provides
ample opportunities for students to observe their own making of artists’ statements and works of art are
the primary texts. A brief overview of the definitions and measurements of creativity in psychology and
philosophy is included as well. Assignments also include creative projects done in and outside of class in a
range of media. Some issues focused on in the readings and experimentation include the degree to which
choice, chaos, and intuition enter into art making; personal and social impediments to creativity; sources
of inspiration; and creative collaboration. No prerequisites. This course is generally offered once every two
years.
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Dance

This program presents dance as the development of a technical skill, a creative experience that integrates
feeling and movement, a performing opportunity, and as the subject of historical and aesthetic analysis.
The curriculum, open to any interested student, includes modern dance, ballet, Chinese sword, and
flamenco technique, improvisation, choreography, history, and dance in comparison to other art forms.
Students are encouraged to combine dance training with work in theater, music, and art. Semiannual dance
concerts provide opportunities for student performance and choreography.

Modern Dance Technique

Dance 101/102/201/202 Garcia-Renart 3 credits

This multi level class introduces a modern dance technique that develops expressiveness, proper
alignment, efficient and clear movement, musicality, spatial awareness, coordination, flexibility, strength,
and the ability to dance with others. Course material consists of warm-up exercises, dance combinations,
anatomical information, and imagery. Short readings and film clips introduce students to past and current
dancers and choreographers. Expectations are tailored to the student’s specific level of proficiency.
Students must have completed 2 semesters of 100 level technique in order to advance to the 200 level.
This course is generally offered once a year. This course is generally offered once a year.

Dance Concert Workshop

Dance 108 Garcia-Renart 1 p/f credit

This course is a bi-weekly meeting during which student choreographers and performers present dance
concert bound works in progress for constructive and guided feedback from faculty and peers. Participants
may function as choreographers, dancers, composers, musicians, set designers, stage managers,
technicians, etc. The process culminates in the final week of tech and dress rehearsal followed by two
performances and a final meeting to reflect on the process and the concert experience. All students
enrolled in dance composition are required to attend and will not receive extra credit for this class. All
other students who participate will receive one pass/fail credit. Auditors are also welcome. This course is
offered every semester.

Ballet Technique

Dance 114/116/214/216 Garcia-Renart 3 credits

This multi level course is designed for a beginning dance student interested in a traditional approach to
ballet technique as well as for students with dance experience seeking to gain a deeper understanding of
core technique in order to improve upon their own movement styles. In every class students will be
working on coordination, flexibility, strengthening, musicality and ballet vocabulary through traditional
ballet barre, center floor work and short movement combinations. Short readings and film clips introduce
students to past and current ballet styles and choreography. Expectations are tailored to the student’s
specific level of proficiency. Students must have completed 2 semesters of 100 level technique in order to
advance to the 200 level. This course is generally offered once a year.

Dance Fundamentals

Dance 121/122/221/222 Garcia-Renart 3 credits

This course is designed for beginning dancers as well as more experienced dancers who want to
concentrate on strengthening their understanding of the fundamentals of dance technique as well as to
explore the history and aesthetics of dance. Through traditional ballet barre exercises, various modern
dance techniques, improvisation and composition, students will focus on proper alignment, musicality,
phrasing and develop skills for learning choreography. Students will be offered a historical overview of the
development of ballet and modern dance through readings as well as historical and contemporary dance
footage. Students must have completed 2 semesters of 100 level dance technique in order to advance to
the 200 level.

Flamenco Dance Technique
Dance 126/127/226/227 Garcia-Renart 2 credits
Flamenco dance, which originated in nineteenth century Spain and is known for its emotional intensity,
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expressive use of the arms and rhythmic stamping of the feet, has come into its own in the U.S in the past
few decades. In this course students will become familiar with basic flamenco vocabulary, arm and hand
movements (braceo), foot technique (taconeo), hand clapping (palmas) and specific rhythmic patterns and
themes of flamenco (palos). The flamenco courses also provide a historical and cultural overview through
discussion, texts, film and research. This course is generally offered every semester.

Dance Composition

Dance 130/131/230/231 Garcia-Renart 3 credits

Movement is a powerful means of communication, ranging from literal gesture to abstract motion. This
course explores strategies for movement invention and composition. Both improvisation —the spontaneous
generation of movement that is ephemeral—and choreography—the setting of dances so they can be
reconstructed—will be utilized. In this multi level class students are given tools which will allow them to
develop basic principles of dance composition through themed improvisations, solo choreographies and
group composition. Students learn to be critically aware of their own work and develop effective
communication skills when analyzing and critiquing the work of others. Improvisation and choreography
will take place in class and for homework. Supplemental readings, viewings, and attendance at on campus
events are also required. Dance composition students are required to attend Dance Concert Workshop. This
course is generally offered every semester.

Dance Tutorial

Dance 300/400 Staff 4 credits

Under these course numbers, juniors and seniors design tutorials to meet their particular interests and
programmatic needs.

Film

Introduction to Film Appreciation

Film 105 Vo 3 credits

This film studies course is an introduction to the history and appreciation of global cinema. We study a
number significant filmmakers, movements, and genres, covering both domestic and international films.
Students learn to analyze film form and content, and understand their relation to the medium’s historical
developments from the 1880s until the present. Discussions and screenings take place every class. No
prerequisites.

Introduction to Film and Media Production

Film 110 Vo 3 credits

This hands-on course is an introduction to film and media production. Students produce original short films
and learn the basics of project conceptualization, screenwriting, documentary production, camera
operation, composition, lighting, sound recording, and editing. NOTE: all production in this course is done
with digital equipment provided by the Division of the Arts. No prerequisites.

Audio Production and Storytelling

Film 130 Vo 3 credits

This production course in an introduction to creative sound recording and storytelling. We will study and
practice using microphones, audio recorders, and sound editing software. Creative projects you’ll produce
include recording and designing sound for film, theater, radio, and music recordings; foley work and sound
effects; sound walks; and short audio documentaries. Equal emphasis will be given to producing recordings
in the studio, on location, and in the field. NOTE: MIDI and composition are not taught in this course. No
prerequisites.

Survey of Documentary Film

Film 226/326 Staff 3/4 credits

This course charts the development of the documentary film genre, from the late 19th-century
explorations of the Lumiere Brothers on up through the resurgence of the form in the early years of the
21st century, with such films as The Fog of War, My Architect, and Capturing the Friedmans. Some of the
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filmmakers whose work is examined include Robert Flaherty, Dziga Vertov, Leni Riefenstahl, John Ford, the
Maysles Brothers, Frederick Wiseman, Alain Resnais, Marcel Ophuls, Michael Moore, Errol Morris, and
Barbara Kopple. Class time is devoted to viewing films, discussion/analysis of the film “texts,” and lectures
on historical and technological aspects of documentary film. Homework includes readings of the textbook
and assigned readings, weekly written responses, and two or three essays. No prerequisites.

Avant-Garde and Arthouse Cinema

Film 231/331 Vo 3/4 credits

This course focuses on a number of representative works of avant-garde and arthouse cinema. We broadly
cover the first wave of cinematic modernism emerging after World War |, the French New Wave following
World War Il, and the development of international “New Waves” afterwards. Additionally, we examine the
social and historical concerns many of these films responded to, including their relationships with
modernist movements in other art forms. Discussions and screenings take place in every class. Works and
auteurs covered include Kieslowski, Resnais, Fellini, Wertmuller, Teshigahara, Akerman, Bergman, and
others. Prerequisites: Any one Film course, any literature course, any course in art history/art appreciation.

Fiction Film 1-Screenwriting

Film 240/340 Vo 3/4 credits

This hybrid studies-production course is the first part of a two-class sequence in fiction filmmaking. We
will study the works of a number of notable writer-director auteurs, the rules and conventions of
screenwriting, and how to develop themes and story structure. Each student will produce two original
scripts. After this course, students can direct and produce their screenplays in Fiction 2 — Directing for
Film, offered in the following semester. Prerequisites: Intro to Film and Media Production, any Creative
Writing course, or any two Literature courses. This course is generally offered every fall semester.

Fiction 2—Directing for Film

Film 241/341 Vo 3/4 credits

This hybrid studies-production course is the second half of a two-part sequence in fiction filmmaking.
Students learn and employ practices of pre-production, art direction, script analysis, collaborating with
actors, directing, and editing. We also study the techniques of a number of significant directors. Students
should have an original script that could be the basis for a short film under 20 minutes. If your script was
not produced in Fiction 1 — Screenwriting, see the course instructor for permission to join the class.
Prerequisites: Film 240, any theater course, or any creative writing course.

Documentary Film/Video Production

Film 245/345 Vo 3/4 credits

This course is designed for students interested in documentary filmmaking. Students will learn how the
production process differs from other modes of filmmaking, and will work in small groups to deliver one
project each. Students will study and critique various styles of documentary film production and to adopt a
specific approach that best suits the portrayal of the subject matter. Students will be asked to consider
their ethical obligations to their subjects and form “ethical contracts”. Class work will be devoted to
instruction in equipment and shooting techniques, understanding the legalities of non-fiction filmmaking,
and viewing and discussion of documentaries (including student works). Class discussion will always be
grounded in the responsibility that the filmmaker bears to their subjects. Prerequisite: Intro to Film and
Media Production or permission of the instructor. This course is generally offered once every two years.

Music

The music program at Simon’s Rock combines a thorough grounding in essential musical skills with
explorations of diverse musical languages, including the gamut of Western classical periods and styles,
jazz, electronic music, and many “non-Western” forms of music. Students explore music’s connections to
other dimensions of human experience, expression, and inquiry.

The program offers historical, theoretical, comparative, and applied course sequences as well as
performing opportunities. The historical sequence acquaints students with the trends and literature of
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Western music and with the stylistic development of jazz. The comparative musicology sequence
(ethnomusicology) starts with Music in World Cultures and continues with various special courses (i.e.,
Music of India) that may tie in with subjects such as anthropology. The goal of this sequence is an
understanding of music as a universal human activity.

The theory sequence moves through harmonic, contrapuntal, and analytic units. The composition courses
may be seen as components of the theory sequence, which is equally relevant to all advanced-level courses
and practical musical activities.

The applied sequence offers many opportunities for developing performing skills. Private instruction in
piano, voice, string, brass, woodwinds, and percussion is available through the Community Music Program
at an additional fee. Students may earn one credit for private instruction. Advanced students may earn one
or two additional credits by preparing and performing the major portion of a solo recital. Advanced
students planning to take three combined applied performance credits in a semester are also required to
file an Independent Music Project Contract at the beginning of the semester, outlining their goals and
strategies.

Other courses encourage students to pursue additional directions in the world of music, including
electronic music using a state-of-the-art MIDI (Music Instrument Digital Interface) laboratory, jazz
improvisation, and composition in which students creatively explore many forms, styles, and methods.

Simon’s Rock is the home of South Berkshire Concerts, a series that brings distinguished professional
artists to campus several times each semester.

Applied Music Program/Private Musical Instruction

Music 100/400 Applied Music Faculty 1 p/f credit

Simon’s Rock offers private lessons to its students and to residents of Berkshire County through the
Applied Music Program. The music faculty also provides supplementary enrichment such as group classes
and frequent performing opportunities. Qualified music students may work toward one academic credit per
term by registering for Music 100/400. Music lessons are graded Pass/Fail. Advanced students who have
taken lessons for at least one semester at Simon’s Rock may take lessons on a graded basis by submitting a
form to the Office of Academic Affairs. Students can earn additional credit for solo performances and
advanced study. Instruction is regularly available in voice, guitar, oboe, violin, and piano; lessons on other
wind, string, and percussion instruments may also be available. Lessons are arranged through contracts for
13 or 26 lessons, and are offered at an additional fee. To complete registration, a Music Lesson Contract
must be submitted. Lesson schedules are arranged through the Office of Academic Affairs. No
prerequisites.

Musicianship

Music 103 Hutton-DeWys 1 p/f credit

Have you ever wanted to learn to read music or be able to write down what you hear? This class is your
first step whether you want to sing, learn an instrument, compose, or improve your ear for melodies. This
course covers music notation, ear training, sight singing, and the composition of simple pieces. By the end
of the semester, you will have improved your skills in all aspects of music reading and will be familiar with
the basics of scales and chords. Students without previous experience in music reading or those wishing to
renew their acquaintance with musical fundamentals should register for this course. This course is
recommended for all students planning to take music lessons and participate in ensembles as well as those
planning to take music theory or composition courses. No prerequisites.

Chorus

Music 117 J. Brown 1 p/f credit

The rehearsal and reading of works from part-song and choral literature from the Middle Ages to present.
Chorus is open to all students and community members by audition. Previous singing experience and some
music reading ability are desirable preparation. This course is generally offered every semester.
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Independent Music Projects

Music 201/401 Staff 2/4 credits

Intensive private study is available through a limited number of independent music projects. These
expanded lessons include an additional component, such as public performance, applied theoretical study,
or repertory expansion. Prerequisite: High intermediate level of performing ability (minimum six years of
lessons) and permission of the instructor.

Medieval Music

Music 202m Wallach 2 credits

The music of the church (ca. 600-1400) in chants and early forms of harmony, the rich variety of secular
forms that address the broad range of the medieval experience, the evolution of musical notation, the role
of music in society: These topics are explored not only through recordings, readings, and discussions, but
through performances by the members of the class. No prior experience is necessary, but those who do
read musical notation can assist those who do not. This course is generally offered once every three or four
years.

Renaissance Music

Music 203m Wallach 2 credits

“Nothing worth listening to was written until forty years ago,” wrote Tinctoris, ca. 1500. At the apex of the
aristocracy, unhindered by a fragmented church, individual creativity was released in a continuous
celebration of human capacity and human experience by means of a new-found technical sophistication in
the arts. Music underwent a profound transformation as musicians discovered the power of sensuously
appealing tones to convey the intimacy and intensity of their private experiences. The course covers the
period from 1450 to 1600. This course is generally offered once every three or four years.

Earlier Baroque Music

Music 204m Wallach 2 credits

The modern musical era was born in a concentrated period of revolutionary activity focusing on the
creation of opera and of free-standing instrumental forms. This module explores music written between
the beginning of the 17th century and the birth of Bach (1685). In addition to opera and monody, it focuses
on the creation of sonatas, fugues, concerti, and music built around the Lutheran chorale. Composers
include Monteverdi, Gabrieli, and Schiitz. No prerequisites, but some music-reading ability is useful. This
course is generally offered once every three or four years.

Later Baroque Music (Bach and Handel)

Music 205m Wallach 2 credits

This course focuses on the music of the later baroque period (ca. 1680-1750), which was dominated by the
two contrasting German masters Johann Sebastian Bach and George Frederick Handel. We will become
familiar with the musical languages, styles, genres, forms, and social functions of the music of this era;
develop listening skills; and learn about the artistic standards and expectations of the times. This will be
set against the background of the biographies of the two composers as well as of the other arts (literature,
painting), philosophy, religion, science, technology, politics, and social life in contemporary Europe. No
prerequisites, but some music-reading ability is useful. This course is generally offered once every three or
four years.

Theory | and Il: Introduction to Tonal Harmony

Music 206-207 Hutton-DeWys, J. Myers, Wallach 3 credits

Theory | introduces the tonal system through the composition and analysis of simple melodies. The course
gradually builds the picture of harmonized melody by developing bass-lines and inner voices utilizing triads
in all inversions. It also builds basic musical skills, emphasizing interval identification and minimal
keyboard familiarity. Theory Il introduces the use of dissonance in the form of suspension and seventh
chords, and chromaticism in the form of secondary harmonies and modulatory progressions. Chromatic
harmonies (Neapolitan and augmented sixth chords) and enharmonic relations complete the tonal picture.
Short whole pieces from the Baroque period are used as first examples of whole-piece analysis.
Prerequisites: Intermediate music-reading ability and permission of the instructor. This course is generally
offered once a year.
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Composition

Music 210/310 Wallach 3/4 credits

Students present original compositions for examination, discussion, and performance by the class. Course
work includes writing for combinations of instruments or voices, with the possibility of public performance
available. Exercises in counterpoint and arranging are included. Where relevant, contemporary
compositions are studied through scores and recorded performances. Prerequisites: Completion of one
semester of music theory, or equivalent. This course is generally offered once a year.

Introduction to Electronic Music

Music 211 Staff 3 credits

An introduction to the processes of sound synthesis and sound assembly through the structure of a
computer workstation with sequencing, audio editing and notational software. The course covers digital
and sampling synthesis, compositional structures that can be programmatically manipulated through
editing and real-time intervention, and many other facets of creating music with the studio-as-instrument.
Prerequisites: Musical background comparable to one semester of Theory and permission of the instructor.
Enrollment is limited due to constraints on studio access. This course is generally offered once a year.

The Music of India

Music 213/313 CP J. Myers 3/4 credits

This course focuses on contemporary performance practice of Hindustani (North Indian) classical music and
on the theoretical, historical, and philosophical background of this vital tradition. The class learns several
ragas through representative compositions and develops improvisation techniques in alap and tan.
Although each class member is required to develop a strong comprehension of musical material, semester
projects may center on other aspects of the culture and history of the Indian subcontinent (including
Pakistan and Bangladesh). By the end of the semester, musically advanced students do extensive systematic
improvisation in at least one raga. Prerequisite: No previous musical experience is required for Music 213
CP. Music 313, which requires a previous CP Seminar in music or permission of the instructor, meets
concurrently, and includes a substantial written, semester-long research project, and class presentation.
This course is generally offered once every three or four years.

Haydn and Mozart

Music 214m Wallach 2 credits

Emphasizing listening and the development of individual responses, this course explores the work of two
pivotal figures in late 18th-century music, one of whom changed the direction of European music decisively
toward instrumental forms (sonata, quartet, symphony), while the other mastered these forms with
astonishing speed and also brought the older form of opera to its historical pinnacle. Individual works are
examined in depth but with attention to the larger historical context. Student work includes response
journals and one paper/project on a self-selected topic. Either an acquaintance with musical notation or
some historical or literary background are suggested but not required. This course is generally offered once
every three or four years.

Beethoven and Schubert

Music 215m Wallach 2 credits

A continuation of Music 214m that can also be taken separately, this module explores the outcome of 18th -
century developments in the early 19th century through the works of two contrasting figures, Beethoven
(1770-1827), a composer of concert music who worked in the public eye, and Schubert (1797-1828),
whose most successful works were meant for homes and salons, and whose fame arrived several
generations after his death. Both composers’ innovations were built on the solid foundations of the
classical forms and classical tonality, but each created a highly personal style. Individual works are
examined in depth but with attention to the larger historical context. Student work includes response
journals and one paper/project on a self-selected topic. Either an acquaintance with musical notation or
some historical or literary background are suggested but not required. This course is generally offered once
every three or four years.
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Music of the Romantic Era

Music 216 Wallach 3 credits

Music developing in post-revolutionary Europe was influenced by both Napoleonic artistic politics and the
rising middle class; it reflected a new flexibility of social class and social roles. It courted and sometimes
won the mass public with a style that alternated erratically between the intimate, privileged space of the
visionary and the inflated rhetoric of the virtuoso. Good taste and good marketing jockeyed for position;
the outcome can be seen in the overwhelming influence of Wagner, affecting those who reacted against
him even more than those who set out to follow him. All students are encouraged to love or hate any of
the music we study as long as they have fun doing so and saying so. Prerequisite: Some music reading
ability. This course is generally offered once every three or four years.

Music since World War |

Music 217/317 Wallach 3/4 credits

This course invites students to treat music written in the 20th century as an open text and to write their
own histories of it based on their perceptual and aesthetic interactions with a wide variety of musical
gestures while considering the views of such writers as Adorno, Benjamin, McLeary, Nattiez, and Attali. The
class focuses especially on the “loose canon” of early 20th-century masters, particularly exploring the
values influencing the continual reassessment of the works of Schoenberg. The issue of the relationship of
music to audience is investigated. The class views videos of modern operas and attends a concert in New
York or Boston. Students do listening/reading assignments and three self-generated investigations
(paper/projects). Some music reading ability is recommended. This course is generally offered once every
two years.

Jazz: An American Encounter

Music 218/318 CP J. Myers 3/4 credits

This course explores the historical development, artistic traditions, and cultural meanings of jazz. Jazz is
studied both as a musical phenomenon and as a vehicle for an ongoing cultural dialogue that continues to
have a profound impact upon many dimensions of American life. The course is organized around the
emergence and continuation of dynamic styles such as ragtime, New Orleans, swing, be-bop, polymodal,
fusion, and free-form. Individual musicians are studied in the context of historical trends in music and
culture. Course work includes listening assignments, readings, and research projects. Prerequisite: No
previous musical experience is required for Music 218 CP. Music 318, which requires a previous CP Seminar
in music or permission of the instructor, meets concurrently, and includes a substantial written, semester-
long research project, and class presentation. This course is generally offered once every three years.

Jazz Improvisation Workshop | and Il

Music 219/319 J. Myers 3/4 credits

This course develops essential skills in jazz, with particular focus on improvisation. Activities include
application of melodic and harmonic concepts to a broad range of standard professional repertoire,
harmonic analysis, and possible public performances. Prerequisite: Performing experience, music theory at
the level of Musicianship (Music 103) or higher, or permission of the instructor. This course is generally
offered once every two years.

Jazz Ensemble

Music 222 J. Myers 1 p/f credit

This course features the reading and rehearsal of jazz literature in a wide range of styles. It is open to all
students and community members by audition. Some ability to read music is required. This course is
generally offered every semester.

Women in Music

Music 234/334 Hutton-DeWys 3/4 credits

Most talented and influential women in music reside in the shadows of history behind their better-known
male contemporaries. Who performed Mozart's piano concertos? Who really wrote that piece by
Mendelssohn? Who was Schumann's and Brahms' object of obsession? Who taught Aaron Copland? This
survey of classical music written since 1750 will emphasize figures dramatically underrepresented in music
scholarship: Women composers, performers, and patrons of classical music. We explore the lives, music,
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and socio-political milieux of these important women. Course work includes discussions and written
responses to reading and listening assignments. Additionally, students research women composers and
musicians for an oral presentation and term paper. Students acquire vocabulary for writing about music,
and learn to generate clear, concise writing in an academic voice. No knowledge of music reading or
prerequisite is required for 200-level. For 300-level: 2 modules of Western music history OR one CP music
class OR moderation into music.

Small Chamber Ensembles

Music 236/336 Wallach 3/4 credits

The work of this class consists of rehearsing and performing repertory from varied periods of classical
music from 1600 to the present. In-class rehearsals will be coached by the instructor or self-directed by
the members of the ensemble. Attention will focus on appropriate performance styles, development of a
cohesive sense of ensemble, gaining contextual information relevant to each score, and understanding the
particular characteristics of each instrument within the ensemble. Particular emphasis is placed on the
development within each group of a productive and efficient rehearsal process. Groups will be structured
so that the members are of approximately equal levels of ability. Members will maintain journals
describing rehearsals and detailing the challenges and solutions encountered in each score. This course is
generally offered once every year.

Music Performance Workshop

Music 237/337 Hutton-DeWys 3/4 credits

This course offers a two-part approach to examining the craft of performing and interpretation: the
practical aspects of performing for an audience and honing an interpretation, and a consideration of the
curious and often-neglected space performers inhabit in between the composition and reception of a piece
of music. During class sessions, students receive coaching on interpretation and explore techniques for
practicing for a performance, focusing onstage, managing nerves, and effectively transmitting musical
expression. Discussions and written assignments respond to readings in performance theory, music
memoirs, performance practice, sports psychology, and rudimentary musical analysis. The class culminates
in a final recital by all members of the class. Music Performance Workshop is open to musicians of all levels
of experience who have the ability to read music and a small repertoire of pieces to play. Any student
wishing to become more comfortable playing in front of an audience will benefit from this class.

The Art of Song: Music and Lyrics, Medieval to Contemporary

Music 238 Wallach 3 credits

Song, a hybrid art form, plays a crucial role at the intersection of music and literature. This survey will
focus on eight exemplary moments of song-writing spanning the past thousand years, including: medieval
troubadours; early Renaissance Franco-Flemish composers; Elizabethan lute-song poet composers;
Romantic song (Schubert, Fauré); modern American art and popular songs (Charles Ives, George Gershwin);
the Beatles; and the works of contemporary singer-song-writers. For each we will ask a critical question:
what are the relative roles of music and poetry (including voice and performance) in conveying an
expressively powerful experience? Activities include listening, background reading, analysis and in-class
performance. Singers and players will have opportunities to perform; performing and non-performing
students will bring their own experiences to their understandings of these repertories, drawing on relevant
backgrounds in history, literature, creative writing, and from their own experiences as music-listeners.
Prerequsites: either 1. Music reading ability, or 2. Background in literature, poetry, creative writing, or 3.
Background in European history, or 4. performing ability as singer or instrumentalist (piano, guitar).

Collegium

Music 278 Bardo 1 p/f credit

The Collegium (early music ensemble) explores early music through singing and playing period instruments
such as recorders and viols. Guitarists, violinists, and cellists may also be accepted. Each semester will
focus on music of a particular country or genre. Simon’s Rock owns a tenor and bass recorder as well as
treble, tenor, and bass viols, which are free to the users. Students wishing to play recorder should expect
to bring their own soprano and/or alto recorders. Plastic recorders, which work very well, can be
purchased very inexpensively. Rental instruments may be available for a modest fee. Music will usually be
provided, with the caveat that during some semesters students may be required to buy a particular
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collection of music as part of specific studies. Participation in a final concert as well as regular class
attendance is required for receiving credit and a Pass/Fail grade. Students will be expected to practice
outside of classes. There is a class fee. This course is offered when there is sufficient interest.

Madrigal Group

Music 280 J. Brown 1 p/f credit

This chamber choir of six to 10 voices rehearses and performs a cappella vocal music concentrating on the
vast repertoire of Renaissance madrigals and motets. It may also perform vocal music from the Middle
Ages and contemporary a cappella madrigals. It is open to all students by audition. Previous choral
experience and basic music reading skills are required. Prerequisite: Music 117, which may be taken
concurrently. This course is generally offered every semester.

Chamber Ensemble

Music 289 Legéne 1 p/f credit

The chamber ensemble is engaged in the reading, rehearsal, and performance of classical and modern
literature for larger chamber and smaller orchestral ensembles. It is open to students of intermediate to
advanced skill on orchestral instruments (strings, woodwind, brass). Individual students may be selected to
perform solo concertos with the ensemble. This course is generally offered every semester.

Theory Ill: Modal and Tonal Counterpoint (16th and 17th Centuries)

Music 308 J. Myers, Wallach 4 credits

This course offers an accelerated survey of species counterpoint, up to three parts in fifth species. The
tonal segment of this course includes analysis based on Schenker’s concepts of tonal layers, as studied in
Theory I, integrated with the more rigorous description of dissonance treatment that emerges from the
contrapuntal approach. The work of the second half of the semester culminates in the composition of an
extended polyphonic work utilizing contrapuntal techniques. Prerequisites: Music 207 or equivalent. This
course is generally offered once a year.

Theory IV: Analysis, Baroque Counterpoint, and Chromatic Harmony

Music 309 J. Myers, Wallach 4 credits

This course is a continuation of both Theory Il and Theory Ill. It includes the analysis of 18th- and 19th-
century works of increasing complexity (Mozart, Beethoven, Chopin, Brahms, Debussy) following the study
of form and chromaticism in Theory Il, and it extends the contrapuntal exercises of Theory Ill to further
work in tonal counterpoint through short student compositions in the baroque style. Prerequisite: Music
308. This course is generally offered once a year.

Theory V: Approaches to 20th-Century Music

Music 311 Wallach 4 credits

A rough chronological study of the posttonal languages of “art” music in the 20th century. The class
considers theoretical writings by composers and theorists such as Schoenberg, Schenker (as adapted by
Salzer), Forte, Perle, Yeston, Hindemith, Boulez, Cage, and Tenney. Attention is paid to the realignment of
musical parameters (timbre, texture, rhythm) as architectural elements. Students do short analytic
assignments, developing familiar graphic techniques and exploring alternative methods of visual
presentation. Each student selects a composer or theorist for in-depth investigation and presentation of
findings to the class. Prerequisite: Music 207 (minimum); Music 308 and Music 309 (recommended). This
course is generally offered once every three or four years.

Electronic Music Il

Music 312 J. Myers 4 credits

An introduction to the processes of sound synthesis and sound assembly through the structure of a
computer-controlled MIDI studio with backup sequencing and notational software. The course covers
digital and sampling synthesis, compositional structures that can be programmatically manipulated through
editing and real-time intervention, and many other facets of creating music with the studio-as-instrument.
Prerequisites: Musical background comparable to one semester of theory and permission of the instructor.
Enrollment is limited due to constraints on studio access. This course is generally offered once every year.
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Music Tutorial

Music 300/400 Staff 4 credits

Under these course numbers, juniors and seniors design tutorials to meet their particular interests and
programmatic needs. A student should see the prospective tutor to define an area of mutual interest to
pursue either individually or in a small group. A student may register for no more than one tutorial in any
semester.

Photography

Darkroom

Photography 101/201 Karp, Rooney 3 credits

This is a course is designed to give students an introduction to a photographic/artistic practice, using a
35mm film camera, student experiences, and the darkroom as tools. It will teach students how to measure
light, using their camera’s light meter (or an external meter) and how to meter appropriately for “correct”
exposures. The class will focus on debunking the myths of what makes a “good” or a “bad” photograph,
thinking about presentness, error, spontaneity, and eventually planning, posing, and positioning as tools to
work with or against. The class is directed by four themes to assist in the development of a photograph
eye. By looking at photographic artists, news and media images (as a means to situate contemporary
photography, as well as its methods and uses, in a broader historical context) students in this class will not
only practice photography, they will develop a critical and intuitive relationship to images and image
making. The primary goal of this course is to encourage you to engage the medium of black and white
photography in an active, personal, and creative way. Students are strongly encouraged to provide their
own 35mm manual film cameras. Prerequisite: Photography 102 is required to take this course at the 200-
level. This course has a lab and materials fee.

Photography Foundations

Photography 102/200 Karp 3 credits

In this primarily screen-based course students will use a digital single-lens reflex camera with manual
controls and RAW capture to complete projects that emphasize the content and meaning of photographs.
Color in photography will be explored on both technical and conceptual levels. Students will learn various
techniques of making digital photographs with regard to the quality of light and color temperature. Weekly
photographic projects, writing exercises, demonstrations, field trips, and critiques further the students'
understanding of photographic image making. At the end of this course students will produce a final
portfolio consisting of ten digital inkjet prints. Students should have their own DSLR camera and a portable
hard drive. No prerequisites. Course fee. This course is offered every semester.

Film and Digital Imaging and Post-Production

Photography 203/403 Rooney 3/4 credits

This course reinforces the understanding of camera functions, exposure, and workflow acquired in 100-
level Photography classes. Students are invited to work at their desired level (200, 300, or 400) and in their
desired medium; scanning color film and making digital prints, or using digital tools from start to finish.
Film and digital students will critique together to practice, share and discuss, the skills necessary to make
and evaluate their work with an acute attenuation to color, a bigger emphasis on print quality, image
sequencing, and content. We will always be asking: Why make photographs? And for whom do we make
them? The course will challenge students to concern themselves with the contemporary causes and effects
of “the camera,” and ask them how their work engages with larger concepts--clarifying while moving
beyond notions of “the self.” Photography itself is expanded in this class by including devices such as cell
phones, scanners, and video cameras. This course supports the development of creative working methods
by providing students with an understanding of digital capture, editing, and output. Students will be
expected to work independently on self-driven projects over the course of the semester, in addition to
reading, and discussing several texts pertaining to pixel-based and traditional photographic art-forms.
Prerequisite: Photography 102. Studio fee. This course is offered once a year (in the fall).
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Portrait/Studio Photography

Photography 204/304 Karp 3 credits

The impulse to portray one another and ourselves may be seen throughout the history of art. Photography
in particular has explored the expressive, conceptual, and aesthetic possibilities of portraiture. This course

will investigate all aspects of photographic portrait and self-portraiture, ranging from traditional
approaches to more experimental methods. Slides and prints of historic and contemporary photographs
will illustrate the creative possibilities of this genre. Throughout the semester, technical demonstrations in

studio and on-location lighting will help students execute their vision. After completing a series of
exploratory assignments during the first half of the course, each student will propose and produce a final
body of photographic portraits and/or self-portraits that will culminate in an exhibition of student
projects. Studio fee. Prerequisite: Photography 102. This course is generally offered once every two years.

Non-Linear Story-telling, Serial Image Making: Theory and practice

Photography 205/305 Rooney 3/4 credits

In this course, students practice and refine image making and image combining skills using various
photographic methods. Throughout the semester they produce groupings of images using Black & White
darkroom photography, scanned color negatives, digital photographs, and video. At the beginning of the
semester, they practice, refresh, and refine their darkroom work. Then they are introduced to color film
photography that they send away for development, scan, and edit. In the second half of the semester,
students are introduced to the basics of digital photography and video editing software via Adobe
Photoshop and Premiere. The class is both a material survey and an experimental narrative class. By
studying four texts (one film, one video, one novella, one series of poems) students learn the ways
metaphor, metonymy, and symbolism are created through images and non-linear story-telling. The class
involves weekly assigned close readings and written responses, and monthly assignments to produce
original serial images. Prerequisite: one dark-room photography course. Students should have their own 35
mm manual film camera and/or DSLR digital camera. This course is generally offered once every two years.

Documentary Photography: History and Practice

Photography 207/407 Karp 3/4 credits

This is both a studio art class and a photography history and theory course. The goal is to become
immersed in the world of documentary photography in its broadest conception, both by examining its
history and by making documentary images. We will make a thematic survey of documentary photography
and read contemporary photographic criticism. At the same time students will work on visual assignments
and exercises that will relate to topics discussed in class. These will include ideas of truth, fact and
memory, documentary photography and social change, issues of voyeurism, race and class, and the
relationship between documentary, art photography and photojournalism. At the start of the semester
students will work on assignments exploring different aspects of documentary photography. For the second
half of the class students will propose and carry out an extended documentary project of their own.
Prerequisites: one introductory course, either Photography 102 or Photography 103. This course is
generally offered once every two years.

Large Format/Alternative Process

Photography 302 Karp 4 credits

This course is intended as an introduction large format photography. The benefits of a larger negative will
be explored through demonstrations, slide lectures, discussions, and critiques. Early assignments will focus
on the operation and technical abilities of view cameras and later photographic work will make use of
these techniques in a longer—term, self-determined project. Projects are designed to expand conceptions
of the possibilities of the photographic medium by investigating alternative and experimental processes
and image making. We will work with a range of non-silver techniques, including cyanotypes, salt, and
albumen printing, darkroom techniques, including photograms and layered negatives. The course also
introduces the techniques and possibilities through hybrid digital techniques. Each student presents a
portfolio of selected prints at the conclusion of the semester. Most of the alternative printing materials
will be covered by our course fee, and large format cameras will be available for student use, but it is
recommended that students have their own digital camera, also students must supply their own film,
printing paper, and related supplies. Studio fee. Prerequisite: Photography 102. This course is generally
offered once every two years.

41



Photography Ill: Advanced Projects

Photography 350/450 Staff 4 credits

This class explores the conceptual underpinnings of extended photographic projects. Advanced
photography students propose and carry out a semester-long project, which culminates in a cohesive
portfolio and on-campus or off-site exhibition. Students will focus on developing and articulating the
conceptual foundations of their projects both visually and in writing. Frequent critiques, process writing,
and the study of historical and contemporary photography projects will serve as our primary method of
investigation. This course is required for students working on a thesis in photography. Prerequisite: Studio
Art 102 or Photography 102 and at least one other photography course. Students who are not working on a
thesis in photography must meet with the instructor to get permission to register for this class. This course
is generally offered once two years.

Studio Arts

The introductory courses in the studio arts program allow students to explore basic studio areas through
structured assignments. Students are encouraged to supplement their studio work with a range of art
history courses. Intermediate and advanced studios allow students to continue to work in specific
disciplines or visual directions independently and comprehensively.

Critiques, historical and critical lectures, technical demonstrations, and visits to art exhibits are integrated
into the program. Advanced students work with faculty to prepare portfolios and exhibits of their work.
The visual arts program presents professional art exhibits in the Alumni Library Atrium Gallery, the Daniel
Arts Center, and other venues on campus.

INTRODUCTORY COURSES
Certain introductory courses may be taken a second time at a 200-level (intermediate level). These courses
are listed as 100/200. Assignments for these courses will be modified for the intermediate students.

Drawing from Observation

Studio Art 103 Fossum 3 credits

This class is founded on the idea that drawing is a "global" skill not unlike driving or reading that can be
learned by accessing the hemisphere of your brain where our non-verbal and intuitive skills are developed.
This idea is based on two organizing principles and major aims: to teach the student five basic component
skills of drawing and to provide the student with conditions that facilitate making cognitive shifts to the
thinking/seeing mode of your brain for drawing. We will learn to perceive edges, spaces, relationships,
lights and shadows and the gestalt or whole. This is an essential course for anyone wishing to learn how to
draw, paint and perceive color more accurately. It is also a prerequisite for Drawing Studio. This course has
a studio fee. No prerequisites. This course is generally offered once a year.

Introduction to Ceramics

Studio Art 106/206 Krupka 3 credits

Students in this course will learn the fundamentals of clay forming techniques as they produce bowls,
mugs, vases, and lidded jars among other forms. The class will learn both hand-building and wheel
throwing skills. A variety of glazing methods will be introduced. Structural integrity, function, and aesthetic
issues will be considered equally. The class will be introduced to historical and contemporary trends and
innovations in ceramics. Students will keep a sketchbook and participate in a field trip. No prerequisites.
This course is generally offered every semester.

Color Theory in Painting

Studio Art 113 Fossum 3 credits

This class focuses on the idea that color only exists when it is observed making us as viewers essential to
its existence. In this class we will begin to unravel the deep complexity of color to provide ourselves with a
strong basic understanding of its qualities. We do this by learning how to see it, how to use it, and how to
mix and combine hues to achieve harmony in color. We will also gain an understanding of the meaning,
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theories, and language of color while completing hands-on exercises to help clarify the language and
theory. Ultimately, we will explore harmonious color combinations, the meaning and symbolism of colors
and then explore ways that we can use this knowledge to incorporate the joy of color into our daily life.
This course is essential for any student wishing to enroll in Painting Studio. This course has a studio fee. No
prerequisites. This course is generally offered once two years.

Drawing and Painting from Observation

Studio Arts 114 Fossum 3 credits

This course is designed for any student who wishes to advance more quickly into upper level two-
dimensional studio classes or those who simply want to immerse themselves in the fundamentals of two-
dimensional art. We will start out the semester by learning basic methods for drawing from observation
and then move into color theory as it relates to painting with pigments. The object of this course is to
provide you with the tools that will release you from stereotypic expression.

3D: Art and Design

Studio Art 166/266 Krupka 3 credits

This course will explore three-dimensional design theory through a series of assignments that encourage
the student to focus on the conscious organization of visual space. We'll approach design from both a
conceptual and formal starting point, while expanding our knowledge of the elements, principles, and
dimensions of design. Studio work will involve individual projects that explore architecture; lighting;
casting; paper-manipulation; collaborative outdoor, site-specific installations (earthworks); and
engineering. Students will engage in class critiques and learn to present their work while communicating
about concept, content and subject matter. There will be a field trip to a contemporary art museum.
Students will build a portfolio presenting the artwork and writing produced in the class. No prerequisites.
This course is generally offered once a year (in the spring).

INTERMEDIATE AND ADVANCED COURSES

Intermediate (200-level, three credit) courses may be taken a second time as advanced (300-level, four
credit) courses. Advanced (300-level, four credit) courses may be taken a second time as a 400-level, four
credit course. The instructor will consult with each student taking these courses at an advanced level to
devise a program that includes more challenging projects, additional written and reading assignments, and
a more extensive final portfolio.

Intermediate Wheel Throwing

Studio Art 207 Krupka 3 credits

This course will focus on advanced wheel throwing techniques and build upon the skills learned in
Introduction to Ceramics. Emphasis will be on utility and aesthetics, while working in a series that
encourages intense investigation into what makes for a visually interesting and well-crafted, functional pot.
Students will learn to make their own clays and glazes, as well as learn to fire their own work in electric,
gas, and wood kilns. Drinking vessels, bowls, plates, vases, pitchers, jars, teapots, and serving pieces will
be explored. Through slides, lectures, and films, students will be exposed to a broader range of
contemporary and historical ceramic art. The class will maintain a blog and students will learn to
photograph their work, write about it, and post blog entries. Prerequisite: Studio Art 106. This course is
generally offered once a year.

Ceramic Sculpture Studio

Studio Art 208 Krupka 3 credits

This course will focus on advanced hand-building techniques and build upon the skills learned in
Introduction to Ceramics. A series of assignments will be given that present design challenges encouraging
a conceptual approach to learning new techniques. Large scale hand-built sculpture, mold making, slip
casting, clay and glaze mixing, and kiln firing techniques (electric, gas, wood) will all be introduced in this
course. An essential part of the course consists of questioning every aspect of the object and one’s
relationship to it and to oneself. Through slides, lectures, and films, students will exposed to a broader
range of contemporary and historical ceramic art. The class will maintain a blog, and students will learn to
photograph their work, write about it, and post blog entries. Prerequisite: Studio Art 106. This course is
generally offered once a year.
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Graphic Design: Web/ePub

Studio Art 218/378 Schane-Lydon 3/4 credits

This course is an introduction to the underlying principles of graphic design and the digital tools available
to translate an artist’s vision into a physical or digital product. Students will use the Adobe Creative Suite,
as well as shareware software to create posters, logos and letterhead, and eventually a comprehensive
website that will showcase projects from the semester. The purpose of this class is to achieve a proficiency
in a set of imaging tools and to understand computer-aided graphic imaging. At the same time, students
will engage in a discussion about design and how it relates to psychology and perception. Students will
practice arranging text and images on a page in a clear and effective manner. Each student will create an
‘identity’ or a fictional endeavor that will frame your work throughout the semester. Prerequisite: To enroll
in this course at the 300-level, students must have already completed the 100- and 200-levels of the
Graphic Design course (Studio Art 124 and 222) prior to Fall 2012. This course is generally offered once a
year (in the fall).

Figure Painting and Drawing Studio

Studio Art 231/431 Fossum 3/4 credits

This course is designed for any student who has taken either SART 103 or SART 113 and who have a desire
to further their studio practice within a community of their peers. The course focuses on establishing a
personal studio practice through the communal exploration of the anatomy of the human figure and
contemporary themes as it relates to the inception and creation of two-dimensional figurative art.
Students will make anatomical studies of the human figure in their sketchbooks through drawing and
participate in group critiques at the completion of each project. There will be one required field trip to
NYC to visit artist’s studios. Prerequisites: Studio Art 103, Studio Art 113, or permission of the instructor.
This course has a studio fee.

Painting and Drawing Studio

Studio Art 234/434 Fossum 3/4 credits

This course is designed for any student who has taken either SART 103 or SART 113 and who have a desire
to further their studio practice within a community of their peers. The course will focus on establishing a
personal studio practice through the communal exploration of contemporary themes as it relates to the
inception and creation of two-dimensional art. Students will also be expected to practice process
journaling within their sketchbooks through drawing and writing and to participate in group critiques at
the completion of each project. There will be one required field trip to NYC to visit artist's studios.
Prerequisites: Studio Art 103, Studio Art 113, or permission of the instructor. This course has a studio fee.

Ceramic Studio

Studio Art 267/467 Krupka 3/4 credits

This course is for those who want to expand on the hand-building, wheel throwing, and glazing skills
developed in Studio Art 106. Students may choose whether to throw, hand build, or combine techniques in
order to fulfill assignments. Advanced glazing techniques will be explored. Kiln loading and firing methods
as well as mold making will be introduced. We will view and discuss slides of historical and contemporary
ceramics throughout the course. The class will involve keeping a sketchbook, a field trip, and a group show
of work. Prerequisite: Studio Art 106.This course is generally offered every semester.

Relief Printmaking

Studio Art 270 Staff 3 credits

Relief printing, in black-and-white and color, is explored through work with found objects, cardboard
prints, linocuts, woodcuts, relief etchings, photo relief prints and other block printing media. Basic design
issues are discussed and evaluated through a series of open-ended projects. Demonstrations, critiques, and
presentations supplement studio work. Studio fee. No prerequisites.

Figure Painting

Studio Art 339 Fossum 4 credits

In this course students further develop classical approaches to painting of the human figure and portraits.
Students paint directly from life each week. In-class assignments focus on the model while homework
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focuses on portraiture. Lectures are designed to put the work in historical and contemporary perspective,
and slide talks include particular painters and issues concerning the figure. In class activities will involve
critiques of work done both in and outside of class. A minimum of six hours outside work is required each
week. Prerequisites are SART 235 or SART 333 or permission of the instructor.

Advanced Ceramic Studio

Studio Art 367/467 Krupka 4 credits

Through self-designed projects, serious students will have the opportunity to build upon the skills and
concepts learned in Intermediate Wheel Throwing and Intermediate Hand-building. Emphasis will be on
encouraging self-expression by more in depth exploration of experimental ideas with form, concept, and
firing. Focus will be on working towards developing a personal aesthetic and body of work. Students will
learn to develop and make their own clays and glazes and will focus more heavily on firing principles and
techniques. Through slides, lectures, and films, students will exposed to a broader range of contemporary
and historical ceramic art. The class will maintain a blog and students will learn to photograph their work,
write about it, and post blog entries. Prerequisite: Studio Art 207 and Studio Art 208. This course is
generally offered every semester.

Studio Art Tutorial

Studio Art 300/400 Staff 4 credits

Under these course numbers, juniors and seniors design tutorials to meet their particular interests and
programmatic needs. A student should see the prospective tutor to define an area of mutual interest to
pursue either individually or in a small group. A student may register for no more than one tutorial in any
semester.

Theater

The theater program integrates classroom study with practical experience in productions. Students in the
program develop familiarity with a body of representative plays, examine the theoretical and historical
foundations of drama, and build skills that they test and refine in the rigors of performance.

The program is designed to serve both those who plan to pursue theater as a career—whether as
professional actors, directors, designers, technicians, and writers, or as scholars and professors—and those
simply interested in learning more about theater as part of their liberal arts education. To that end, the
program offers the college and local community opportunities to experience unusual and adventurous live
productions.

Work in the program begins with introductory courses that offer students the opportunity to explore
aspects of performances and production. As they progress in the program, students are encouraged to
continue to take courses that expand their familiarity with the entire field of theater, from writing and
history of drama to lighting, set design, and costume.

Students may arrange independent studies, tutorials, internships, and extended campus projects with
theater faculty members; these may include play readings and workshops with professional actors.

ACTING COURSES

Viewpoints

Theater 117 Michel 3 credits

This course introduces the Viewpoints to actors of all levels. The Viewpoints are tools that allow the actor
to become an active collaborator in the artistic process, empowering him/her to open his/her awareness
during performance to the innumerable possibilities of each moment. Through a series of group and
individual exercises actors will learn this technique and apply it to text. No prerequisites. This course is a
prerequisite for most upper level theater courses. This course is generally offered once a year.
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Devising Theater: Creating

Theater 126m1/226m1 Staff 2 credits

The techniques needed to create story, character and setting from improvisation are the focus of this
module. The skills for creating as an improvisor, a classical actor and a writer are all built on the same
foundations: the ability to follow creative impulses without censorship. This module challenges
performance concepts and develops the student’s imagination, improvisational skills and ability to develop
narrative in the medium of theater. We will devise theater from sources such as current events, visual
image and personal experience. As these qualities are introduced they will be developed as techniques for
performance, writing and analysis of the process of devising theater. This module includes several classes
with visiting artists. No prerequisite. (This course is a prerequisite for upper level theater courses.)

Devising Theater: Performing

Theater 126m2/226m2 Staff 2 credits

Presenting one’s work to an audience as the final step in the creative process is the focus of this module.
Texts developed in Devising Theater: Creating will be refined and edited in workshop settings then
performed at the end of the semester. We will focus on techniques for effective collaboration as writers,
directors, producers and performers. Students will have the opportunity to experience all aspects of the
process of creating original theater as they support each other’s work, develop individual talents and
develop their understanding of the complex art of theater. This module includes several classes with
visiting artists. Prerequisite: Both Theater 126m1/226m1 courses or permission of instructor.

Listening, Analysis, and Characterization

Theater 201 Staff 3 credits

Text is the medium of the actor’s art and must be thoroughly understood by the performer. A clear
understanding is the result of careful analysis of the play as a whole: Finding clues to the character (the
point of view), realizing the state of the character before and after the scene, and an understanding of how
each character contributes to the overall meaning of the play. Such analysis, along with the examination of
acting theory developed after the turn of the century are the focus of this course. Prerequisite: Theater
126m M2 or Theater 117, or permission of the instructor. This course is generally offered once every two
years.

Voice: Resonating with Words

Theater 202 Staff 3 credits

Vocal exercises condition both mind and body, enabling the actor to express the visceral and intellectual
potential of any text, whether classical or modern. In this course students learn actors’ vocal warm-up
techniques and the concept underlying each exercise in the progression. All contribute to breath control,
since breath is germane to speaking and carries the impulse of thought and feeling into each word.
Learning to understand the impact of character and the function of figures of speech in dramatic form are
other aspects of the course; students build their skills by presenting poetry and prose to the class, and
finally by preparing and performing two contrasting monologues (one classical and one modern) in a
setting designed to mimic that of a professional audition. Prerequisite: Theater 126 M1 and M2 or Theater
117, or permission of the instructor. This course is generally offered once every three or four years.

Viewpoints Il and Composition Work: Composing for the Stage

Theater 219/319 Michel 3/4 credits

This course builds on the Viewpoints tools introduced in Theater 117. Over the course of the semester, we
will further develop our understanding and mastery of the physical viewpoints of time and space: Tempo,
duration, kinesthetic response, repetition, shape, gesture, architecture, spatial relationship, and
topography, and the vocal viewpoints. As we progress through the Viewpoints work, we will also learn
compositional tools. During the course of the semester, students will compose original pieces for the stage
using the Viewpoints and Compositional tools both individually and in groups to be presented in a final
showing. Prerequisite: Theater 117. This course is generally offered once every two years.

Comic Acting
Theater 220/320 Staff 3/4 credits
Comic Acting provides students with the opportunity to investigate the theory of humor and the
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performance of comedy. Exercises in improvisation, movement, rhythm, and physical comedy will serve as
the basis for the comic texts that will be performed at the end of the semester. Research will consist of
studying comic theory and comic performances. The course will look at human folly in its many guises and
by doing so reveal the joy and humanity at the heart of laughter. Prerequisites: For 200-level, Theater 126
M1 and M2 or Theater 117. For 300-level, Theater 126 M1 and M2 or Theater 117, and Theater 204,
Theater 230, or permission of the instructor. This course is generally offered once every two years.

Playwrighting

Theater 227/427 Michel 3/4 credits

This course gives students the opportunity to explore their potential as playwrights. Designed for novices
as well as those with writing experience, the course examines basic dramatic construction and offers
students assignments designed to develop their skills. Each advanced student writes a play and is
encouraged to have it performed for the Simon’s Rock community. Prerequisite: Literature 150, a 100-level
theater course, or permission of the instructor. This course is generally offered once a year.

20" and 21°t Century Women Playwrights: Drama as Literature and Performance

Theater 232m Michel, W. Brown 2 credits

This course focuses on the plays of women playwrights whose work spans the 20" and 21°t century theater.
We begin with an examination of the plays of early 20" century playwright, Susan Glaspell, followed by
dramas from the 1930s and 40s by Lillian Hellman, plays from the post WWII period of the 1950s and 60s
by Lorraine Hansberry, Adrienne Kennedy, Caryl Churchill, and Irene Maria Fornes, and conclude with the
plays of contemporary women playwrights such as Timberlake Wertenbaker, Wendy Wasserstein, Ntozake
Shange, Lynn Nottage, Suzan-Lori Parks and Annie Baker. Class discussions will address the historical
moment when the plays were written as well as each playwright’s use of language and literary style as we
read and perform the work together. Prerequisite: Seminar Il or permission of instructor. This course is
generally offered once two years.

Activism in Performance

Theater 236 Staff 3 credits

Activism is a necessary voice in society: A voice against the chorus. This course invites students from all
disciplines to examine current events and explore writing through the arts. Effective activism will be
selectively studied through the documentation of groups and individuals protesting current events since
1960. Students will write and perform their own work and/or research and create material for others to
enact and/or create a statement through the visual arts. The course will culminate in a show created in
form and content by the participants. The show will be rooted in a theme decided upon by the class. No
prerequisite. This course is generally offered once every three or four years.

Shakespearean Scene Study

Theater 237 Michel 3 credits

William Shakespeare is undoubtedly the most well-known and masterful playwright in the Western Canon.
His characters and texts present exciting challenges to students of the theater, both actors and directors.
Over the course of the semester, we will analyze soliloquies and scenes from several of Shakespeare’s
plays, taking them from the page to the stage. We will explore tools for working on Shakespearean text by
working on our feet and by observing how other actors and directors have addressed and resolved the
acting and directing challenges these great plays present. Prerequisite: Theater 126 M1 and M2 or Theater
117, or permission of the instructor. This course is generally offered once every two years.

Advanced Acting Studio

Theater 303/403T Michel 4 credits

This course allows intermediate and advanced students to benefit from each other’s contributions in
improvisation and text work and culminates with the in-depth exploration of a scene from Shakespeare.
The focus is on expanding the actor’s range and building demonstrated proficiency in a variety of styles. An
audience is invited to view a performance prepared by course participants. Students have opportunities to
work on College productions if they choose to do so. Minimal fee required for theater tickets. Prerequisite:
Two 200-level theater courses or permission of the instructor. This course is generally offered as a tutorial.
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MOVEMENT COURSES

Movement: Analysis of Expression

Theater 204 Staff 3 credits

This course—an introduction to movement as language —enables the performer to understand relationships
between thought, feeling, and gesture. Students learn a series of exercises, analyze individual and group
movement dynamics, keep journals, and participate in a final project with a practical and a written
component. A text serves as a springboard for practical and philosophical investigation. Prerequisite: Two
100-level dance or theater courses or permission of the instructor. This course is a prerequisite for Theater
305. This course is generally offered once every other year.

Mask and Movement

Theater 305 Staff 4 credits

This course examines personal experience in the creation of roles through the use of mask and movement.
The class studies the difference between social and theatrical masks and examines the history of mask. The
class explores premask exercises that integrate skills with instincts and allow the body to reflect the
emotional life of a character. The course culminates in each student’s creation of two masks, a full personal
mask and a half character mask, one of which is used in a final performance. Prerequisite: Theater 204 or
permission of the instructor. This course is generally offered once every two years.

Creating Movement and Media-based Theater

Theater 345 Staff 4 credits

As technology advances, the lines between theater, dance, music and media are less rigidly defined and
story telling in the medium of theater has become less linear. Technologically sophisticated audiences are
better able to create meaning for themselves from physicalized abstract concepts and conceptual image
collage. As theatrical expression includes more media as storytelling tools the need for a physicalized,
flesh and blood anchor is imperative to bring human connection to the audience through the
story. Movement theater is thus crucial as a tool for theater studies and for anyone wishing to explore
multi media expression. This course will expose student to exercises and assignments that create a
framework for movement theater and multi media theater. Each week the students will present short
original pieces to workshop and critique in class. The possibility exists to create a performance for Simon's
Rock community at the end of the semester but the goal of the course is to consistently bring ideas to life
theatrically.

PRODUCTION COURSES

Production Workshop

Theater 104m Staff 2 credits

In this module, each student develops one or more roles, culminating in a black box production of a one-
act play or a series of multiple short plays. By going through the production process from start to finish,
students learn how to research, develop, rehearse, and perform a role in a play, balancing each individual’s
needs with those of the group. Through limited participation in technical and managerial aspects of the
production, students gain a deeper awareness of the teamwork necessary for any theatrical endeavor. This
module is intended for students who have not yet taken the 200-level Production course. Previous theater
experience is recommended but not required. This course is generally offered once a year.

Studies in Production: Performance

Theater 107m Staff 2 credits

This module is concerned with the faculty-supervised, student-generated, dramatic endeavor. This project
is realized with limited technical support and is intended to be an intensive interface between the student
director, the student performers, and the faculty supervisor. The student actors and stage managers
involved are introduced to the principles and elements of performance without the rigors of the faculty-
directed, semester-long project. Generally, the content of the performance is equivalent to a one-act play.
This course includes some basic research and readings pertaining to acting/directing theory and texts
related to the performance material(s) themselves. A paper is due at the end of the module and all
students are expected to fulfill their assigned duties and adhere to the rehearsal schedule. Almost all
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rehearsal occurs during class time, with the direct supervision of the faculty instructor. This module is
intended as an introductory course in the theater program. It has no prerequisites for any participating
student, except for the student director. The student director must have the instructor’s permission. This
course is generally offered once every two years.

Costume and Prop Design and Execution

Theater 108/208 Veale 3 credits

This is a hands-on course where students will learn the process and general skills needed for theatrical
costume and prop execution from inception to finished product. They will learn to assess a play for its
needs, research time periods and places, and adapt them to a play. Strong emphasis will be placed on
planning effectively in order to produce real costumes and props for a given play, as envisioned by a
director, within a budget and a proscribed period of time. Some time will be spent on getting input from a
director, actors, and other designers, using that information in a design concept, and getting final approval
before starting. Along with methods of effective research and planning, students will be exposed to the
rudimentary skills needed to find, purchase, adapt, and/or construct costumes and props. This course is
generally offered once a year.

Behind the Curtain: The Process of Production

Theater 115 Musall, Veale 3 credits

The purpose of this course is to introduce the student to the fundamentals of technical theater: The
“backstage” work that goes into a theatrical production. This hands-on course looks at the general and
specific skills necessary to help create the staging that, when combined with the work of actors, designers,
and directors, results in the audience being transported by the play. The material presented supports
individual interests, and should give students a basic working knowledge of the craft. No prerequisites.
Because it is important that actors, technicians, and designers understand all elements of theater, this
course is a prerequisite for Theater 206/406. This course is generally offered once a year.

Stagecraft

Theater 118m Staff 2 credits

This course will provide advanced knowledge in the theories of drafting, constructing, handling, and
moving various types of stage scenery. The successful student will be able to demonstrate an
understanding and appreciation of the advanced technology inherent in the theater. Students will be
expected to develop problem solving skills through the use of research, thought, discussion, and the use of
standard theatrical conventions. Open discussions will provide opportunities for questions and exchanges
of related topics. Prerequisite: Theater 115. This course is generally offered once a year.

Lighting for Performance

Theater 119 Staff 3 credits

This course will introduce the student to the fundamentals of theatrical lighting technology. Lighting is a
vital part of the production process and the technology is getting more and more complex. We will cover
the basics of lighting instruments, control consoles, dimmer systems, control software, and dimming
technology, as well as introduce the basics of intelligent lighting instruments and tools. Prerequisites:
Theater 115 or permission of the instructor. This course is generally offered once every two years.

Programming for Theater: Lights, Sound, and Projections

Theater 127m I. Filkins 2 credits

The field of modern performance is saturated with technology. As such, creative and effective programming
has become essential to the successful development of and implementation of many modern technical
designs. This course will provide students a comprehensive overview of the programs and techniques
required to program lights, sound, and projections for modern theater. Topics covered will include
patching, cueing, and control of both traditional and intelligent lighting fixtures. After taking this course,
successful students will be well equipped to implement a variety of theatrical designs during the technical
process. Through in class projects, students will have the opportunity to learn first hand the creative
strategies involved in programming and to engage with the challenges of this process with their peers.
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The Director/Designer Collaboration

Theater 139/439 Michel 3/4 credits

Over the course of the semester we will explore the art of theater design, particularly as it relates to the
collaboration with directors. We will look at the various forms of theater design: Set, costume, lighting,
and sound and at how the director and the various designers of a production together create an organic,
unified world in which the play can be revealed to the audience. The design team of our theater program
production will be involved with the course as guest lecturers and the class will observe the
director/designer collaboration of this production as it evolves. We will also study one classic and one
modern text as we explore our own director/designer collaborations. No prerequisites. This course is
generally offered once every two years.

Production

Theater 206/406 Michel 3/4 credits

Students of different experience and abilities learn about all aspects of theater by participating in the
College’s productions as actors, directors, technicians, carpenters, designers, costumers, and stage
managers, as well as doing publicity and front-of-house management. Prerequisite: Theater 115, a 200-
level theater course, and an audition. This course is generally offered every semester.

Theater Practicum

Theater 216m Staff 2 credits

An extension of the Stagecraft Module, the Practicum course will further the student’s theatrical
experience by providing an alternative method of teaching and development. The course will be based on a
seminar and/or laboratory environment to foster greater understanding and comprehension of the theories
of theatrical production that then culminate in the mounting of a fully staged production. Not a lecture
course by any means, students would gain valuable experience in problem solving, initiation of ideas and
concepts, and the development of these ideas and concepts through hands-on experiences. Integrally
involved in the construction of scenery, acquisition and building of properties, hanging/focusing of lighting
fixtures, and costuming, the student will gain valuable knowledge as to the actual implementation of these
aspects of a production. Prerequisite: Theater 115. This course is generally offered once a year.

Concept and Construction in Scenic Design

Theater 221m Staff 2 credits

Students will have the opportunity to work alongside a professional scenic designer in the process of
conceptualizing, drafting, rendering, constructing and installing a stage set for the semester’s theater
program production in the Simon’s Rock Leibowitz Studio Theater. Students will learn, and participate in,
the designer’s process of theatrical set design from the page to the stage getting practical, hands-on
experience in the process. Collaboration of the set designer with the other various theatrical design
disciplines, such as Lighting Design and Costume design, will be a focus as will learning the technical “ins
and outs” of set construction and its application. This course is open to students who have previously
completed at least one course in design or technical theater or by permission of the instructor.

Lighting Design Practicum

Theater 222m Staff 2 credits

Student will have the opportunity to work alongside a professional theatrical Lighting Designer in the
process of conceptualizing, drafting, hanging, focusing and designing lighting for the semester’s theater
program production in the Simon’s Rock Leibowitz Studio Theater. Students will learn and participate in the
designer’s process of theatrical lighting from concept to opening night. Collaboration of design disciplines-
-between Set Design, Lighting Design and Costume design--will be a focus as will gaining technical
expertise in theater electrics. This course is open to students who have previously completed at least one
course in Lighting Design or by permission of instructor.

Directing for the Theater

Theater 238/338 Michel 3/4 credits

The art of directing is a relatively new art form in the theater, dating back only as far as the turn of the
20th century. Before directors emerged to lead companies of actors and interpret scripts, plays were
directed by the playwrights or by the actors themselves. In the first part of this course, we will study the
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development of the art of directing from Stanislavski through Bertolt Brecht and Peter Brook, and ending
with modern directors such as Anne Bogart. In the second part of the course students will direct each
other in scenes, applying tools we have studied and discussed and working toward a creative method of
their own that they can use in future projects. Prerequisite: Class in theater or instructor approval. This
course is generally offered once every two years.

Performance Practicum

Theater 301/401 Michel 4 credits

This course is designed for students of the theater who have completed the introductory courses. The
technique of text analysis, physical and vocal characterization, ensemble playing, and emotional truth in
playing will be synthesized in the performance of a faculty-directed play. This play will be performed in the
middle of the semester. The latter half of the semester will be the study of the Shakespeare & Company
acting approach to Shakespeare’s text—how to embody and personalize the verse. Prerequisites:
Production for the 300-level course; Performance Practicum for the 400-level course. This course is
generally offered once every two years.

OTHER THEATER COURSES

Topics in Theater

Theater 109/409 Staff 3/4 credits

This course, taught as a seminar, is designed for directors, designers (lighting, set, costume and sound),
and playwrights/dramaturgs. However, anyone interested in how theater is created is welcome —including
avid, passionate theater audience members. During the course of the semester we look at the design
process involved in bringing a theater text from the page to the stage. We do this in two ways. First, the
students in the course have the opportunity to observe the design process between the director and
designers for the fall theater production in the McConnell Theater. The designers for this production will
be guest lecturers in the course. Second, the students in the course research, explore, and discuss theater
design. Through readings, field trips to local museums and theater productions, and practical application of
design theory (e.g., collages and renderings for costumes, floor plans for sets, photos of lighting ideas,
sample sound cues, etc.), students are introduced to an overall history of theater design as well as apply
theory to dramatic texts that we will study. The goal of the course is to expose students to the creative
process involved in the development of the overall production concept for a work of theater by the
director and design team. Pre-requisites: None for 100-level; above 100-level, permission of the instructor.

Theater through the Ages

Theater 234/334 Michel 3/4 credits

Did you know that “directors” never even existed in the theater until the 20th century? Or that early
theater was performed in the open air or had open roofs using sunlight for lighting? Or that our modern
Mardi Gras is related to the Medieval Mystery Plays? Designed for theater majors and non-majors—anyone
interested in theater—this course traces the development of Western theater from Dionysian festivals to
modern day Broadway. Beginning with the Greek theater we will explore the theatrical impulse through the
ages. No prerequisites. This course is generally offered once every three or four years.

Theater Tutorial

Theater 300/400 Staff 4 credits

Under these course numbers, juniors and seniors design tutorials to meet their particular interests and
programmatic needs. A student should see the prospective tutor to define an area of mutual interest to
pursue either individually or in a small group. A student may register for no more than one tutorial in any
semester.
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CONCENTRATIONS IN THE DIVISION OF THE ARTS

These are the concentrations in the Division of the Arts: Art History and Curatorial Studies; Dance; Film
and Media Arts; Music; Studio Arts in Ceramics, Drawing and Painting, or Photography; Theater Arts; and
Visual Studies.

Art History and Curatorial Studies

How can an art object convey meaning? The Art History concentration invites students to analyze visual
images in order to deepen their understanding of the roles images play in cultures, past and present. At
the heart of the concentration is the critical examination of how art works take on meanings that have
political, social and expressive dimensions. Students are encouraged to study paintings, sculptures,
photographs, prints, television and advertising texts, for example. Within their program of study designed
at moderation, students may choose to connect Art History to a second concentration. Or students may
select Art History as a stand-alone concentration accompanied by complementary courses in a wide range
of fields from studio arts to gender studies, politics to chemistry.

CURRICULUM

To ensure sufficient breadth of exposure to past and present art within a variety of contexts, three full
semesters of art history survey courses are required for students who choose a concentration in art
history. One of these must be Art History 102 Encounters: Art of the West and the World. Students may
choose the other two semesters of survey from: History of Photography or the Global Arts courses. To have
sufficient depth of understanding on more specialized topics in art history, students must take two 300-
level courses and one additional course at the 200-level or above. (Students may substitute a second 200-
level course for one of the required semesters of survey courses.) In addition, students must take a course
or a module in studio art, writing, or social studies as a way to gain skills necessary for serious art
historical study.

Expected learning outcomes of the concentration include the following:

e Students will acquire a specialized vocabulary for describing visual works, the techniques artists used,
and some common themes.

Students will be able to crucial questions about the relationships between art works and their contexts.

Students will be able to identify some of the key monuments in several chronological and geographical
subfields of art history.

Students will be able to draw connections between art history and other disciplines.

Students will be able to produce a formal, academic research paper having key elements including a
thesis and the use of visual and historical evidence while utilizing quality sources and citing them
accurately.

Some of the secondary concentrations students have paired with Art History include: Studio Arts, Gender
Studies, Literary Studies, Politics, Psychology and Chemistry.

REQUIRED COURSES

e Two art history survey courses.

¢ One additional art history course at the 200-level or above.

e Two additional art history courses at the 300-level.

* One course or module in studio arts, writing, or social studies (between 2 and 4 credits).

Overall, a minimum of 24 credits are required for the Art History concentration, which may include up to
two 100-level courses (3 credits each).

Art history is ineluctably interdisciplinary. Thus courses eligible to fulfill the requirement of one course
being outside the core discipline of the concentration are numerous and varied; they will be determined at
moderation in consultation with the student’s moderation committee based on the student’s interests and
when specific courses will be offered.
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INTRODUCTORY COURSES
Before moderating a student must have successfully completed at least two Art History courses. They may
be selected from this list of 100-level courses:

Art History 102 Encounters: Art of the West and the World
Art History 112 History of Photography

Art History 113 CP Global Art: Africa and the Americas

Art History 114 CP Global Art: Middle East and Asia

INTERMEDIATE COURSES
One additional art history course at the 200-level or above in required for the concentration. That course
may be selected from this list of sample 200-level courses:

e Art History 209 CP Japanese Woodblock Prints
e Art History 211 Picasso’s Art: Erotics & Politics
e Art History 213 Analyzing Television

Other intermediate courses in such disciplines as photography, film, writing, literature, theater, music,
dance, visual art, philosophy or psychology, approved by the major advisor, may be substituted if they
entail use of visual analysis, advance the student’s particular mission, or help build skills and background.

ADVANCED COURSES

Students concentrating in Art History must complete a minimum of two 300-level courses. This includes
courses that are offered at the 200-level for which the student and the professor devise a plan whereby
that course requires extra work to deepen the learning experience and is listed on the student’s record as a
300-level course.

For example,
e Art History 2/320 Lacan and Visual Pleasure may be taken as a 3-credit course (200-level) or a 4-credit
course (300-level).

One course in music history, theater history or critical theory, approved by the major advisor, may be used
to meet this requirement if it complements the student’s own work.

METHODOLOGY

The mode of inquiry used in the discipline is primarily object oriented, that is, students begin by looking
closely at an art work and move toward gathering observations and other information about it to achieve
an understanding of its political, psychological and economic aspects. Students learn vocabulary and skills
to describe and analyze the art work’s salient features. Then they link the art work to social or political
conditions in order to understand the artwork’s meanings at the time. These historical readings are
compared to our own responses to artworks in the classroom. Any art history course meets the
methodology requirement.

ADDITIONAL REQUIREMENTS
An internship or study abroad experience is strongly encouraged, though not required, and students can
earn such credits to be applied toward the concentration with permission of their professor.

LEAVE TO STUDY AWAY

Typically a student leaves to study Art History away in either the first or second semester of the junior
year. Students may student Art History or take related courses while on leave either at an accredited U.S.
college or university of their choice, including Bard College in Annandale NY, or they may study abroad at
one of many schools across the globe. Students have studied Art History at Bard Berlin, for example,
Charles University in Prague, and The Courtauld Institute in London. Students are encouraged to consult
with the college’s study away advisor as well as the Art History faculty to locate a study away program
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suited to their needs and interests. A study away plan must be approved in advance in order for the
credits to apply to the Art History concentration requirements.

INTERNSHIP OPPORTUNITIES

Students concentrating in Art History at Simon’s Rock have worked as interns at galleries and museums in
Great Barrington, New York City, Chicago, Los Angeles and elsewhere. A student recently studied in
Sotheby’s Internship Program in London.

SAMPLE SENIOR THESES

“Visualizing the Animal Multitude: Sixteenth- and Seventeenth- Century Hapsburg Painting and a Twenty-
First Century Afterword.”

“Luxuriant Withholding: Blackness and Concept in the Event of Charles Gaines.”

“Comic Books and Graphic Novels in Popular and Elite Culture.”

“Power and Public Image in Cultural Representations of Augustus in Ancient Roman Architecture and
Sculpture.”

“What the Folk?! Exploring First-Hand the Performance of Folklore in Asian and New England
Communities.”

“A Day in the Life: Through the Looking Glass of MAD MEN.”

“The Image is the Poet's Pigment: Paradoxical Intersections between Word and Image.”

Faculty Contact Maura Reilly

Dance

The Simon’s Rock dance program encourages each student to understand movement as a form of personal expression, a
kinesthetic experience, a cultural and historical phenomenon, and as a subject of aesthetic analysis. From their first
semester, regardless of previous dance experience, students not only focus on dance technique but begin a guided study of
the creative process through choreography and performance. The concentration is designed for students interested in
exploring and analyzing dance from any of the following perspectives: as a creative performance art, a reflection of a culture
and a historical period, as an exploration of physical movement, or in relation to and in combination with other arts.
Students are required to take classes that foster creativity, expand movement vocabulary, improve technical skills, and
provide tools with which to describe dance formally. At every level students work on original work, whether their own or in
collaboration with others. Dance Concert Workshop is the heart of the Bard College at Simon’s Rock dance community. This
weekly gathering offers all students a safe and productive environment in which to show and respond to works in progress
with peers, faculty and staff. Dance concerts at the end of each semester in the Daniel Arts Center’s McConnell Theater
provide opportunities for choreographers, performers, composers, theater technicians, and costume and lighting designers.
In addition, students may organize their own performances in the Dance Studio, the Liebowitz Black Box Theater, and the
performance space in the Livingston Hall Student Union.

CURRICULUM

A minimum of 26 credits is required to complete the dance concentration. Prior to moderation students must have
completed or be in the process of completing Dance Fundamentals | which encompasses not only basic movement
technique but also introduce students to dance history and culture. Additionally, students must take Dance Fundamentals
Il, a minimum of four semesters combined of Modern Dance Technique, Ballet Technique, and/or Flamenco Dance at the
200/300 level, three semesters of Dance Composition and one theater course. All students who have a concentration or
compliment in dance must attend Dance Concert Workshop and they are expected to be major participants in at least four
dance concerts.

INTRODUCTORY/FOUNDATIONAL COURSES (100-LEVEL)
e Dance Fundamentals | and or Il
e Beginning technique classes (Ballet, Modern or Flamenco)

INTERMEDIATE COURSES (200-LEVEL)
e Beginning Dance Composition |
e Beginning Dance Composition Il
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Minimum of two courses in dance technique at the 200-level. Examples include:
e Advanced Beginning/Intermediate Ballet Technique

e Intermediate Modern Dance Technique

e Intermediate Flamenco Dance

One course in theater. Examples include:
e Viewpoints

e Movement: Analysis of Expression
e Lighting for Performance

ADVANCED COURSEWORK (300- and 400-level)

e Intermediate/Advanced Dance Composition

e Advanced Ballet/Modern or Flamenco technique

e ECP at Berkshire Pulse

Advanced level course work at Bard College Annandale-on Hudson
e Dance Tutorials

METHODOLOGY/PRACTICE
All dance technique classes meet the Methodology requirement.

ADDITIONAL REQUIREMENTS
Dance Concert Workshop is mandatory for all students with a Dance Concentration as well as participation
in at least four Dance Concerts as choreographer and performer.

SENIOR THESES

For the Senior Thesis in Dance students are expected to present in performance original choreographies as
well as a written component (of at least 30 pages) consisting of research into a topic connected to the
thesis. Additional written material may include commentary on one’s creative process and a description of
artistic goals. Visual recording of any performances must be included.

SAMPLE SENIOR THESES

“The Subtle Movements of Philip Morris: Study in the Corporate Sponsorship of Dance”

“Dancing My Generation: Performance Study and Perspective Exploration of Urban Hip-Hop and Street
Dance”

“While You Were Watching: An Exploration of Accessibility and Objectification in Dance”
“Movement as Communication and Expression of Emotion as Utilized in Dance/Movement Therapy”
“Parabola: Study of Object-Oriented Performance”

“Once Upon A Thesis: An Original Fairy Tale and

Dance Narrative”

“The Naked Venus and Harriet Tubman”

“Moving the Lines: Writing Performance and

Dancing Words”

“A Physical Exploration of Non-Textual Narratives: Fuck You and Your Book”

For information about the facilities, auxiliary program, and studying abroad, please Vvisit
http://www.simons-rock.edu/academics/concentrations/dance.

Faculty Contact Kati Garcia-Renart

Film and Media Arts

This concentration provides a broad foundation in digital arts, including the creation of interactive
environments, fiction and nonfiction video production and editing, computer graphics, electronic music,
and the production of art using multiple media. Students in this concentration learn and apply key skills,
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gaining basic mastery of electronic tools useful for creating contemporary visual and performance art. They
also develop the ability to think and write analytically about the arts. The concentration provides an
excellent starting point for students who want to begin serious exploration of digital technology and its
application in any of a variety of art forms today. Students interested in this concentration should begin by
gaining exposure both to the use of electronic media and to traditional techniques and aesthetic
assumptions in the art forms of their choice; this can be accomplished by taking introductory courses in
studio and performing arts, in addition to historical and cultural studies in the arts and literature.

CURRICULUM
Work in the concentration includes at least two approved intermediate courses, two advanced courses, and
two courses offering historical and critical perspectives for a total of at least 24 credits.

Prerequisite: Before moderation, students should take at least one introductory course related to their
chosen art form, ideally two courses, one technical and one critical, analytical, or historical. Two
appropriate courses at the 100-level may be counted in the 24 total credits required for the concentration.

For example, a student interested in film might take:
Film 105 Introduction to Film Appreciation

Film 110 Introduction to Film and Media Production
Film 231/331 Fiction 2—Directing for Film

Film 240/340 Screenwriting

Film 245/345 Documentary Film/Video Production

INTERMEDIATE COURSES

e Arts 211 Interactive Arts Workshop |

e Computer Science 312 Programming Languages
e Film 240 Screenwriting

e Film 245 Documentary Film/Video Production
e Literature 295 Doing Digital Media

e Music 211 Introduction to Electronic Music

e Physics 210 Analog and Digital Electronics

e Studio Art 218 Graphic Design

e Studio Art 273 Color Photography

Other intermediate courses in such disciplines as music, theater, dance, literature, photography, physics,
writing, or visual art, approved by the major advisor, may be substituted if they entail use of electronic
media, advance the student’s particular mission, or help build skills and background.

HISTORICAL AND CRITICAL APPROACHES

e Anthropology 212 CP Anthropology Goes to the Movies
e Art History 112 History of Photography

e Art History 212 Theories of Photography

e Art History 213 Analyzing Television

e Art History 218/318 Critical Issues in Contemporary Photography
e Dance 213 The Body in Multimedia Art

e Film 226/326 Survey of Documentary Film

e Literature 156 Art of Film

e Literature 288 Fiction Workshop

e Literature 295 Doing Digital Media

e Music 229 Music in Film

Other courses in art history, music history, theater history, or critical theory, approved by the major
advisor, may be used to meet this requirement if they complement the student’s creative work.
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ADVANCED COURSES

e Arts 311 Interactive Arts Workshop Il

Film 245/345 Documentary Film/Video Production
Studio Art 303 Color Photography

Studio Art 318/418 Computer Graphics Studio
Studio Art 329/429 Bookbinding/Digital Book
Studio Art 337/437 lllustration Studio

Other advanced courses in music composition, theater performance or production, dance, writing, or
studio art, approved by the major advisor, may be used to meet this requirement if they provide a forum
for developing appropriate advanced competency. Suitable courses at Bard College or internships may also
be used.

SAMPLE SENIOR THESES

“l broke up with Edison (I’ve had enough)”

“No Direction Home: An Experiment in Subjective Documentary”

“Subversive Cinema-The Workings of SUBCIN”

“Get Your Act Together”

“The Jellyfish Sky”

“Within a Forest: Film, Theory, and Process”

“Nobody Needs to Hear the Actors Anyway: The Theory and Practice of Theatrical Sound Design”

Faculty Contacts John Myers, Dien Vo

Music

The concentration in music is designed to encourage students to expand their abilities in all dimensions of
music, allowing them to intensify their involvement in performance, composition, and/or musicology, while
introducing them to a wider musical and cultural context. The student concentrating in music is expected
to attain a level of proficiency in score reading and a basic understanding of theoretical concepts, as well
as to develop a concrete grasp of a performance tradition through active participation on a musical
instrument or voice. From this platform, the students explore their particular musical interests—
intensively through a series of activities or courses that require increasingly sophisticated musical skill or
intellectual insight, and extensively through exposure to varied repertory, materials, and approaches.
Students are expected to choose a group of courses that broaden and diversify their concept of the field
and that connect to related disciplines. Each student’s creativity and point of view is considered integral to
endeavors in this concentration.

CURRICULUM

Students who concentrate in music may explore and develop proficiency in five core areas: Performance,
Composition, Electronic Music, Cultural and Historical Studies, and Theory. The minimum needed to fulfill
the concentration requirements is 24 credits. At least one non-music course related to one of the core
areas listed above is required. For example, students interested in music performance could take a
performance course in theater or dance, students interested in musicology could take related courses in
history or other social studies, and students interested in electronic music could take courses in digital
media.

At least two upper-level (300- or 400-level) courses in music are required for the concentration.

MINIMUM REQUIREMENTS

e Six credits for Theory | and Theory Il (required of all concentrations) or the equivalent (students who are
advanced in music theory may begin at higher levels with the permission of the instructor, and
substitute other courses for the total 24 credits in music)

e Four credits for Theory Il (required of all concentrations)
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e Four credits of performing activity, including:
Private lessons for credit
Performing organizations: Chorus, Jazz Ensemble,
Chamber Ensemble, Madrigal Group, Collegium
Performance classes: Chamber Music for Small
Groups and Jazz Improvisation Workshop

e Three credits for a related non-music course

e Seven additional credits in music

MUSICOLOGY COURSES

Euro-American Music History: The Art of Song, Medieval, Renaissance, Early and Later Baroque; Mozart and
Haydn; Beethoven and Schubert; Romantic Music; Music since World War I; Music in Film; Women in Music
Modules: Charles Ives; The Piano

Music in World Cultures: Music of East India; The Music of India; Jazz: An American Encounter

COMPOSITION COURSES
Introduction to Electronic Music
Advanced Electronic Music
Composition (200-level)
Composition (300-level)

ADVANCED THEORY CLASSES
(That count toward the concentration)
Theory IlI, IV, V

PERFORMANCE CLASSES

Music Performance Workshop

Small Chamber Ensembles

Jazz Improvisation Workshop

Vocal Performance: Opera and Musical Theater
Independent Music Project

PERFORMING ORGANIZATIONS
Chorus

Jazz Ensemble

Chamber Ensemble

Madrigal Group

Collegium

SAMPLE SENIOR THESES

“"When You’'re Going Southbound Out of Space and Time’: Contemporary American Folk Music and the
Narrative of the Long Folk Revival”

“Les Sex: Profound Frivolity”

“Platinum Underground: Engaging the Music of DJ Screw”

“Noise as Music: A Study of Narrative and Aesthetics through ‘Noise Music’”
“The Musical Politics of 1920s Berlin”

“Flight 208 (an opera)”

“Song as Rendered Poetry: Vocality as Compositional Facility in Bob Dylan”
“Bi-Musicality: How to Eat Your Cake and Still Have it!”

“Analyzing Measures of Emotion in Response to Dissonance in Music”

“On Making a Record: A Story of Musical Realization”

“The Essences of Listening: Music Inspired by Varied Forms of Art”

Faculty Contacts Manon Hutton-DeWys, John Myers, Laurence Wallach
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Studio Arts

Each of the three areas within the studio arts concentration—Ceramics, Drawing and Painting, and
Photography—has common studio foundation and art history requirements. It is recommended that a
student should have completed (or be enrolled in) at least two of the studio foundations courses and one
art history survey course at the time of moderation.

STUDIO ARTS REQUIREMENTS

e Three 100-level classes. One in each area: painting/drawing, ceramics or sculpture, photography or lens-
based arts like video. (These are the foundation courses that will be referenced later in the
concentration descriptions.)

Two 200-level courses in your area of concentration.

Two 200-level courses in other studio arts concentrations. (For example: If your concentration is
ceramics, these other two courses would be in photography or painting)*.

Two advanced courses at the 300- or 400-level in your area of concentration*.

Two Art History courses.

Interdisciplinary Critique class.

EXAMPLES OF FOUNDATION (OR CORE) COURSES

Drawing:

e Studio Art 103 Color Theory in Painting

3D Arts:

e Studio Art 106 Introduction to Ceramics

e Studio Art 166 Introduction to Sculpture Studio
Lens-Based Arts:

e Studio Art 102 Photography I: Black & White/Analog

e Studio Art 123 Video Production, Cinematically Speaking
Art History:

e Art History 102 Survey of Western Art: Renaissance to Postmodern
e Art History 112 History of Photography

e Art History 113 Global Art: Africa and the Americas

e Art History 114 Global Art: Middle East and Asia

Senior Thesis Exhibitions: Most Studio Arts thesis projects consist of a significant written component and
thesis exhibition, which the student designs, installs, and documents, at one of the galleries on campus.
For information about the program, galleries of student work, including thesis exhibitions, please visit:

e http://www.simons-rock.edu/concentrations/ceramics-sculpture-3d

e http://www.simons-rock.edu/academics/concentrations/drawing-painting-printmaking

e http://www.simons-rock.edu/photography

STUDIO ARTS: CERAMICS

The Simon’s Rock program in Ceramics emphasizes a community atmosphere where students are exposed
to all angles of the creative process. The program explores the technical and conceptual sides of both
functional and sculptural ceramics, while guiding students’ search for personal expression through the
medium. Instruction focuses on technical expertise, sound craftsmanship, aesthetic ideals, criticism, as
well as historical background.

Students in the Ceramics concentration must complete—in addition to the foundation courses—two
required ceramics courses at the intermediate level and one in a related studio arts discipline, and one
Interdisciplinary Critique Class for a total of four intermediate level studio arts courses, and two advanced
ceramics courses (usually the advanced studio courses) for a minimum of 20 credits beyond the core
foundation. One of the 200-level studio arts courses or one of the 400 level courses will need to be
Interdisciplinary Critique class.
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FOUNDATION (CORE) COURSES

Intermediate Courses (required):

e Studio Art 207 Intermediate Wheel Throwing
e Studio Art 208 Ceramics Sculpture Studio

Advanced Courses (required):
e Studio Art 367 Advanced Ceramics Studio
e Studio Art 467 Advanced Ceramics Studio

Elective Interdisciplinary Courses (minimum of 2):
e Studio Art 273 Photography Il

Studio Art 233 Figure Drawing

Studio Art 239 Figure Painting

Studio Art 312 Large Format Photo

Signature Program: Simon’s Rock students may enroll in the Italy Intensives, a unique study abroad
experience with East Carolina University. The program is located in the heart of Tuscany, and students may
attend fall or spring semester programs, or during three different summer sessions. Up to 6 credits can be
earned via during each summer session and 12-15 credits during each semester. Students may enroll in ECU
programs in ceramics at La Meridiana.

SAMPLE SENIOR THESES

Most theses in ceramics consist of a significant written element and a one-person exhibition, which the
student designs, installs, and documents, at one of the galleries on campus. The completed project and
description of the thesis process become important components in the student’s portfolio. Recent theses
include:

“Strange Fruit: An Exploration of Cultural Difference Through Figurative Ceramics”

“A Single Drop of Self in an Ocean of Illusion”

“Outdoor Sculpture”

“My Room: An Exploration of Non-Traditional Performance Art”

“Binary Nature: A Fusion of Botanical Illustration and Three-Dimensional Computer Graphics”
“Sticks and Stones: An Exploration of Wilderness in Visual Art”

Faculty Contact Ben Krupka

STUDIO ARTS: DRAWING AND PAINTING

Drawing and Painting involve different studio skills and approaches but are closely interrelated areas of the
visual arts. Students in this concentration begin their studies by completing the Foundation requirements
listed above. They then move on to the intermediate and advanced curriculum, designed to foster a
disciplined and technically informed approach to independent, self-generated upper-level studio work and
investigation of a wide range of traditional and experimental approaches and areas of study. The program
encourages students to develop interdisciplinary interests, to work with a wide range of media, and to
explore a broad range of ideas.

Students in the Drawing and Painting concentration must complete—in addition to the foundation
courses—two required ceramics courses at the intermediate level and one in a related studio arts
discipline, and one Interdisciplinary Critique Class for a total of four intermediate level studio arts courses
(usually the advanced studio courses) for a minimum of 20 credits beyond the core foundation. Students in
the concentration interested in pursuing individual interests in depth may also elect tutorials and
independent projects. One of the 200-level studio arts courses or one of the 400 level courses will need to
be Interdisciplinary Critique class.
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Foundation (Core) Courses
Intermediate Course (required):
e Studio Art 231 Figure Painting and Drawing

Intermediate Interdisciplinary Courses (minimum of 2):
e Studio Art 204 Portrait/Studio Photography

Studio Art 207 Intermediate Wheel Throwing

Studio Art 208 Ceramic Sculpture Studio

Studio Art 221 Video Production Il

Studio Art 270 Relief Printmaking

Advanced Course (required):
e Studio Art 334/434 Painting and Drawing Studio

SAMPLE SENIOR THESES

Most drawing, painting, and printmaking theses consist of a significant written element and a one-person
exhibition, which the student designs, installs, and documents at one of the galleries on campus. Recent
theses in this area include:

“Dog Days: A Study of Aspects of Qil Painting”

“A Journey through the Painted Forest: Experiments in Multimedia”

“Procedures in Graphic Design”

“Paintings and Printouts”

“Exploring Woodcut, Monotype, Collagraph, and My Relationship to Work”

“Open Book: Stories in Words and Pictures”

“Happens in Threes: Illustrated Narratives”

“Awakening Elsewhere: An Exploration of Original Art, Reproductions, and Illustration”
“Davie and the Tigermaiden: Five Chinese Stories and a New American Fairytale”

Faculty Contact Jacob Fossum

STUDIO ARTS: PHOTOGRAPHY

The Simon’s Rock program in photography focuses on developing the critical and analytical skills, visual
curiosity, visual literacy, and technical knowledge of each student. The curriculum is designed to foster
independent, self-generated work in each course, whether it be a core studio course, an advanced course
or a Senior Thesis project. Students interested in this concentration should have successfully completed
and/or be enrolled in the core foundation courses necessary for each of the disciplines within the studio
art concentration (See Studio Arts Requirements above.) Students should take at least one of the three
photo history classes: History of Photography, Documentary Photography: History and Practice, or Critical
Issues in Contemporary Photography as one of the two art history courses mandatory to complete their
Studio Arts major. All photography courses within the division may be considered, per professor approval,
as prerequisites for film classes, and New Media Arts concentrations.

Students in the Photography concentration must complete—in addition to the 3 foundation or core
courses—four 200-intermediate level courses, two in photography, two in other studio-arts areas, and two
advanced level photography courses, for a minimum of 20 credits beyond the core foundation. One of the
200-level studio art courses or one of the 400-level photography courses will need to be the
Interdisciplinary Critique class (see the course guide for details).

Example of a Foundation (or Core) Course
e Photography 102 Photography Foundations
This course is required for moderation into Studio Arts: Photography.
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Examples of Intermediate Courses
e Photography 203 Film and Digital Imaging and Post-Production
e Photography 205 Non-Linear Story-telling, Serial Image Making: Theory and Practice

Advanced Courses (required)
e Photography 350/450 Photography Ill: Advanced Projects

Elective Courses (minimum of 2)

e Photography 204/304 Portrait/Studio Photography

e Photography 207/307 Documentary Photography: History and Practice
e Photography 312 Large Format/Alternative Process

Signature Program: Students participating in the Signature Program/Study Away at the International Center
for Photography can transfer up to 32 of their credits from the SIT Certificate Program, but must complete
12 of their upper-level BA concentration credits at Simon’s Rock. Students not studying away are
encouraged to take one or two photography classes at the Annandale campus.

SAMPLE SENIOR THESES

Most photography theses consist of a significant written component and thesis exhibition, which the
student designs, installs, and documents, at one of the galleries on campus. Some recent theses in which
photography was a significant component include:

“In the Greenhouse”

“Faceless: An Exploration of Coexistence in Israel from an Anthropological Perspective”
“Vanitas”

“And/Both”

“Burma in Agony”

“A Soulful Journey: Reflections on Being Young and Black in America”

“See What | See”

“My Nudes: 2k18”

Faculty Contacts Dan Karp, Em Rooney

Theater Arts

The Simon’s Rock Theater program is limited only by the imaginations of the participants in any given year.
Students in the program receive one-on-one instruction, a variety of opportunities to learn about all
aspects of performance, and the encouragement to fashion their own programs of study in consultation
with the faculty. All aspects of theater performance and production are covered across the two tracks: (1)
Performance Creation and (2) Technical Creation and Design. Within a single year, a student may have the
opportunity to act, assist designers, work backstage, and even assistant direct. The course sequences are
carefully designed to build lasting skills and a refined aesthetic. This concentration fosters individual self-
awareness, knowledge of theater aesthetics, and the dynamics associated with working in close
collaboration toward a common goal with one’s peers. Students are offered the skills fundamental to
theatrical communication, the confidence born of effective performance, and an opportunity to interpret
the human condition through drama.

Students have many opportunities to work with guest artists in performance and design. Students are also
encouraged to study abroad or away during their junior year. Former students have studied at our
Signature Programs with the London Dramatic Academy (UK) and the O’Neill Theater Institute (New
London, CT) as well as devising their own programs of study in the USA or abroad. Foremost, our goal is to
develop unique, courageous, determined artists who are willing to create their own work, as well as being
able to work in all theatrical media, including film.

Former students have continued their education in graduate programs, have created professional
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companies, and have been accepted as members of professional companies. The Berkshire Fringe Festival
and State of Play (NYC) are both professional theater ensembles formed by graduates of the SRC Theater
program. Graduates have also gone on to study at the Moscow Art Academy and at UCLA.

CORE CURRICULUM

Students interested in the Performance Creation track must take the following courses before moderating:
e Theater 115 Behind the Curtains

e Theater 117 Viewpoints

Theater 126m/226m Devising

e A Dance course

Students interested in the Technical Creation and Design track must take the following courses before
moderating:

e Theater 115 Behind the Curtains

e Theater 126m/226m Devising OR Theater 117 Viewpoints

e Theater 216 Theater Practicum

PERFORMANCE CREATION TRACK

To complete the Performance Creation track in the concentration, students must earn a total of 24 credits.
Fifteen of these credits will be earned through the following required courses. The remaining 9 may be
chosen from the list of elective courses:

REQUIRED COURSES

e Theater 201 Listening, Analysis, and Characterization

Theater 202 Voice: Resonating with Words

Theater 204 Movement: Analysis of Expression

Theater 219/319 Viewpoints and Composition: Composing for the Stage OR Theater 238/338 Directing for
the Theater

Theater 234/334 Theater through the Ages

ELECTIVE COURSES

e Theater 206 Production (can only be taken once for credit towards concentration)
e Theater 225 The Actor Prepares: Sense Memory

e Theater 227/427 Playwriting

e Theater 232 20" and 21°' Century Women Playwrights: Drama as Literature and Performance
e Theater 237 Shakespearean Scene Study

e Theater 239/439 The Director/Designer Collaboration

e Theater 301/401 Performance Practicum

e Theater 303/403 Advanced Acting Studio

e Theater 305 Mask and Movement

e Theater 402 Clown and Comic Acting

TECHNICAL CREATION AND DESIGN TRACK

To complete the Technical Creation and Design track in the concentration, students must earn a total of 24
credits. Fifteen of these credits will be earned through the following required courses. The remaining 9
may be chosen from the list of elective (with at least two advanced classes in production and design):

REQUIRED COURSES

e Theater 108 Introduction to Costume Design OR Theater 118 Stagecraft
Theater 113 Introduction to Stage Management

Theater 234/334 Theater through the Ages

Theater 239/439 The Director/Designer Collaboration

A 300-level dramatic literature class
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ELECTIVE COURSES

e Theater 119 Lighting for Performance

Theater 206/406 Production

A 300-level art history class

A second theater design class in your area of interest at the 300-level

We strongly recommend an internship in your area of interest with a professional organization either
during a semester away or during the summer (three to six credits). Recent students have interned with
Barrington Stage, Berkshire Theater Group, and Shakespeare and Company.

SAMPLE SENIOR THESES

Theater students have written, directed, and performed in their own original works as part of the thesis
process; others have performed in plays or written studies of an aspect of theater performance. The range
of theses in theater is suggested by these titles:

“Opening the Channels: The Actor-Audience Connection”

“The Mendacious and The Misbegotten”

“Number 6 Goes Back to School: Two Episodes of ‘The Academy’, a Series inspired by Patrick McGoohan'’s
‘The Prisoner’”

“My Views on Anna Christie: The Production”

“Directing Darkness: Exploring the Holocaust through Theater Production”

“Swimming In It: Approaching Lighting Design for Modern Dance”

“neneug: Tales from the (Dis)enchanted”

“Historical Representation of the Ultras: The Story Behind Biichner’s and Brecht’s Revolutionary
Characters”

“Le Petit Mort: A History of the Grand Guignol and Its Place in Entertainment”

“Miranda’s Dream: A Survey of ‘Carvers’ in William Shakespeare’s Plays”

For information on performance opportunities, workshop and internship opportunities, study abroad
opportunities, and facilities, please visit the website: www.simons-rock.edu

Current and past visiting faculty include Karen Allen (actress), Christine Adaire (director, voice teacher),
Carlos Adinolfi (actor/ puppeteer/ set designer), Lauren Ambrose (actress), Stephen Earnhart (film
director/ writer), Jim Frangione (actor), Shahzad Ismaily (composer/musician), Sara Katzoff
(actor/director), Ken Lauber (musician/composer/sound designer), Govane Lohbauer (costume design),
Corinna May (actress, voice teacher, and fight choreographer), Normi Noel (director, voice teacher), Elissa
Myers (casting director), Arthur Penn (director), Giovanna Sardelli (director), Dan Scully (lighting design),
Barbara Sim (actress), James Warwick (actor/director), Kaye Voyce (costume design), and Walton Wilson
(Head, Yale Graduate Acting).

Faculty Contact Aimée Michel

Visual Studies

A concentration in Visual Studies acknowledges the profound impact of visual texts in the past and the
present around the globe. This concentration allows students to approach Visual Studies both creatively
and critically. A student in this concentration will have the freedom to explore a full range of visual
expression, from painting and sculpture through photography, graphics, film, and digital video. A student
may give her or his attention to visual texts’ aesthetics, politics, technological production and
reproduction, psychological and/or verbal associations, or their commodification, to name a few directions.
In every case the student of Visual Studies will be expected to respond to visual texts by locating them
within cultural and social values.

The Visual Studies concentration can be approached with a primary focus on either the production of
visual texts in studio/practice or on their history and theory. Regardless of the student’s choice of track,
the concentration requires classroom exposure to both critical and creative experiences. Students in their
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first and second year who are intending to moderate into the production track are urged to take foundation
level 2-D, 3-D, and lens-based courses, as their schedules and requirements permit.

CURRICULUM

At moderation students will be expected to select a track within Visual Studies. The minimum number of
courses at each level that are required are:

e two 100-level introductory courses in Visual Studies, at least one in each track (6 credits)

e three 200-level courses, two in the primary track (9 credits)

e two 300-level courses in the primary track (8 credits)

e one 100/200/300-level approved course outside the Arts Division (3 or 4 credits)

Thus the concentration requires a minimum of 26 credits (including the 6 credits in foundation/survey level
courses).

The senior thesis topic must be within the student’s concentration or at least in one of the student’s
concentrations.

STUDIO PRACTICE/PRODUCTION TRACK

In order to experience the issues in Visual Studies first-hand, students are encouraged to select courses at
the 200- and 300-level from a wide range of options that include filmmaking and video production,
printmaking, ceramics, sculpture, 3D design, photography, painting, drawing, dance, theater design, and
computer arts.

HISTORY/THEORY TRACK

In order to contextualize the field of Visual Studies within the methodologies of history and theory,
students are invited to select courses from a wide range of courses that analyze the history of specific
visual texts or theoretical courses that address visual texts often alongside other kinds of texts.

NOTE: Simon’s Rock offers courses that blend the study of theory and practice of visual texts. The faculty
who teach them will determine whether their courses are primarily practical or historical/theoretical or
whether they indeed can be applied to fulfilling the requirement for either track.

Courses outside of the Arts Division that fulfill the requirement include:
e Anthropology 212 Anthropology Goes to the Movies

e Anthropology 317 Material Cultures

e Geography 114/214 Reading the Cultural Landscape

e Computer Science 240 Introduction to Robotics

e Computer Science 242 Computer Science |

e Physics 210 Analog and Digital Electronics

e Literature 197/297 Doing Digital Media

e Literature 206 Art of Film

e Literature 237 Home on the Range: Western Films and Fictions

e Politics 215 Colonial Loves: Cultural Politics, Colonialism and After

e Politics 226 American Idol: Experiments in American Political Thought
e Psychology 100 Introduction to Psychology

Courses within the Arts Division that fulfill the requirement include all Art History and all Studio Arts, plus:
e Dance 213 Body in Multimedia Art
e Music 229 Music in Film

e Music 211 Introduction to Electronic Music

Faculty Contacts Jacob Fossum, Ben Krupka
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Division of Languages and Literature

Division Head: Jennifer Browdy

Chinese: Christopher Coggins, John Weinstein, Yinxue Zhao

Creative Writing: Peter Filkins, Brendan Mathews

French: David Franco, Maryann Tebben, Colette van Kerckvoorde

German: Colette van Kerckvoorde

Linguistics: Nancy Bonvillain, Mark Hopkins, Colette van Kerckvoorde

Literature: lan Bickford, Jennifer Browdy, Wesley Brown, Duane Bruce*, Peter Filkins, Daniel Giraldo, Jamie
Hutchinson (emeritus), Brendan Mathews, Kristy McMorris, John Morrell, Patricia Sharpe, Mileta Roe,
Maryann Tebben, Colette van Kerckvoorde, Jane Wanninger

Spanish: David Franco, Daniel Giraldo, Kate Pichard, Mileta Roe

*Adjunct Faculty

The Division of Languages and Literature encompasses the study and appreciation of a number of foreign
languages and the cultures they represent; the study of literature, film, and media in those languages, in
English, and in translation; the art of creative writing (fiction, nonfiction, and poetry); and the study of
linguistics. Nearly all faculty offer courses in literature, often employing interdisciplinary perspectives and
contexts. Cultural studies, theories of literature and the other arts, and comparative studies of literature
are frequently part of the curriculum. Courses in this division support a number of concentrations,
including creative writing, linguistics, literary studies, and contemporary critical theory. Students are also
encouraged to develop interdisciplinary concentrations and explore area studies such as African American
studies, Asian studies, French and Francophone studies, gender studies, German studies, modern studies,
and Spanish and Latin American studies.

Courses marked CP with the course number offer credits towards the Cultural Perspectives requirement.
Language courses marked CP with the course number can offer credits toward either the Cultural
Perspectives requirement or the Language requirement, but not both. Courses marked W with the course
number emphasize writing and satisfy the requirement that students take one writing intensive course.
Courses marked W and CP satisfy either requirement but not both.

World Languages, Cultures, and Literatures

The ability to understand other cultures is essential to a liberal education. Language, which both
conditions and expresses a culture’s way of thinking, is a fundamental aspect of such understanding.
Indeed, the stated goals of the academic program at Simon’s Rock include developing knowledge and
appreciation of modes of thought of other cultures and gaining the ability to understand and use a foreign
language. Please see page 9 for further explanation of fulfilling the language requirement. For all
languages, students must gain permission before registering for any course above 100:

1. For French, German, and Spanish, students must complete placement self-tests available on the College
website before registering for a course. Once the score is obtained, students follow directions on the
website to determine placement. For students wishing to enroll in an advanced course, an additional
written or oral evaluation may be necessary.

2. For Chinese, all students must consult with instructor before registering for any course above 100. An
oral interview, and in some cases a written test, will be part of the placement.

3. Students who place into advanced courses (206 or higher) have the opportunity to complete the

language requirement in one semester. Language faculty will help those students determine an appropriate
course of study.
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CHINESE

Chinese Language and Context | and Il

Chinese 100-101 Zhao 4 credits

This accelerated course is designed for students with little or no previous language background of Chinese.
It provides a systematic and efficient study of Chinese grammar, vocabulary, oral/aural skills, and reading
and writing Chinese characters. The goal of the course is to enable the students to function successfully in
most of the basic communicative situations with a native Chinese. Students are also exposed at the same
time to Chinese cultural traditions through such activities as viewing Chinese movies, listening to Chinese
music, and tasting Chinese cuisine. The class meets four times per week. No prerequisites. This sequence is
offered every year.

Intermediate Chinese I/Intermediate Chinese Il

Chinese 204-205 CP Zhao 3 credits

This course continues to develop the four skills—speaking, listening, writing, and reading—of Mandarin
Chinese. By the end of the intermediate sequence, students will be familiar with all major grammatical
concepts and able to converse comfortably on a wide range of subjects. Students will be able to write and
recognize nearly 2,000 characters in traditional and/or simplified forms. In addition to the linguistic
components, each student will select one or more research topics within Chinese culture for oral, written,
and web-based projects. Prerequisite: Chinese 101 or permission of the instructor. This sequence is
generally offered every year.

Advanced Chinese |

Chinese 305 Zhao 4 credits

As a continuation of Chinese 205, this course is designed to promote competency in the oral use of the
language and to increase fluency by reinforcing previously learned structures and by expanding vocabulary
and idiomatic expressions. The course emphasizes the practical application of the language, not grammar
acquisition or review. All students are expected to participate in discussions, and the use of English is
prohibited in this course. Prerequisite: Chinese 205. This course is generally offered once every four years.

Advanced Chinese Il

Chinese 306 Zhao 4 credits

As a continuation of Chinese 305, this course is designed to promote competency in the oral use of the
language and to increase fluency by reinforcing previously learned structures and by expanding vocabulary
and idiomatic expressions. The course emphasizes the practical application of the language, not grammar
acquisition or review. All students are expected to participate in discussions, and the use of English is
prohibited in this course. Prerequisite: Chinese 305. This course is generally offered once every four years.

FRENCH

French Language and Context | and Il

French 100-101 Tebben, van Kerckvoorde 4 credits

This accelerated course is designed for students with little or no previous experience of French. It enables
them to fulfill the College’s language requirement in one year and prepares them for entry into upper-level
courses. The class meets five hours per week. This sequence is offered every year.

Intermediate French | and Il

French 204-205 Tebben, van Kerckvoorde 3 credits

In Intermediate French, students build on the skills that they have acquired in their beginning classes,
either at Simon’s Rock or elsewhere. The course is taught immersion-style and provides a thorough review
and an expansion of grammatical structures, while paying attention to the development of oral fluency
through role-play, group presentations, and work in pairs. Various homework assignments aim to improve
the written command of the language, both in creative approaches and in more directed tasks. In doing so,
students naturally increase their knowledge of vocabulary and idiomatic expressions. In addition, they
learn about the customs and various cultures of the French-speaking world, in Europe and on other

67



continents. Prerequisite: French 101 or permission of the instructor based on placement test results. This
sequence is offered every year.

French Grammar and Composition

French 206 Tebben 3 credits

A transition from language courses to more advanced courses in literature and culture, French 206 offers a
thorough review of grammar (including compound tenses, conditional forms, and the subjunctive) and
readings intended to stimulate discussion, writing, critical thinking, and oral presentations in French. The
course includes practice in textual analysis, translation exercises, and an introduction to literature.
Prerequisite: French 205 or appropriate score on the French placement test.

French Literature of Conversation

French 215/315 Tebben 3/4 credits

This course explores written works that bear the imprint of oral conversation in some way. Texts from the
early modern period (the Renaissance and the 17th century) incorporate conversations wholly into fictional
works, while later works illustrate the evolution of conversation in literature and society as the
conversational form is transformed into letters, epistolary novels, and the modern novel. To be discussed:
What form does conversation take in a “written conversation”? Is “dialogue” the same as “conversation” in
these works? How is the novel rooted in conversation? Is the concept of a “written conversation”
consistent across these works and across history? This course is conducted entirely in French. A 300-level
tutorial component may be offered in conjunction with this course for those students who are qualified.
These students will meet with the instructor outside of class to discuss additional readings, such as articles
by Carolyn Lougée, Elizabeth Goldsmith, Joan Delean, and Maryann Tebben; Racine’s Andromaque or
Phedre; Castiglione’s Book of the Courtier and/or Boccaccio’s Decameron. These students will also be
required to write longer papers and include a research component in their written work. Prerequisites:
French 205 or equivalent or permission of the instructor. This course is generally offered once every three
or four years.

French Food, Culture, and Literature

French 216 Tebben 3 credits

French cuisine is an essential part of the French identity; this course will foster an appreciation of French
food and will investigate why in France, according to one contemporary critic, “la cuisine est et ne cessera
jamais d’étre un art.” Students will work toward advanced language abilities through the reading,
discussion, and analysis of authentic texts both literary and factual. The course will place special emphasis
on speaking and writing practice, and will include oral presentations and a final project as well as a
systematic grammar review linked to the texts. Students may choose to prepare French dishes as part of
their presentations or the final project, but no cooking skills are required for the course. The course is
conducted entirely in French. Prerequisite: French 205 or equivalent or permission of the instructor. This
course is generally offered once every two years.

Paris on the Page

French 217 Tebben 3 credits

This course will explore the city of Paris as the center of French culture and as a world capital. Course
materials will investigate the physical and cultural essence of Paris, its history and architecture, its literary
portrait, and its relevance in the present day. The course will cover Parisian history from the Middle Ages
to the present, including images of Paris from Victor Hugo’s Notre Dame and Louis XIV’s Versailles to
Haussmann’s reconception of the city. Students will read excerpts from works of French literature, history,
and journalism, and will view films having Paris as a central character. In addition, students will prepare
oral presentations detailing the visual character of Paris in architecture, art, maps, and films. The course is
organized around reading/viewing and discussion of primary texts. Students will be required to complete
daily written responses, oral presentations, two short papers, two exams, and a final project. This course is
taught entirely in French. Prerequisite: French 205 or equivalent or permission of the instructor. This
course is generally offered once every two years.
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Modern French Theater

French 321 Tebben 4 credits

In this course covering the evolution of French theater in the 20th century, full-length plays by Anouilh,
Giraudoux, Montherlant, Camus, Sartre, Beckett, Genet, Sarraute, and lonesco are read and discussed in
order to acquaint students with such major movements in modern theater as naturalism, realism,
symbolism, and the theater of the absurd. Prerequisites: French 206 or higher.

Female Writers in French Literature

French 323 Tebben 4 credits

This course explores works of notable female writers of French literature, philosophy, and theory since the
Middle Ages, examining them in light of the concept of /’écriture féminine. Students will be asked to
consider how women’s writing is defined and how this definition evolved. The course will focus on two
main themes: What women do with and for authorship, and how far the designation of “female writer” can
be stretched. Do women writers employ “female writing” exclusively? Can male authors act as “female
writers”? The historical and cultural context of each work will be considered. The course will include texts
from such authors as Christine de Pisan, Pernette du Guillet, Labé, Lafayette, Sévigné, Staél, Sand, Mariama
Ba, Beauvoir, Duras, Cixous, Scudéry, and Wittig. Prerequisites: French 206 or higher. This course is
generally offered once every three or four years.

French Tutorial

French 300/400 Staff 4 credits

Under these course numbers, juniors and seniors design tutorials to meet their particular interests and
programmatic needs. A student should see the prospective tutor to define an area of mutual interest to
pursue either individually or in a small group. A student may register for no more than one tutorial in any
semester.

GERMAN

German Language and Context | and Il

German 100-101 van Kerckvoorde 4 credits

This accelerated course is designed for students with little or no background in German. It enables them to
fulfill the language requirement in one year and introduces students to German grammar and basic
vocabulary. Conversational German is stressed. Students also acquire reading skills through exposure to
short stories by such authors as Bichsel, Hesse, and Borchert, and view contemporary short films. The class
meets four times per week. This sequence is offered every year.

Intermediate German | and Il

German 204-205 van Kerckvoorde 3 credits

The primary goal of this course is to increase students’ knowledge of the German-speaking world, with a
focus on its cultures, diversity, and major cities. Students work with authentic texts and media and focus
on topics such as the Vienna Opera Ball, the Leipzig Book Fair, the Semper Opera House in Dresden, etc.
They learn more about well-known public figures such as Sigmund Freud, Johannes Brahms, Anne Frank,
Bettina von Arnim, Leonhard Euler, etc. In addition, they explore some contemporary popular culture icons,
such as Die Toten Hosen, Heidi Klum, etc. This results in an expansion of active vocabulary, learned in
context. A systematic review of German grammar points is also offered, so that students may achieve
higher levels of accuracy. Prerequisite: Permission of the instructor. This sequence is generally offered
every year.

German Tutorial

German 300/400 van Kerckvoorde 4 credits

Under these course numbers, juniors and seniors design tutorials to meet their particular interests and
programmatic needs. A student should see the tutor to define an area of mutual interest to pursue either
individually or in a small group. A student may register for no more than one tutorial in any semester.

69



SPANISH

Spanish Language and Context | and Il

Spanish 100-101 Franco, Giraldo, Pichard, Roe 4 credits

Spanish 100 and 101 form an intensive introduction to basic Spanish that incorporates a task-oriented
approach to language learning. The course has been designed to help students develop fluency in
understanding, speaking, reading, and writing Spanish. It also aims to prepare the student to acquire a
deeper understanding of the civilization of the Spanish-speaking world. The class is conducted in Spanish
and meets five hours per week. No prerequisites. This sequence is offered every semester.

Intermediate Spanish | and Il

Spanish 204-205 Franco, Giraldo, Roe 3 credits

This course, conducted in Spanish, highlights a particular aspect of Spanish-speaking culture (e.g., music,
politics, literature, film). Topics vary by semester and instructor. Building on what students have learned in
Spanish 100-101 this course also enhances students’ communication skills through oral and written
practice and grammatical refinement. This course fulfills the language requirement in one year for students
with sufficient background. Prerequisite: Spanish 101 or appropriate score on the placement exam. This
sequence is offered every semester.

Intermediate Spanish Ill: Language Through Literature

Spanish 206 Roe 3 credits

This course is designed to improve oral and written proficiency through the reading and analysis of works
by modern Spanish and Latin American authors. The principal points of grammar and syntax are reviewed.
Prerequisite: Spanish 205 or permission of the instructor. This course is generally offered once every two
years.

Latin American Novellas: Love and Other Demons

Spanish 212 CP Roe 3 credits

Designed for students with a significant foundation in Spanish, this course features short novels and
novellas by such authors as Garcia Marquez, Sabato, Donoso, Carpentier, Sepulveda, Peri Rossi,
Castellanos, and Puig. The authors selected are representative of innovative experimental writing,
including magical realism. The works explore dreams, myth, legends, questions of power and identity, love,
and death. Intended to acquaint the student with the artistic representation of Latin American culture, the
course should prepare students to read full-length masterpieces. Prerequisites: Spanish 205 or equivalent
or permission of the instructor. This course is generally offered once every two years.

Passion, Trickery, and Revenge: Latin American Detective Novels

Spanish 213 CP Roe 3 credits

Latin American writers have created a number of significant literary sleuths who challenge and change the
detective fiction that began in Europe and the United States. Why? What does it mean to parody Poe? To
make a detective political? Course readings traverse the rich tradition of /a novela detectivesca in Latin
American letters. In an array of detective stories and novellas, we see the influence of dime novels and
popular culture, an “upside down” form in which the state is criminal, the aesthetics of a labyrinthine plot,
and nods to Poe and writers from Europe. All readings and discussions in Spanish. Prerequisites: Spanish
205 or equivalent or permission of the instructor. This course is generally offered once every two years.

Luis Bufiuel: Spanish Surrealist

Spanish 216m Roe 2 credits

Considered by many to be the father of surrealist cinema, Spanish-Mexican filmmaker Luis Bufiuel created
a body of work that continues both to inspire and confound viewers. Through analysis of some of his
twenty films, we will endeavor to situate his oeuvre within the changing artistic and politicized contexts in
which he lived and worked. From his early days in the company of Dali, Garcia Lorca, and Breton, to his
exile in Mexico during the Spanish Civil War, to his shifting interests in the avant-garde, Communism, and
the commercialized film industry, we will confront the questions—related to artistic form and social
critique, unconscious vs. rational meaning, realism and objectivity—that his work and life provoked.
Prerequisite: Spanish 205 or permission of instructor.
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Spanish Conversation: The Good, the Bad, and the Melodrama —Art and Popular Culture in Latin America
Spanish 219/319 Giraldo, Roe 3/4 credits

This course emphasizes and develops speaking skills through the discussion of cultural and political topics.
Attention is given to national and regional variations in Spanish as well as to effective strategies for
communication. Students are expected to assist in generating topics and in researching them outside of
class. All readings and discussion in Spanish. Prerequisite: Spanish 204; permission of the instructor (if
taken without 204 completed, an additional Spanish language class is needed to fulfill the requirement.
This course is generally offered once two years.

Between Sin and Sickness: A Journey Through Latin American “Queer” Literature

Spanish 227/327 Giraldo 3/4 credits

The Latin American literary tradition has a "queer" facet that has been hidden and distorted by critics and
institutions of power for more than 300 years. The purpose of this course is to examine some of the most
important texts of this tradition. We confront these texts in chronological order, and analyze the particular
contexts in which they were conceived. Theoretical concepts and constructs from Queer and Gender
Studies are also used to help decode and illuminate the primary, literary texts. This exploration seeks to
expose how the authors, the texts, and their reception have been conditioned by religious, medical,
legal and academic discourses for the last three centuries. Prerequisites: 200-level: SPAN 205 or permission
of instructor; 300-level: 1 course in Spanish above 205 or permission of instructor.

Spanish Tutorial

Spanish 300/400 Staff 4 credits

Under these course numbers, juniors and seniors design tutorials to meet their particular interests and
programmatic needs. A student should see the prospective tutor to define an area of mutual interest to
pursue either individually or in a small group. A student may register for no more than one tutorial in any
semester. Recent tutorials have included: Contemporary Fiction from Latin America, Women Writers from
Spain, and Indigenous Literature and Culture of Latin America.

Linguistics

Introduction to Linguistics

Linguistics 100 Bonvillain 3 credits

This course presents an overview of the field of linguistics, introducing basic concepts, topics, and analytic
methods. It includes study of the structure of language (systems of sound, structure, and meaning),
nonverbal communication, historical and comparative linguistics, and language acquisition. No
prerequisites. This course is generally offered once a year.

English Grammar

Linguistics 101m Bonvillain 2 credits

This course centers on a linguistic analysis of the rules and formative processes of English grammar. Topics
include analyses of word-formation and clausal and sentence structure. In addition to readings about
English grammar, students will do grammatical exercises, learning and applying the techniques of sentence
analysis. No prerequisites. This course is generally offered once every two years.

Exploring the English Language through Word Origins

Linguistics 105m Pichard 2 credits

Much can be learned about the history of English simply by looking at the words it has acquired over the
centuries. Beginning with an examination of where English falls within the family of Indo-European
languages, we then look at the different developmental stages of English while concurrently studying the
historical context. Topics include doublets from Old Norse and Old English (e.g. Skirt vs. Shirt) and from
Norman French and later French (e.g. Warden vs. Guardian). We also look at the Greek and Latin roots of
English by examining the etymological origins of thematic groups including medicine, politics, and
government—an important topic, given that in the sciences, over 90% of the words have Greek or Latin
roots.
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Language and Power

Linguistics 216m Bonvillain 2 credits

This course examines interconnections between language and power relations. Language form and
linguistic usage are shown to be influenced by contextual features of inequalities in the social power of
participants. Linguistic usage is informed by such parameters as class, gender, race, ethnicity, and social
status as demonstrated by casual and formal interactions in everyday contexts as well as in institutional
settings such as medicine and law. The role that language in the media plays in solidifying and furthering
social and political power relations will also be studied. Prerequisites: One course in social studies or
linguistics. This course is generally offered once every two years.

Language and Gender

Linguistics 218 Bonvillain 3 credits

This course examines relationships between language and gender. Specifically, how and to what extent are
gender differences manifested in language? Do women and men employ alternatives of pronunciation,
vocabulary, and grammatical structure? Are men’s and women’s conversational strategies significantly
different? Do languages encode divergent cultural messages about women and men through the ways in
which they label or talk about people? Although the majority of data considered is derived from English,
linguistic and cultural evidence from other societies is also explored. Prerequisites: One course in social
studies or linguistics. This course is generally offered once every two years.

Native American Languages

Linguistics 304 CP Bonvillain 4 credits

This course examines the structures of Native American languages. It consists of readings that present the
phonological, morphological, syntactic, and semantic systems of languages representing each of the
language families indigenous to North America. Prerequisite: Linguistics 100 or equivalent. This course is
generally offered once every two years.

Topics in Syntax and Morphology

Linguistics 305 Bonvillain 4 credits

This course presents readings in theories and methods of morphological and syntactic analysis. Readings
and analytic problems acquaint students with principles of analyzing word formation patterns
(morphology) and of phrasal and sentence construction (syntax). Structural and generative theories will be
explored. Data will be drawn from indigenous, non-European, and European languages. Prerequisite:
Linguistics 100 or its equivalent. This course is generally offered once every two years.

Discourse Analysis

Linguistics 306 Bonvillain 4 credits

This course presents theories and methods of discourse analysis. Readings and analytic exercises acquaint
students with principles of analyzing, contextualizing, and understanding discourse (connected speech).
We examine the linguistic, contextual, and cultural markers that interconnect discourse and discourse
types. Conversation, narratives, and speech genres are explored. Prerequisite: one course in linguistics or
social studies.

Literature and Creative Writing

INTRODUCTORY COURSES

Introductory courses serve as an entry into literature and writing. “Art of” courses introduce genres, close
reading, and textual analysis. One “Art of” course (LIT 201-206) is required for the Literary Studies
concentration.

Guest Writers

Literature 100 Filkins, Mathews 2 p/f credits

This course gives students the opportunity to get to know the work of the authors who are visiting campus
as part of the Poetry and Fiction series in a given semester. Course work includes attending the authors’
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four public readings, as well as the afternoon master classes offered by each writer, and one preparatory
session on each writer, for which students read one of the writer’s works. Students write responses to each
of these sessions and complete a final project, which might be a review for the newspaper, an analytical
paper, or a story, personal essay, or poem in imitation of one of the writers. No prerequisites. This course
is generally offered once a year.

Nature Writing/Writing Nature

Literature 101m Hutchinson 2 credits

This course offers students the opportunity to write personal essays about the natural world while also
studying some classic and contemporary nature writers. Regular writing assignments and activities will be
complemented by discussion of selected readings by classic and contemporary nature writers. In the
tradition of many nature writers, we will occasionally make use of our own “backyard” (in this case, the
College campus) as a source for observation, writing, and reflection. At the end of the module, students
will submit a portfolio of their work that includes both the informal and formal writing done during the
course, a nature journal, a major revision of an earlier piece, and a substantial self-evaluation. Students
interested in the sciences as well as the humanities are encouraged to enroll. No prerequisites. This course
is generally offered once every three or four years.

Creative Nonfiction

Literature 106m Hutchinson 2 credits

Creative nonfiction is sometimes called “the fourth genre,” or the literature of reality. It includes various
forms of writing based upon personal experience, including personal narratives, personal essays, memoirs,
literary journalism, and more experimental lyric or hybrid essays. During the term, students write a series
of working drafts, which are then read and discussed in class. In addition, students read and discuss the
work of published authors in the field and engage in informal exercises that help to expand their
awareness of style, content, structure, and point of view. At the end of the module, students submit a
portfolio of their work that includes all of the working drafts, a major revision of one of these drafts, a
write-up of an oral presentation on at least one of the assigned writers, a writer’s journal, and a
substantial self-evaluation. No prerequisites. This course is generally offered once every three or four
years.

Introduction to Creative Writing

Literature 150 Filkins, Mathews 3 credits

The course will explore the possibilities offered by different forms of creative expression, especially, but
not limited to, fiction, poetry, and essays. Students will be introduced to the repertoire of strategies —
voice, irony, metaphor, style—available to creative writers as they choose a medium in which to express
themselves. By looking at selections of contemporary writing in a variety of genres, the students will
deepen their critical abilities as well as sharpen their own skills as writers. Unlike more advanced
workshops, this course is open to all students, and does not require submission of writing samples. This
course is generally offered once a year.

Modes of Making

Literature 151 Filkins 3 credits

This is a creative writing workshop that uses some of the techniques and strategies of translation to
provide students with a unique means of generating material for their writing. While students with at
least a year of foreign language study will be encouraged to work directly from the original, no prior
knowledge of a foreign language is required. Exercises will include the adaptation of a classical poem to a
more contemporary idiom, work on new versions of previously translated poems or stories, the alteration
of a text’s voice and imagery to affect its dramatic context, and the creation of original works through
imitation. Specific emphasis will be given to stylistic and tonal choices made in the translation process.
Completion of the course serves as a prerequisite for advanced writing workshops. No prerequisites.

Art of the Short Story

Literature 152 Mathews 3 credits

Frank O’Connor once wrote that an inferior writer could still be a great novelist, but that no inferior writer
could ever be a great storyteller. After touching on the roots of storytelling in fable, parable, and tale, we
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will focus on the work of major storytellers (a.k.a. short story writers) of the 19th and 20th centuries,
exploring their contributions to the ongoing evolution of this literary genre. Writers studied include Poe,
Hawthorne, Chekhov, Joyce, Mansfield, Kafka, Hemingway, O’Connor (Flannery), Borges, and Munro —as
well as new voices from Jhumpa Lahiri to Junot Diaz. Although this is a literature course and not a course
in writing fiction, students planning to major in creative writing will benefit from the discussions of literary
craft and exposure to the broad range of writers and stories. No prerequisites. This course is generally
offered once every two years.

Art of the Novel

Literature 153 Mathews 3 credits

According to one contemporary author, all novelists share a single goal, “to create worlds as real as but
other than the world that is.” Free to tell us what might happen, what might have happened, or even what
couldn’t happen “once upon a time,” novelists help us understand the social, political, intellectual, and
emotional frameworks shaping what did happen. This course examines the worlds of novelists from the
17th to the 20th centuries whose works both embody their individual visions of what the novel can be and
do and offer examples of a range of novelistic forms, such as the romance and anti-romance, the Gothic,
science fiction, realism, naturalism, impressionism, surrealism, and stream of consciousness. Most
recently, students read novels and novellas by Fielding, Kleist, Austen, Balzac, Bronté&, Dostoevsky,
Wharton, Joyce, and Woolf. No prerequisites. This course is generally offered once every two years.

Art of Literary Analysis

Literature 154 Wanninger 3 credits

This course acquaints the student with ways of thinking and writing about literature at the college level.
The class reads and discusses poems, short stories, and at least one novel as a means of introducing the
formal study of literature and the disciplines of contemporary critical analysis. Attention is also given to
various modern and contemporary critical approaches and their underlying assumptions. Frequent short
papers, an oral presentation, and a survey of critical responses to an assigned text constitute the main
course requirements. No prerequisites. This course is generally offered once every two years.

Art of Autobiography: Textual Constructions of Identity and Culture

Literature 155 Browdy 3 credits

In this introductory literature course, we will read a series of contemporary personal narratives in prose,
poetry and graphic memoir formats from different cultures and geographic regions, including the Americas,
the Middle East, Africa and China, exploring the various ways the self is textually constructed across a
range of cultural contexts. We will use these texts as springboards for literary analysis, as well as
inspirational prompts for students’ own autobiographical writing. Texts include autobiographies by James
McBride, Marjane Satrapi, Lijia Zhang, Joy Harjo and Dara Lurie, among others. Weekly response journals, a
midterm and a final paper will be the primary assignments. No prerequisites. The course is generally
offered every two years.

Art of Film

Literature 156 Vo 3 credits

Starting with some of the earliest examples of motion pictures dating back to 1895, this course examines a
selection of films that are significant in the development of cinema as an art form. We will investigate the
various ways in which the artistic impulse found a place in this new medium, including avant-garde and
experimental works, as well as the narrative form as realized in such acknowledged masterpieces as Citizen
Kane and Vertigo. In conjunction with the viewing of these films, the class will examine and discuss a
number of significant essays on the nature of art and cinema. Through close analysis of film sequences, as
well as through discussion and readings of film theory and criticism, the class will seek to develop critical
viewing skills, an understanding of cinematic structure, and an appreciation of cinema’s place in the Arts.

Art of Drama

Literature 157 Wanninger 3 credits

This course examines drama as a literary genre and mode of artistic expression as it has evolved from the
5th century BCE to the present. Readings will include both plays and theoretical statements that span
centuries, countries and cultures and introduce students to categories such as tragedy and comedy, epic
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and poetic drama, realism, naturalism, expressionism, surrealism, existentialism and absurdism. Writers
and works will vary each time the course is taught. This semester, they will include Aeschylus, Euripides,
Aristophanes and Seneca; The Wakefield Master; Kyd, Marlowe, Shakespeare and Jonson; Calderon and Sor
Juana de la Cruz; Moliere and Racine; Wycherly and Behn; Ibsen, Chekhov, Strindberg and Shaw; Pirandello,
Brecht and Beckett. This course is offered once every two years.

Art of Poetry: The Lyric Moment

Literature 158 Filkins 3 credits

What is poetry and what do poems ask of the reader and the poet alike? This course provides the skills
essential to the understanding of lyric poetry, as well as an appreciation of the rich tradition of poetry as
an art form. Besides gaining familiarity with the historical developments of poetry in English, students will
also study the uses of rhythm, rhyme, meter, tone, voice, metaphor, imagery, and formal strategies in the
making of poems. They will then employ these skills in writing critical papers on poems, as well as in
writing and sharing their own poetry in class. The aim is to discover the “lyric moment” that poetry opens
up for us as both readers and writers, and to use that to deepen our understanding of the nuances of
language and art. No prerequisites.

INTERMEDIATE COURSES

Intermediate courses expose students to a larger set of questions or texts. The primary aim of these
courses is breadth. These courses serve either as preparation for advanced courses for concentrators in
literary studies or as general courses in literature for non-concentrators.

No Place Like Home: Utopia and Dystopia in Literature

Literature 209 Wanninger 3 credits

Etymologically, utopia means “no place,” and for centuries, writers have responded to social problems by
using utopian vision to imagine hypothetical, idealized societies. Dystopia, or "bad place," features the
opposite approach, depicting societies broken by authoritarian regimes, environmental catastrophe, and/or
economic, racial, and gender oppression. In literature, the concepts of utopia and dystopia often work
together; writers imagine alternate pasts and possible futures in order to illuminate the social and
systemic dynamics of the world around them, to interrogate the nature of power, and to explore
possibilities for resistance. In exploring the dynamics of power in and cultural contexts of these texts, the
course explores the dystopian threats-and utopian possibilities—of a range of current political and cultural
moments—not least our own. Prospective texts include: Utopia (More), 1984 (Orwell), The Parable of the
Sower (Butler), and The Handmaid’s Tale (Atwood).

History and Identity in Caribbean Literature

Literature 213 CP McMorris 3 credits

This interdisciplinary course surveys the historical development of the Caribbean from the early modern
period to the present. Our studies begin with an exploration of the Caribbean world before and during the
European Age of Discovery. As we consider the relationship between explorers and natives, we use this
encounter as a foundation for our study of the region. We also focus on the reconstruction of the region
through the development of the plantation system. Ultimately, we read 20th and 21st century texts to
engage the post-plantation imaginary of the Caribbean and its diaspora.

Shakespeare's Problem Plays

Literature 214m Wanninger 2 credits

Some of Shakespeare's plays are relatively easy to categorize: Hamlet, tragedy; As You Like It, comedy.
Others are a bit harder to sort, and these plays, which defy genre conventions and reflect persistent moral
and thematic ambiguity, tend to be called Shakespeare's "problem plays." This mod takes a closer look at
what it might mean to address a play as a problem and expands the definition of the term to encompass
other thorny issues with interpreting Shakespeare's works today. Topics will include genre, authorship, and
Shakespeare’s treatment of issues such as domestic violence and anti-Semitism. Prospective texts include
Measure for Measure, Pericles, The Taming of the Shrew, and The Merchant of Venice.
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Focus

Literature 216m Staff 2 credits

Offered periodically, depending on student and faculty interest, each of these modules invites students to
spend six weeks focusing intensively on the major works of a single writer. Courses may treat literature in
English, or another language, or may allow qualified students to read texts in either. Recent modules have
focused on Albert Camus, Ralph Ellison, Anton Chekhov, and James Joyce’s Ulysses. No prerequisites.

Shakespeare’s Comedies

Literature 218m Wanninger 2 credits

One of the many remarkable things about Shakespeare as a playwright is his range —over the course of his
career, he excelled across genres, and his greatest hits span tragedy, comedy, history, and romance. This
mod focuses in particular on perhaps the first genre that Shakespeare tackled: comedy. We will explore
how his plays blend humor and pathos as they navigate—and problematize—the genre. With their
emphasis on romance and marriage, identity and disguise, and social disorder, Shakespeare’s comedies
raise questions of gender, agency, and politics that we will probe throughout the course. In our analyses,
we will approach the plays as both literary texts and texts for performance. Prospective texts include
Comedy of Errors, Much Ado About Nothing, Twelfth Night, and All’s Well That Ends Well.

Secrets and Lies in 19th Century English Literature

Literature 219m Wanninger 2 credits

This mod explores a trio of Victorian novels linked by their shared interest in secrets and lies, gossip and
scandal, and the complex relationship between private and public identities. Spanning over 50 years of
Victoria’s reign, these texts, Anne Bronté’s The Tenant of Wildfell Hall, Wilkie Collins’s The Woman in
White, and Oscar Wilde’s The Picture of Dorian Gray, help illustrate key movements in the form during the
period, including the social problem novel, the rise of sensation and detective fiction, and the advent of
modernism. This course explores these novels in terms of their social and literary contexts while also
exploring how each uses deception and intrigue to explore issues of identity, gender, class, and power.
With an additional pre-20th century modular course, this course counts toward that requirement in the
literary studies concentration.

Modern Irish Literature

Literature 225 Mathews 3 credits

This course explores the work of writers who have contributed to an examination of Ireland and its people
during the 20th century—a time that saw the struggle to end colonial rule, civil war, cycles of poverty and
emigration, sectarian violence, an economic boom and bust, and a fragile peace. The course offers a
grounding in the Irish Literary Revival of the early 20th century, a movement that was intimately connected
with both literary modernism and Irish nationalism, and traces how debates about literature and
“Irishness” continued to play out over the course of the century. Writers studied include James Joyce, J.M.
Synge, W.B. Yeats, Elizabeth Bowen, Flann O’Brien, Edna O’Brien, Seamus Heaney, and Anne Enright. No
prerequisites. This course is generally offered once every three or four years.

Poetry and Prophecy: Ginsberg, Blake, Whitman

Literature 226 Hutchinson 3 credits

The figure of the poet as seer-prophet can be traced back to ancient times, but was also a central element
in the Romantic movement. Shelley’s claim that “Poets are the unacknowledged legislators of the world”
and Emerson’s description of poets as “liberating gods” are among the better known expressions of this
tradition. The poet is seen as one who possesses visionary insight into the hidden realities of the world, as
well as one who argues for and helps bring about changes to the social order. This course provides students
with an introduction to this tradition through the examination of three revolutionary and influential poetic
voices, spanning the period from 1788 to the 1990s: William Blake, Walt Whitman, and Allen Ginsberg
(Ginsberg, in fact, frequently pointed to Whitman and Blake as his literary ancestors). Taken together, they
help reveal the nature and significance of the prophetic tradition in literature. No prerequisites. This
course is generally offered once every four years.
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American Drama: Moderns and Contemporaries

Literature 231 Staff 3 credits

This course offers a survey of American dramatists of the past century. The focus will be on reading several
plays by each of a handful of writers and examining these plays as individual works, as part of the
playwright’s oeuvre, and as representative of broader trends in modern and contemporary drama and
culture. Writers and works will vary each time the course is taught. Recently, they have included O’Neill,
Wilder, Hellman, Williams, Miller, Hansberry, Albee, Shepard, Mamet, Wasserstein, Wilson, and Kushner.
No prerequisites. This course is generally offered once every three or four years.

The Harlem Renaissance

Literature 232 Brown 3 credits

In Harlem, during the decade separating the end of World War | and the beginning of the Depression, a
generation of black artists and writers born around the turn of the century emerged as a self-conscious
movement, flourished, and then dispersed. They described themselves as part of a “New Negro
Renaissance”; cultural historians describe them as participants in the Harlem Renaissance. In this course,
students will survey the literature, culture, and politics of the Renaissance by examining essays, memoirs,
fiction, poetry, art, and music of the period. Readings will include works by W.E.B. Du Bois, Marcus Garvey,
Charles S. Johnson, James Weldon Johnson, Walter White, Alain Locke, George Schuyler, and Rudolph
Fisher; Countee Cullen, Claude McKay, Langston Hughes, and Sterling Brown; Arna Bontemps, Jean Toomer,
Jessie Redmon Fauset, Nella Larsen, Wallace Thurman, and Zora Neale Hurston. The course will also
consider the work of artists and musicians of the period. No prerequisites. This course is generally offered
once every three or four years.

Crossing the Water: Contemporary U.S. & U.K. Poetry

Literature 239 CP Filkins 3 credits

Throughout the last two centuries there has been a rich exchange and influence at work between poets of
America and the United Kingdom countries. This course will look closely at the work of six American poets
— Robert Lowell, Sylvia Plath, Elizabeth Bishop, Theodore Roethke, John Ashbery, and Rita Dove — in tandem
with six United Kingdom poets — Philip Larkin, Ted Hughes, Seamus Heaney, Derek Walcott, John Kinsella,
and Carol Ann Duffy — in order to draw comparisons and distinctions between poetry on both sides of the
Atlantic, as well as to consider the global developments of poetry written in English over the last fifty years
in Australia, the Caribbean, England, and Northern Ireland. In addition, students will read and respond to
twelve other U.S. and U.K. poets, whose poems will be placed on electronic reserve, in order to provide
themselves with a fuller picture of the wide range of poetries that have developed in each of these
regions. Themes to be explored will include the uses of autobiography, the uses of nature, cultural history,
gender, national identity, and evolutions in language and formal approaches. Through papers and journals,
students will also hone their critical skills in reading and celebrating the richness of contemporary poetry
in English throughout the world. No prerequisites.

Shakespeare’s Rivals: English Renaissance Drama

Literature 245 Wanninger 3 credits

Today, Shakespeare occupies a central role in our cultural canon, but in his own time, he was one of many
playwrights competing for attention in a crowded literary market. Writing plays animated by murder and
revenge, romance and infidelity, cross-dressing and disguise, magic, witchcraft, and more, authors such as
Ben Jonson, Christopher Marlowe, and John Webster were instrumental in creating theater as a popular
secular cultural production in the English literary renaissance. This course explores the drama of
Shakespeare's contemporaries, seeking to understand their works in their historical, cultural, and literary
contexts. Prospective texts include Volpone (Jonson), The Jew of Malta (Marlowe), The Spanish Tragedy
(Kyd), The Duchess of Malfi (Webster), and The Witch of Edmonton (Dekker et. al.).

Shakespeare and Politics

Literature 249 Brown 3 credits

This course focuses on eight of Shakespeare’s plays in order to demonstrate how the power of the state is
gained, enforced, undermined, and lost through the actions of individuals. One of the reasons for
Shakespeare’s continued cultural presence throughout the world is that his plays speak to the political
realities of the present. No matter how power is exercised and abused globally, we can learn much from
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Shakespeare's dramatization of the public fate of nations through the personal motivations that drive
human behavior. The goal of this course is to engage students in the political relevance of the themes in
Shakespeare’s plays to the realities of the 21st Century, by experiencing the language of his plays as alive
in the present. No prerequisites. This course is generally offered once every year.

The 19th-Century Novel: Inventing Reality

Literature 258 Staff 3 credits

This course examines major works of realism and naturalism by 19th-century European and Russian
novelists in their social and political contexts. Novels are selected from the works of writers such as
Austen, Balzac, Conrad, Dickens, Dostoevsky, Eliot, Flaubert, Gogol, Stendhal, Tolstoy, Turgenev, and Zola.
No prerequisites. This course is offered every four years.

History, Politics, and the Novel

Literature 260 Staff 3 credits

This course examines post-World War Il works in which writers have used the novel as a means of
confronting fundamental public, historical, and political issues. Set in the United States, Europe, Africa,
India, and the Caribbean, these novels employ techniques ranging from allegory and fable to historic
reconstruction and fantastic reinvention. The most recent reading list included Camus’ The Plague,
Achebe’s Things Fall Apart, Grass’s The Tin Drum, Solzhenitsyn’s One Day in the Life of Ivan Denisovich,
Rhys’s Wide Sargasso Sea, Bellow’s Mr. Sammler’s Planet, Coetzee’s Waiting for the Barbarians, Rushdie’s
Midnight’s Children, Kundera’s The Unbearable Lightness of Being, Atwood’s The Handmaid’s Tale,
Morrison’s Beloved, Pamuk’s Snow, and Roth’s The Plot Against America. No prerequisites. This course is
generally offered once every three or four years.

Contemporary African Literature

Literature 261 CP Mathews 3 credits

Over the past 60 years, African writers have produced a range of novels and other works examining the
continent’s colonial legacy; its struggle for independence; the competing claims of tradition and
modernity; the nature of the family; the presence of conflict; and the relationship of the people, their
countries, and continent to the West. The project of many of these writers has been to define (or redefine)
Africa and its people on their own terms and in their own voice after centuries in which both the land and
its inhabitants were defined from without. In this course, we will read novels, plays, poems, essays and
other works in order to probe the current state of African writing and to examine the picture of Africa that
emerges from the efforts of a broad array of its writers. No prerequisites.

Nature and Literature

Literature 264 Hutchinson 3 credits

This course examines various literary responses to the natural world, both as works of art and as
expressions of different cultural beliefs and values (e.g., Buddhist, Zen Buddhist, Laguna Pueblo, Blackfeet,
American Transcendentalist, Christian). Among the writers typically studied are Leslie Marmon Silko, James
Welch, Matsuo Basho, William Shakespeare, Ralph Waldo Emerson, Henry David Thoreau, William Faulkner,
Annie Dillard, Peter Matthiessen, Margaret Atwood, and Mary Oliver. Students have the opportunity to do
some of their own nature writing in addition to pursuing critical explorations of writers and issues. No
prerequisites. This course is generally offered once every three or four years.

21st-Century Fiction

Literature 265 Mathews 3 credits

This course focuses on a range of literary works published in the past 15 years. As we read, we will ask how
and why these works caught the attention of readers and critics: Is there such as thing as a “timeless
classic,” or does everything depend on the context out of which a work arises, and into which it appears?
Among the issues discussed are the intersections of personal and political history, familial relationships,
and the ways in which writers revisit the past in order to achieve insight into the present. Writers include
Alison Bechdel, Junot Diaz, Deborah Eisenberg, Aleksandar Hemon, Edward P. Jones, David Mazzucchelli,
Marilynne Robinson, Zadie Smith, Colson Whitehead, and others. No prerequisites. This course is generally
offered once every three or four years.
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Women Writing Resistance in the Caribbean

Literature 269m CP Browdy 2 credits

Since colonial times, Caribbean women have been struggling to negotiate the complex hierarchy of
race/class/gender oppressions and to carve out autonomous spaces and independent voices for
themselves. This interdisciplinary modular course will draw on the discourses of history, politics, sociology,
and economics, as well as a blend of feminist, postcolonial and literary theory, to explore a series of non-
canonical works, including novels, poetry and essays by contemporary women writers of the Caribbean.
Special attention will be paid to the themes of exile and homelessness, racism, decolonization and
nationalism, and the ways each author meshes politics and aesthetics in her work. Students will come away
from this course with an introduction to the most pressing questions for women from any postcolonial,
under-developed region, and a sense of some of the answers that have been posed by a series of important
contemporary Caribbean women writers, including Maryse Conde, Aurora Levins Morales, Edwidge
Danticat, and Jamaica Kincaid. No prerequisites. This course is generally offered once every three or four
years.

The Beheaded Angel: Postwar German Literature

Literature 268 Filkins 3 credits

This course examines developments in German literature following World War Il. Topics considered include
the various ways that writers and film directors dealt with the historical atrocities of the war itself, the
issues attached to both the guilt and suffering of the Holocaust, the increased industrialization brought on
by the German "economic miracle" of the 1950's, the separation of the two Germanys, and the forwarding
of philosophical and aesthetic approaches to poetry and the novel in the contemporary work of West
Germany, East Germany, Austria, and Switzerland, and the reunited Germany. Writers discussed will include
Glnter Grass, Heinrich Bo6ll, Ingeborg Bachmann, Paul Celan, Friedrich Dirrenmatt, Wolfgang Koeppen,
Thomas Bernhard, Christa Wolf, W.G. Sebald, and H.G. Adler. In addition, we will look at films by Rainer
Maria Fassbinder, Volker Schléndorff, and Florian Henckel von Donnersmarck. No prerequisites.

Latin American Women Writing Resistance

Literature 270m CP Browdy 2 credits

Since colonial times, Latin American and Caribbean women have been struggling to negotiate the complex
hierarchy of race/class/gender oppressions and to carve out autonomous spaces and independent voices
for themselves. This interdisciplinary modular course draws on the discourses of history, politics, sociology,
and economics, as well as a blend of feminist, postcolonial and literary theory, to explore a series of non-
canonical works, including testimonials, novels, poetry and essays, by contemporary women writers of
Latin America, including Rigoberta Menchu, Gloria Anzaldua, Helena Maria Viramontes and others
excerpted in the anthology Women Writing Resistance: Essays on Latin America and the Caribbean, edited
by Dr. Browdy de Hernandez. Special attention will be paid to the themes of political and economic
disenfranchisement, the intertwining of racism, sexism, elitism and imperialism, environmental justice, and
the ways each author meshes politics and aesthetics in her work. No prerequisites. This course is generally
offered once every three or four years.

African Women Writing Resistance

Literature 274m CP Browdy 2 credits

This course will open a window onto the issues and concerns of contemporary African women writers. The
primary text will be the 2011 anthology edited by J. Browdy de Hernandez, Pauline Dongala, Omotayo
Jolaosho, and Anne Serafin, which brings together women’s writing from all over the African continent in a
variety of genres including personal essays, poetry, fiction, and scholarly articles, on topics including
women’s gender role constraints; sexuality and health issues; the effect of armed conflict and globalized
resource extraction on women; and women as agents of positive social change. In addition to this
anthology, we will read selections from the 2005 anthology African Gender Studies, edited by Oyeronke
Oyewumi, and possibly one full novel, depending on time constraints. We will also see selections from
several documentary films. No prerequisites. This course is generally offered once every three or four
years.
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Women Writing Resistance in the Middle East

Literature 276m CP Browdy 2 credits

This two-credit course will focus on the history and contemporary experiences of women in the Middle
Eastern countries through the lenses of various contemporary women writers. Topics to be discussed
include Shari’ah law and other religious-based gender role constraints; honor killings; the history of
feminism in the region; the effect on women of violence (domestic, civil, and international); and women’s
strategies of resistance in various specific national contexts. Required readings may include: Zainab Salbi,
Between Two Worlds (lraq); Nawal El Sadaawi, selected essays (Egypt); Saira Shah, The Storyteller’s
Daughter (Afghanistan); Shirin Ebadi, Iran Awakening (lran); and selected essays from lIsraeli Women’s
Studies: A Reader, ed. Esther Fuchs. We will also see the films Enemies of Happiness (Afghanistan) and
Beyond Borders: Arab Feminists Talk about Their Lives. No prerequisites. This course is generally offered
once every three or four years.

All the Single Ladies: British Women Writers pre-1900

Literature 280 Wanninger 3 credits

In her 1929 essay on female authorship, Virginia Woolf famously declared that “A woman must have money
and a room of her own” in order to write. Historically, this level of independence has been difficult for
women to obtain, and perhaps as a result the British literary canon has—from Chaucer to Shakespeare to
Joyce—tended to be dominated by men. This course surveys the terrain of British literature before 1900
through the eyes of female authors, probing the dynamics of agency and authorship raised by women who
were able to forge their own paths in the literary landscape. In doing so, we will trace the development of
British literature from the Middle Ages to the Renaissance, and up to the rise of the novel in the 19th
century. Authors studied will include medieval mystic Julian of Norwich, Queen Elizabeth I, playwright and
spy Aphra Behn, proto-feminist Mary Wollstonecraft, Jane Austen, and Charlotte Bronte. No prerequisites.

Women Write the World |I: Human Rights and Social Justice

Literature 283m CP Browdy 2 credits

This half-semester course introduces students to a series of contemporary women writers from around the
world who have used their writing as a way to strengthen and manifest their political ideals, specifically in
the areas of human rights and social justice. Drawn from different countries, cultural backgrounds, and
languages; representing various facets of the interconnected global struggles for social and environmental
justice; and working in a range of literary genres (fiction, essay, testimonial), these writers provide
inspirational models of the ways in which women activists have melded together their art and their politics
into effective rhetorical strategies. Authors include, but are not limited to, Malala Yousefzai, Rigoberta
Menchu, Zainab Salbi, and Helena Maria Viramontes. In addition to these primary texts, we will also
consider shorter readings (essays, articles and poetry), as well as other media women have used as activist
texts (for example, music, art, film, and theater). Required coursework will include response journals, a
turn at leading discussion, and a final project with process notes. No prerequisites. This course is generally
offered once every year.

Women Write the World II: Nature and Environmental Justice

Literature 284m CP Browdy 2 credits

This half-semester course introduces students to a series of contemporary women writers from around the
world who have used their writing as a way to strengthen and manifest their political ideals, specifically in
the areas of environmental justice. Drawn from different countries, cultural backgrounds, and languages;
representing various facets of the interconnected global struggles for social and environmental justice; and
working in a range of literary genres (fiction, essay, testimonial), these writers provide inspirational models
of the ways in which women activists have melded together their art and their politics into effective
rhetorical strategies. Authors include, but are not limited to, Julia Butterfly Hill, Naomi Klein, Vandana
Shiva, Wangari Maathai and Terry Tempest Williams. In addition to these primary texts, we will also
consider shorter readings (essays, articles and poetry) as well as other media women have used as activist
texts (for example, music, art, film, and theater). Required coursework will include response journals, a
turn at leading discussion, and a final project with process notes. No prerequisites. This course is generally
offered once every year.
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The Personal Essay

Literature 287/487 Hutchinson 3/4 credits

This course offers students the opportunity to write in an informal style and personal voice about a wide
range of topics. The personal essay typically combines elements of storytelling and description with
reflective exploration. By locating the writer’s personal experience within a larger context of ideas, the
personal essay draws the reader into situations and settings that address questions of more universal
relevance. Over the course of the term, students experiment with different ways of achieving the essay’s
mixture of rendering and reflection. Students produce some new writing every two weeks, both on
assigned topics as well as ones of their own choosing, and must write and revise two extended essays
during the course of the term. Class time is spent discussing students’ writing and the work of published
essayists, as well as occasionally engaging in informal writing activities. Prerequisite: Literature 150 or
permission of the instructor. This course is generally offered once every two years.

Fiction Workshop

Literature 288/388 Mathews 3/4 credits

For students who have some experience in writing short fiction and want to give and receive helpful
criticism in a workshop atmosphere, this course combines structure and freedom: Structure in the form of
assigned exercises drawing attention to the elements and techniques of fiction and freedom in the form of
longer, independently conceived stories. Some time is spent each week discussing short fiction by
contemporary writers as well as that of students in the workshop, with the goal of sharpening our abilities
as writers, editors, and critics. Admission to the course is selective; candidates must submit samples of
their writing to the instructor before registration. Prerequisite: Literature 150 or permission of the
instructor. This course is generally offered once a year.

Poetry Workshop

Literature 289/489 Filkins 3/4 credits

The workshop is intended for students willing to make their own writing a means of learning about poetry,
poetic devices, and techniques, and the discipline of making and revising works of art. Class time is divided
between a consideration of the students’ work and the work of modern British and American poets, but
the central concern of the course is the students’ own writing, along with the articulation, both private
and shared, of response to it. Prerequisite: Literature 150 or 151. This course is generally offered once a
year.

Gender and Power in Shakespearean Drama

Literature 292 Wanninger 3 credits

In Shakespeare's plays, women appear as witches and lovers, servants and queens; men are warriors and
villains, fathers and fools; male actors played female part - and female characters impersonate men. This
course will explore how Shakespeare's plays relate gender to power through study of major texts reflecting
his broad range of dramatic modes and the chronological span of his career. These dramas constantly
remind us that the meaning of gender cannot be taken for granted, and the plots illuminate a complex
array of intersections between gender and power, animated by issues such as performance, language,
embodiment, violence, marriage, and inheritance. This course will explore this terrain in light of the
broader cultural and literary context of early modern drama and a range of critical approaches in
contemporary Shakespeare studies. No prerequisites.

Doing Digital Media: From Mainstream to LiveStream

Literature 297 Browdy 3 credits

In this media studies practicum course, we will explore the current state today of the media in the U.S. and
the world today, asking questions such as: What impact has the widespread use of social media platforms
such as YouTube, Facebook, Twitter etc. had on the business and practice of journalism, as well as on our
political system and all aspects of daily life? How is media being used most effectively for various
purposes, including social justice and environmental advocacy, business, education, entertainment and
communication? How has the saturation of our lives by the media affected the ways we perceive each
other and the world around us? Much of the class will be spent in hands-on exploration and collaboration,
since media workers today must be versatile and nimble, learning new skills and platforms on the fly. We
will work on basic journalistic techniques such as interviewing, sourcing, writing, and structuring various
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kinds of stories across various different media platforms, including blogs, podcasts, short videos and
infographics. There is a moderate course fee. No prerequisites. This course is generally offered once every
two years.

ADVANCED COURSES

Advanced courses deepen experience in literature; a major goal is depth. Advanced courses build on the
introductory and intermediate courses and prepare students to write a thesis in literature. In these
courses, students are asked to problematize ideas, give more detailed analysis of texts, and demonstrate
“independent foraging” for critical material. Critical readings are assigned by the professor, but students
are also expected to find their own critical material and apply criticism regularly in their papers,
presentations, and discussions.

Dante lllustrated: Poetry, Anime, Art, and Graphic Novels of The Divine Comedy

Literature 303 Filkins 4 credits

Dante’s Divine Comedy is one of the most influential works ever written and remains a major source of
inspiration to writers and artists to this day. Along with a thorough reading of Dante’s epic poem, this
course will consider modern and contemporary re-workings of his journey through Hell, Purgatory, and
Paradise toward his beloved Beatrice. These will include Peter Greenaway’s 1989 A TV Dante, the 2010 film
Dante’s Inferno: An Animated Epic, Giuseppe de Liguoro’s 1911 silent film L’Inferno, Gary Panter’s 2004
punk art graphic novel Jimbo in Purgatory, Seymour Chwast’s 2010 graphic novel Dante’s Divine Comedy: A
Graphic Adaptation, Go Nagai’s 2004 anime Demon Lord Dante, Sandro Botticelli’s, William Blake’s, Gustave
Doré’s, Salvador Dali’s, and Robert Rauschenberg’s illustrations of the Inferno, Seamus Heaney’s
conjuration of a modern Irish pilgrimage, Station Island, and T.S. Eliot’s “The Love Song of J. Alfred
Prufrock.” Prerequisite: 100-level Literature course or permission of the instructor.

Kafka & The Kafkan

Literature 304 Filkins 4 credits

Along with Kafka's novels, The Trial, Amerika, and The Castle, and several of his short stories, the course
will explore what is meant by the idea of "The Kafkan," a term posited by Milan Kundera. We will then
trace this element, as well as Kafka's influence, in novels ranging across a number of cultures and eras of
the twentieth and twenty-first century. Works considered will include Samuel Beckett's Molloy and Malone
Dies, Vladimir Nabokov’s Invitation to a Beheading, J.M. Coetzee's The Life and Times of Michael K., H.G.
Adler’s The Journey, stories by Jorge Luis Borges, W.G. Sebald's Vertigo, and Haruki Murakami's Kafka on
the Shore. Prerequisite: 100-level Literature course or permission of the instructor.

Poe, Hawthorne, and Melville

Literature 306 Morrell 4 credits

Edgar Allen Poe, Nathaniel Hawthorne, and Herman Melville emerged as distinctive and influential voices
in American poetry and prose during the first half of the 19th century. This course examines some of their
major works: Poe’s poetry, fiction, and literary theory; Hawthorne’s tales and romances; and Melville’s
short stories and novels. In different ways, all three writers engage in a critique of American life and
character that is sharply at odds with the more optimistic attitudes expressed by such contemporaries as
Emerson, and Whitman. Prerequisite: Sophomore standing and a 200-level literature course or permission
of the instructor. This course is generally offered once every three or four years.

Modern Poetry: Modernists & Misfits

Literature 310 Filkins 4 credits

When we think of Modern Poetry, names like T.S. Eliot, W.B. Yeats, Wallace Stevens, Gertrud Stein, and
Ezra Pound immediately come to mind. However, literary movements are not forged by just a handful of
writers, nor do all writers in a given time think and write alike. That is to say, some Modernists did not
know they were modernists, others did claim the moniker, and still others were working simultaneously in
entirely different, but important ways. Hence, alongside a consideration of iconic Modernists, we will also
consider poems of lesser-known poets, such as Jean Toomer, Edna St. Vincent Millay, Mina Loy, Lorine
Niedecker, and D.H. Lawrence, as well as better-known writers such as Robert Frost, Thomas Hardy, William
Carlos Williams, Hart Crane, and Langston Hughes, who countered or adapted modernist poetic techniques
in ways that may not seem modern, but were nevertheless part of the times. The roles of convention and
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innovation in modern verse will also be explored, as will the philosophies and poetics manifest in the work
of the poets chosen for study. Prerequisite: 100-level Literature course or permission of the instructor.

American Modernism: Making it New

Literature 311 Staff 4 credits

This course is a detailed examination of the literature of American modernism in its intellectual and
historical contexts. Students read Pound’s “Hugh Selwyn Mauberly,” Eliot’s “The Waste Land,” Stein’s Three
Lives, Fitzgerald’s The Great Gatsby, Hemingway’s In Our Time, Faulkner’s The Sound and the Fury,
Toomer’s Cane, and Cather’s My Antonia. They also study selected poems by Cullen, Cummings, Eliot, Frost,
H.D., Hughes, Amy Lowell, Masters, McKay, Moore, Pound, Robinson, Sandburg, Stevens, W.C. Williams, and
others. Topics discussed include the movements (imagism, vorticism, symbolism, cubism, futurism, the
Harlem Renaissance), the attitudes (the postwar temper, the revolt against the village), the tenets (the
tradition of the new, the impersonality of poetry, the avant-garde role of the artist), the centers (Chicago,
Paris, London, New York), and the little magazines and papers (Poetry, Little Review, Blast, Others, The
Crisis) that helped to define and shape the writing of the period. Prerequisite: Sophomore standing and a
200-level literature course or permission of the instructor. This course is generally offered once every three
or four years.

Literary Theory

Literature 321 Wanninger 4 credits

This course considers some of the major arguments in modern literary theory. It begins by discussing the
advent of English as an academic discipline. Next, students consider some of the major schools of modern
literary theory, beginning with Structuralism and concluding with Postmodernism. Texts include works by
Saussure, Jakobson, Foucault, Kristeva, and Derrida. Each student’s research project involves a
presentation to the class and a term paper. Prerequisite: Sophomore standing and a 200-level literature
course or permission of the instructor. This course is generally offered once every two years.

Literary Re-vision & Reinvention

Literature 324 Mathews 4 credits

This course explores literary works and the ways in which they have been interpreted, adapted, and
reimagined in later centuries by a range of writers and filmmakers. While each work is examined on its
own, we will also look at the ways in which the works together illuminate both the source text and the
counterpart, offering opportunities to examine the times and the cultures that produced each. The source
texts will be canonical English works; the counterparts demonstrate how this act of transformation occurs
across eras and cultures. The course examines different ways that this transformation is enacted, with
pairings that turn the tables on the relationship of protagonist to antagonist, that explore inventive
adaptations, or that suggest connections that are more associative or intuitive. Texts include Beowulf, Sir
Gawain & The Green Knight, King Lear, Jane Eyre and later works by John Gardner, Akira Kurosawa, Jean
Rhys, and others.

Compelling Forms: Early Modern English Literature and the Body

Literature 326 Wanninger 4 credits

This course explores early modern (15th-17th century) English literature with a particular focus on how it
engages, illuminates, and problematizes questions of embodiment. In texts from this period, the body
emerges as a site of critical and creative fascination--a locus of medical and magical thought, a political
metaphor, and an emblem of diverse developing literary forms. This course probes that complex interplay,
analyzing historical and theoretical constructions of embodiment and taking them as lenses through which
to engage a range of texts from the English literary renaissance. As course texts demonstrate, the body is
an insistently compelling form, at once metaphorical and material, insistently changeable, and a source of
both power and vulnerability. Prospective texts include: Sir Gawain and the Green Knight, Spenser's The
Faerie Queen, Golding's translation of Ovid's Metamorphoses, Shakespeare's King Lear, Webster's The
Duchess of Malfi, and poetry by Sir Philip Sidney and John Donne. Prerequisite: Sophomore standing and a
200-level literature course or permission of instructor.
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The Inklings

Literature 330 Hutchinson 4 credits

C.S. Lewis, Charles Williams, J.R.R. Tolkien, and Owen Barfield are the best known members of the loosely
knit group of writers and thinkers known as the Inklings. Along with others, they met in Oxford in the years
before and after WW Il to share their writing and their perspectives on various philosophical and religious
issues. Although they are not generally seen as belonging to the mainstream of twentieth century thought,
they are increasingly being recognized for their literary achievements, as well as their contributions to
Romantic philosophy and Christian theology. This course focuses on their lives, their relationships with one
another, and their literary, religious, and philosophical writings. Works studied include Lewis’s theological
and philosophical essays, along with the novels Perelandra and Till We Have Faces; Williams’s theological
writings, along with the novels The Greater Trumps, Descent Into Hell, and All Hallows Eve; Tolkien’s
discussions of fantasy and the imagination, two of his short stories, and The Lord of The Rings trilogy; and
Barfield’s studies of language and consciousness, along with his verse play Orpheus. Prerequisite:
Sophomore standing and a 200-level literature course or permission of the instructor. This course is
generally offered once every three or four years.

Literature Tutorial

Literature 300/400 Staff 4 credits

Under these course numbers, juniors and seniors design tutorials to meet their interests and programmatic
needs, which may be either literary or creative. A student should see the prospective tutor to define an
area of mutual interest to pursue either individually or in a small group. A student may register for no
more than one tutorial in any semester.

CONCENTRATIONS IN THE DIVISION OF LANGUAGES AND LITERATURE

These are the concentrations in the Division of Languages and Literature: Creative Writing; French &
Francophone Studies; German Studies; Linguistics; Literary Studies; and Spanish & Latin American Studies.

Creative Writing

The concentration in creative writing offers students the opportunity to explore an array of writing styles
and genres, thereby helping them discover and develop their own voices. Beyond the introductory course
in which students write fiction, poetry, and creative nonfiction, students take specialized workshops
offered each term, as well as tutorials and independent studies. A number of Simon’s Rock graduates have
gone on to great success in graduate programs in writing, and have published their own stories, poems,
essays, novels, and biographies. However, the concentration is intended to assist all students who wish to
make creative writing a part of their course of study, rather than only those students interested in writing
as a profession. Because the concentration affords students the opportunity to explore writing as a means
of knowing, it is frequently paired with a second concentration in literary studies, theater, visual arts, or
the social sciences. Creative writing can help students become better readers of their own work, of
themselves, and of the world around them.

CURRICULUM

Students in this concentration balance time spent on their own writing with literature courses in which
they develop familiarity with literary genres and the works of published writers. As they progress through
the concentration, students will produce creative works of increasing sophistication. They will also
demonstrate a greater awareness of their own creative practice — and become more astute critics of works
in progress — by engaging in sustained critiques of their peers’ writing and by developing strategies for
revising their own work. Through intense study in their literature courses, students will further sharpen
their abilities as readers and critics, and will learn to approach major works from a variety of periods and
genres as sources of both inspiration and instruction.

To achieve these aims, all students are required to undertake coursework in creative writing workshops and
in literature classes. The minimum number of credits necessary to satisfy the concentration is 25.
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The workshop component (11 credits) includes:

e Literature 150 Introduction to Creative Writing or Literature 151 Modes of Making

e A minimum of 6 additional credits in writing workshops (see list). These courses satisfy the College’s
methodology and/or practice requirement

e Literature 100 Guest Writers

The literature component (14 credits) includes:

e One of the College’s foundational “Art of” genre courses (see list)
e Two courses at the 300-level or above

e One additional course in literature

Students are encouraged to select literature courses that link up with and forward their writing interests,
and to take courses in other disciplines that enrich their work in creative writing.

WRITING WORKSHOPS

Students must take one of the following:

e Literature 150 Introduction to Creative Writing
e Literature 151 Modes of Making

Students must complete a minimum of 6 credits of writing workshops from the list below:
e Literature 101m Nature Writing/Writing Nature

e Literature 102m Hearing Meter, Reading Rhyme

e Literature 106m Creative Nonfiction

e Literature 287/387 The Personal Essay

e Literature 288/388 Fiction Workshop

e Literature 289/389 Poetry Workshop

Theater 227/427 Playwriting

Workshops may be taken at the 300- or 400-level by students who have already taken them once at the
200-level. Such students are expected to complete additional work.

In addition, students must complete one semester of Literature 100 Guest Writers, a course offered each
fall in conjunction with the Poetry and Fiction Reading Series. Guest Writers invites contemporary writers
to campus to discuss one of their books with the class.

LITERATURE COURSES

Students must complete one foundational “Art of” course selected from the list below:
e Literature 152 Art of the Short Story

e Literature 153 Art of the Novel

e Literature 154 Art of Literary Analysis

e Literature 155 Art of Autobiography

e Literature 156 Art of Film

e Literature 157 Art of Drama

e Literature 158 Art of Poetry

Students are also required to take one intermediate course at the 200-level and two advanced courses at
the 300-level. Students are encouraged to select 300-level literature courses that best complement their
writing interests. For example, poets might take Modern Poetry; fiction writers might take Poe, Hawthorne,
Melville.

INTERMEDIATE COURSES (SELECTED):

e Literature 225 Modern Irish Literature

e Literature 239 Crossing the Water: Contemporary Poets of the US & UK
e Literature 265 21 Century Fiction
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e Literature 268 Postwar German Literature

Literature 269m Women Writing Resistance in the Caribbean
Literature 280 All the Single Ladies: British Women Writers pre-1900
e Literature 292 Gender and Power in Shakespearean Drama

ADVANCED COURSES (SELECTED):

e Literature 304 Kafka and the Kafkan

e Literature 306 Poe, Hawthorne, Melville

e Literature 310 Modern Poetry

e Literature 321 Literary Theory

e Literature 324 Literary Revision & Reinvention

A complete list of intermediate and advanced courses is available in the catalogue.

LEAVE TO STUDY-AWAY OPPORTUNITIES

Students concentrating in creative writing are encouraged to include opportunities to study away in their
overall plan of study. These experiences serve to broaden the scope of a student’s academic and creative
interests, and bring younger writers into contact with diverse approaches to the study and writing of
literature. The Signature Program in Creative Writing allows creative writing concentrators to spend a
semester or a year at the University of Manchester’s Centre for New Writing (see page 12 for more
information), where they can take workshops in poetry or fiction, as well as pursue coursework in other
areas. Students can also take literature and creative writing courses at Bard College in Annandale as a
complement to their work at Simon’s Rock.

SAMPLE SENIOR THESES

“To Boldly Go: Reading Younger American Poets”

“Textual Harassment: The Use of Images in Text”

“Anthropology in an Imagined World: Life in the City of Valari”

“The Worm in the Apple: Stories”

“Black Words, White Pages: Challenging American Socialization through Creative, Cortical, and
Introspective Writing”

Faculty Contacts Peter Filkins, Brendan Mathews

French and Francophone Studies

Along with their study of French language, students in this concentration study the literature, culture,
history, and politics of the Francophone world. The concentration in French and Francophone studies can
help prepare students for graduate study in French or comparative literature, or careers in a variety of
fields, including international relations, business, journalism, political science, and foreign service.
Students who complete this concentration will acquire strong communicative skills in the language
(listening, speaking, reading, and writing). In addition, they will be able to function efficiently in a French-
speaking environment and gain insight into the cultures and customs of the Francophone world.

The choice of electives will be determined in part by the student’s particular focus and goals in studying
French. Students with a linguistic focus might complement their work in French with study in a second
world language to the intermediate or advanced level. Those interested in cross-cultural studies might take
Anthropology or Politics courses to explore the complex landscape of colonialism and the areas where
French influence persists, such as in Africa, the Caribbean and South America, and North America including
Québec.

The Department of Language and Literature at Bard-Annandale offers a number of intermediate and
advanced French courses open to our students, including a Translation course. Students should strongly
consider complementing their French courses at Simon’s Rock with courses at Bard-Annandale, particularly
in modern literature and literary theory. Students who pursue the French Studies concentration are
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encouraged to spend at least a semester at an institution of higher learning in a French-speaking country.
Students may wish to pursue studies through Academic Year Abroad-Paris, enrolling in courses in the
Université de Paris system, or programs through SIT in Senegal or another francophone country. Summer
study is possible via the Bard-Simon’s Rock program in Tours, France. The French Studies concentration
may be effectively combined with Cross-cultural Relations, Anthropology, Politics, Linguistics, Literary
Studies, or another world language.

CURRICULUM

INTRODUCTORY/FOUNDATIONAL COURSES
French Language and Context | and II1* (8 credits)

INTERMEDIATE COURSES
Intermediate French | and Il1* (6 credits)
Intermediate elective (FREN 206 or higher)” (3 credits)
Course from a related discipline (3-4 credits)
(LIT, POLS, ANTH, ARTH)~

ADVANCED COURSEWORK
300-level courses (at least two required)” (8 credits)
Study-away credits, per semester (9-12 credits)

METHODOLOGY/PRACTICE

Intro to Linguistics or Translation” (3-4 credits)
Study-Abroad Preparation (1 credit)
Study-Abroad Reflection (1 credit)

Total 26-37 credits

*Students who place into a higher level of French upon arrival at Simon’s Rock apply a larger number of
upper-level credits towards the concentration.
ARequired for the concentration.

LEAVE TO STUDY-AWAY OPPORTUNITIES

Center for University Programs Abroad (https://cupa.paris.edu)

SIT (http://studyabroad.sit.edu/)

Bard/Simon’s Rock Summer Study Program in Tours (http://simons-rock.campusguides.com/frenchintours)

SAMPLE SENIOR THESES

Students may elect to write a critical thesis in English, a comparative thesis, or a work of translation with a
critical component.

“The Legacy of French Colonization in Cote d’lvoire”

“On Albertine: Confinement, Observation, and Subjectivity in Proust’s La Prisonniére”

“The Works of René Girard: Mimesis and Violence”
“An Analysis of Gustave Flaubert’s ‘Un Coeur simple
“Translation and Interpretation of Emmanuel Dongala’s Jazz et Vin de Palme”

"

Faculty Contacts David Franco, Maryann Tebben

German Studies

The German Studies concentration considers the language, history, cultures, art, and philosophy of the
German-speaking people. We encourage students to approach this concentration from an interdivisional
point of view and to select relevant courses in the arts and in social studies, in addition to the required
courses below. This is especially desirable if a student is already familiar with German before coming to
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Simon’s Rock. Students who elect the German Studies concentration typically enroll at an institution of
higher learning in one of the German-speaking countries: Bard College in Berlin (www.berlin.bard.edu)
offers an opportunity to take some classes in English while being immersed in a German-speaking
environment and receiving formal instruction in the German language. Students can also participate in the
study-abroad programs such as those run by the University of Massachusetts in the Southwest of Germany
(Baden Wirttenberg) or by the Philipps-Universitdt Marburg (Hessen). At these institutions, students take
German as a Second Language classes (DaF, i.e., Deutsch als Fremdsprache) and/or classes conducted
entirely in German, selecting subjects such as literature, music, architecture, chemistry, physics, etc.
Students interested in the Munich School of Business are encouraged to consider this concentration. The
German Studies concentration may be effectively combined with one in cross-cultural relations, linguistics,
literary studies, or another world language.

CURRICULUM

INTRODUCTORY/FOUNDATIONAL COURSES
German Language and Context | and II* (8 credits)

INTERMEDIATE COURSES
Intermediate German | and II* (6 credits)

ADVANCED COURSEWORK (13-16 CREDITS)
Tutorial or Independent Study (4 credits)
Study-away credits (9-12 credits)
— Four credits must be advanced
— One course must be from a related discipline

METHODOLOGY/PRACTICE (5 CREDITS)
Any course in linguistics (3 credits)
Study-Abroad Preparation (1 credit)
Study-Abroad Reflection (1 credit)

Total: 27-35 credits

*Frequently, students with an interest in this concentration have already developed some proficiency in
German prior to enrolling at Simon’s Rock and place into Intermediate German |. For these students, a
lower number of credits is required, i.e., 19-27 credits.

LEAVE TO STUDY-AWAY OPPORTUNITIES

Bard College Berlin (www.berlin.bard.edu)

Philipps Universitat Marburg

University of Massachusetts’ Baden-Wirttemberg program
Munich School of Business signature program

SENIOR THESIS

Students may elect to write a critical thesis in English. They may opt, for example, to reflect on their
experience abroad, to select one particular aspect of the culture of the German-speaking world or a part of
it, and to explore this topic in depth. Students may also wish to focus on one particular aspect of language
acquisition and to reflect critically on their own language acquisition process.

SAMPLE SENIOR THESES

“Seeking the Unknown; An Encounter in Intercultural Experience”
“Roots of the German Festival of Fastnacht”

“Rosenstrasse: Successful resistance in the Third Reich”

“The Study-Abroad Experience”

“Kiezdeutsch: A Multicultural Ethnolect”
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“Comparing Three Translations of Heinrich von Kleist’s Das Erdbeben in Chili”
“The Visionary Writings of Hildegard of Bingen and Elisabeth of Schonau”

Faculty Contact Colette van Kerckvoorde

Linguistics

Linguistics is the study of language. Studying language enables us to understand the ways in which people
encode their experience, communicate their sense of the world, transmit knowledge, and interact with
each other. Linguistics investigates the range of patterning found in systems of sound, structure, and
meaning in languages. The goal of linguistic study is both specific and general: Linguists attempt to
describe the structure of specific languages in order to generate theories about universal characteristics of
human language and to gain insight into the functioning of the human mind. Although linguistics is not the
study of any particular language or language family, knowledge of or familiarity with particular languages
informs the understanding of the possibilities of linguistic form and meaning. Subdisciplines within the
field focus on such issues as the history of a language or language family; cultural assumptions coded in
words and texts; language variation within a community based on region, gender, class, race/ethnicity; and
language acquisition and language teaching.

The concentration in linguistics acquaints students with theories of language, techniques of linguistic
analysis, and applications of linguistic knowledge and method to cultural, social, and pedagogical issues.
Courses that are included in the concentration focus on topics in theoretical linguistics; philosophy of the
mind; historical linguistics; analysis of language in its social, cultural, and political contexts; and the
practical application of linguistic findings in teaching language and in the acquisition of native and foreign
languages. The linguistics concentration is ideally complemented by existing courses in foreign languages,
anthropology, sociology, and literature like American studies, Asian studies, creative writing, cross-cultural
relations, European studies, French and Francophone studies, German studies, literary studies, Russian
studies, and Spanish and Latin American studies.

CURRICULUM

To begin the exploration of linguistic theory and methods, students are required to take Linguistics 100
Introduction to Linguistics. The course also acquaints them with disciplines within the field such as
historical linguistics, socio-linguistics, and language acquisition. The concentration requires a minimum
total of 24 credits including the introductory course, Linguistics 100. Two courses must be at the 300-level
or above, taken either as existing courses or as tutorials. Within the 24 credit minimum, 6 or 8 credits must
be in cognate courses, chosen to reflect students’ interests. These may include languages (Chinese, French,
German, Latin, and Spanish or other languages studied elsewhere), cognitive neuroscience, or related
courses in anthropology and other social science disciplines. In addition to the courses listed below,
students may design tutorials, with the guidance of the faculty, to pursue their specialized interests.

Although the concentration focuses on the discipline of linguistics, its theoretical assumptions, and its
methodology, students are required to supplement linguistics courses with interdisciplinary work in
languages, relevant social sciences, and relevant studies in cognition and development. Students
concentrating in linguistics are strongly encouraged to take three to four credits in languages above the
minimum requirement for the AA degree (which can be fulfilled the either with language courses or with
demonstrated proficiency). These credits may be taken by continuing language study at the intermediate or
advanced level or by adding more languages.

The linguistics concentration prepares students for advanced work in languages and in linguistics. Through
their coursework, students will become familiar with the research methodologies and analytic techniques
central to the discipline. These include both work within descriptive and theoretical linguistics as well as
work in sociolinguistics to understand language production and interpretation as embedded in
sociocultural contexts and meanings.
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Additional relevant programs of study can be discussed at Moderation to respond to specific student
interests.

INTRODUCTORY/FOUNDATIONAL COURSE
e Linguistics 100 Introduction to Linguistics

INTERMEDIATE COURSES

e Anthropology 202 Language and Culture

e Linguistics 101m English Grammar

e Linguistics 216m Language and Power

e Linguistics 218 Language and Gender

e Linguistics 280 History of the English Language

ADVANCED COURSES

e Linguistics 304 CP Native American Languages

e Linguistics 305 Topics in Morphology and Syntax
e Linguistics 306 Discourse Analysis

COURSES IN ANALYTIC METHODOLOGIES

e Linguistics 100 Introduction to Linguistics

e Linguistics 101m English Grammar

e Linguistics 216m Language and Power

e Linguistics 218 Language and Gender

e Linguistics 305 Topics in Morphology and Syntax
e Linguistics 306 Discourse Analysis

SAMPLE SENIOR THESES

“Spain and Euskera: A Study of Basque Cultural Identification and the Question of Bilingualism”
“Brigit Buadach: Studies Toward an English Edition of the Early Lives of Saint Brigit”

“Music as Language: a Study of Meaning, Grammar, and Mind”

“Yiddish Language Maintenance”

“The Development of the English Present Perfect”

“Imperial Linguistics, Colonial Discourses: Strategies of Domination and Resistance”
“Motivation in a Monolingual Milieu: Foreign Language Learning in the United States”

“..In Other Words: A Study in Rereading and Rewriting”

“The Time Course of Lexical Access”

“Language Contact and Linguistic Restructuring: A Grammatical Survey of Pidgin and Creole Languages”

Faculty Contacts Nancy Bonvillain, Colette van Kerckvoorde

Literary Studies

“A word after a word after a word is power,” according to the contemporary Canadian writer Margaret
Atwood. Appreciation of the power of language as an artistic medium is the goal of the literary studies
concentration. The requirements of the concentration are designed to foster students’ skills as interpreters
of literature and as writers, while also instilling appreciation of form and knowledge about literature and
its relationship to social and political contexts. The Simon’s Rock literature program is decidedly
comparative, allowing students to study British and American literature as well as French, Spanish,
German, Russian, Chinese, Arabic, Czech, and other literatures, in the original language or in translation. In
keeping with the College’s commitment to interdisciplinary study, students choosing this concentration are
encouraged to engage in complementary study in other areas, including Asian studies and gender studies,
or fields other than literature. In the past, students have combined work in literary theory and women’s
studies, political theory, and children’s literature, and the history of science with autobiography. The
Division’s course offerings each semester represent a wide variety of literary approaches and contexts. The
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concentration requires a minimum of eight courses (26 credits) in literature. Except for Foundational
courses, these courses may be in English or in another language.

Based on their work in the concentration, students develop the skills needed to 1) engage in the close
reading and analysis of literary texts in a variety of genres; 2) write thoughtful interpretive essays on a
variety of literary topics; 3) understand and articulate the distinguishing characteristics of the literary
genres of fiction, poetry, essay, and drama; 4) interpret literary works in light of relevant biographical,
historical, social, political, and cultural contexts; 5) find and make effective use in their interpretive writing
of relevant and reliable scholarly resources in a range of print and electronic media.

CURRICULUM

INTRODUCTORY/FOUNDATIONAL COURSES (100-LEVEL)

One foundational “Art of” course (e.g., Literature 158 Art of Poetry; Literature 152 Art of the Short Story,
Literature 153 Art of the Novel; Literature 154 Art of Literary Analysis; Literature 155 Art of Autobiography;
Literature 156 Art of Film; Literature 157 Art of Drama; Literature 159 Art of Narrative. At least one of
these courses must be completed by the end of the sophomore year.

INTERMEDIATE AND ADVANCED COURSES (200-LEVEL AND ABOVE)
Seven Intermediate or Advanced courses are required, including two 300-level courses, in the following
areas:

1. Two courses in pre-20th-century literature, at least one of which must be in pre-19th-century literature
(e.g., Literature 292 Gender and Power in Shakespearean Drama; Literature 244 Whitman and Dickinson;
Literature 280 All the Single Ladies: British Women Writers pre-1900);

2. Two courses in different literary genres (e.g., Literature 303 Dante lllustrated; Literature 310 Modern
Poetry: Modernists and Misfits; Literature 265 21st-Century Literature);

3. Two courses that relate literature to a locale or a political or cultural context, one of which must be a
literature course in translation or a 300-level course in another language (e.g., Literature 268 Postwar
German Literature; Literature 304 Kafka and the Kafkan; Literature 363 Modern Latin American Novel: The
Boom and Beyond).

In addition to regular 300-level courses, independent projects, tutorials, and internships can count toward
fulfilling the requirement of two advanced level courses.

COMPLEMENTARY COURSE WORK

Students may choose to do their complementary course work in almost any discipline, from psychology to
gender studies to theater to art history to creative writing. Appropriate courses will be determined in
consultation with the student’s Moderation Committee.

METHODOLOGY/PRACTICE
This requirement is automatically satisfied by taking the required foundational course (e.g., Art of the
Short Story, Art of the Novel, etc.).

LEAVE TO STUDY AWAY OPPORTUNITIES

Students with strong academic records have the opportunity to spend a year studying in England at St
Catherine’s College, Oxford. Upper-level students may also enroll in courses at Bard. In the past, students
have also spent a semester or year as non-matriculated students studying at colleges in both the U.S. and
Canada (e.g., McGill).

INTERNSHIP OPPORTUNITIES

Students are encouraged to contact the Career Services office for information about internships in areas
related to their work in Literary Studies.
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SAMPLE SENIOR THESES

“False Printed”: Textual Corruption and Authorial Construction in the Works of Katherine Philips and
Margaret Cavendish”

“‘At the black margin of the wood’: Natural Imagery in the Poetry of W.B. Yeats and A.E. Housman”
“On Mountain Lions and Desert Rats: A Thematic Analysis of the Works of Edward Abbey”

“‘Abjectly True’: Science in the Writings of Gertrude Stein and Henry Adams”

“Books About Nothing: The Construction of Female Characters in Modernist Fiction”

“No Turning Back: Studies of Paul Bowles’s Novel, The Sheltering Sky”

“The Beheading Game: An Examination of the Story of the Death and Resurrection of the Year God in
Arthurian Romance, Celtic Myth, and British Folklore”

“You Shall Know The Truth and The Truth Shall Make You Odd: Christian Concerns in The Works of Emily
Dickinson and Flannery O’Connor”

“Literary Revisions: Analysis and Art”

““What a vision of loneliness and riot...”: Byronic Relationships and the Female Self”

Faculty Contacts Peter Filkins, Brendan Mathews, Jane Wanninger

Spanish and Latin American Studies

The Spanish and Latin American Studies concentration involves study of the Spanish language as well as the
literature, culture, history, and politics of Spain and Latin America with a threefold emphasis —on
advanced verbal and written communication, research skills and analysis, and broad knowledge of diverse
Spanish-speaking cultures. In conjunction with other studies, the Spanish and Latin American Studies
concentration prepares students for graduate study or careers in a variety of areas, including business,
economics, journalism, history, international relations, comparative literature, law, library science,
medicine, political science, social services, and diplomatic service.

Many students pair this concentration with another concentration or a group of complementary courses (in
other disciplines) that touch on aspects of the Spanish-speaking world. The selection of an additional
concentration or electives will be determined in part by the student’s academic focus or longterm goals in
studying Spanish. Students with a linguistic focus, for example, might complement their work in Spanish
with courses in linguistics or in another world language at the intermediate or advanced level. A partial list
of other concentrations that may be effectively combined with Spanish and Latin American Studies
includes: cultural studies, creative writing, cross-cultural relations, historical studies, linguistics, literary
studies, pre-med, political studies, psychology, social action/social change, theater, visual studies, or
another world language.

Most students will spend all or part of their junior year studying abroad through our Signature Program
(see Spanish Studies Abroad below) or through another university. Students may also wish to explore
relevant courses offered at Bard College in Annandale-on-Hudson during their junior and senior years.

CURRICULUM

Requirements:

e 31+ credits, with a minimum of 11 credits in Spanish above Spanish 205

e Two 300-level classes in Spanish, one of which must be completed at Simon’s Rock or within the Bard
College system

* One methodology/practice course: Introduction to Linguistics or Translation Workshop

* One related course outside the Division of Languages and Literature

e Study-abroad Preparation and Reflection modules (if applicable)

INTRODUCTORY COURSES

Spanish 100/101 Spanish Language and Context | and Il
(8 credits)*
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INTERMEDIATE COURSES
Spanish 204 Intermediate Spanish |: Perspectives of Latin America (3 credits)*
Spanish 205 Intermediate Spanish II: Spain and Its Culture (3 credits)*

ADVANCED COURSES

Literature 279 Storytelling in the Americas (3 credits)

Spanish 212 Love and Other Demons: Latin American Novellas (3 credits)
Spanish 213 Latin Am Detective Fiction (3 credits)

Spanish 215 Advanced Spanish (3 credits)

Spanish 216m Luis Bufiuel: Spanish Surrealist (2 credits)

Spanish 219 Spanish Conversation (3 credits)

Spanish 227/327 Between Sin and Sickness: A Journey Through Latin American “Queer” Literature (3/4
credits)

Spanish 313 Latin American Boom and Beyond (4 credits)

Spanish 300T Tutorials in Advanced Topics in Spanish (4 credits)

METHODOLOGY/PRACTICE COURSE
Linguistics 100 Introduction to Linguistics (3 credits)

ADDITIONAL REQUIREMENTS

Study-Abroad Preparation, if applicable (1 credit)

Study-Abroad Reflection, if applicable (1 credit)

Study-Away courses (9+ credits)

One related course outside the Division of Languages and Literature (3 credits)

*Students who, upon arrival at Simon’s Rock, place into a Spanish class above Spanish 205 apply a larger
number of advanced or study-away credits toward the concentration than those who begin their Spanish
study in lower-level courses.

LEAVE TO STUDY AWAY OPPORTUNITIES

Simon’s Rock Signature Program: Spanish Studies Abroad (www.SpanishStudies.org)

e Semester and Summer Programs are offered in Spain (Alicante, Barcelona, Sevilla); Havana, Cuba;
Cérdoba, Argentina; and San Juan, Puerto Rico

e January Term Program (4-5 credits) with Simon’s Rock faculty in Sevilla

Other Recommended Programs:

e Academic Programs International (API)

e Academic Year Abroad (AYA)

e Instituto Cultural Oaxaca (www.icomexico.com)

SAMPLE SENIOR THESES
Students may elect to write (in Spanish or English) a critical thesis, a comparative thesis, or a work of
translation with a critical component.

“‘Arguedas’ Los rios profundos: Land and Indigenous Identity in Peru”
“Hearts in Conflict: Three Women in El Salvador’s Uncivil War”

“Latin American Dictator Novel”

“Revolutionary Change within the Indian Community of Guatemala”
“Analyzing Experience: Women’s Status Among the Mapuche”

Faculty Contacts Daniel Giraldo, Mileta Roe
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Division of Science, Mathematics, and Computing

Division Head: David Myers

Biology: Donald McClelland, Erin McMullin, Susan Mechanic-Meyers, Sarah Snyder

Chemistry: David Myers, Jessica Robbins

Computer Science: Marina Barsky, Harold Hastings*, Jackson Liscombe

Environmental Science: Thomas Coote, Donald McClelland

Mathematics: William Dunbar, Miha Habi¢, Kenneth Knox, Amanda Landi, Kaethe Minden, Robert Putz,
Timothy Susse

Physics: Michael Bergman, Eric Kramer

*Adjunct Faculty

The science program teaches the scientific method, the approaches the sciences take to inquiry, and the
fundamental laws governing physical phenomena. The program includes introductory and advanced
courses in biology, chemistry, and physics, as well as research opportunities for accomplished students.

The mathematics program develops students’ ability to apply mathematics as a scientific tool, and helps
them appreciate mathematics as an art. A given course may emphasize only a part of the story (pure or
applied, historical or modern, theoretical or computational), but taken in combination, the courses show
what mathematics is, how it has developed, and what its application to real problems can accomplish.

Computer science is both an abstract and applied discipline that involves the study of algorithmic
processes and methods for managing representational and algorithmic complexity.

All courses in biology, chemistry, environmental studies (see Interdivisional Studies), natural sciences, or
physics offer credits toward the Science requirement, except when the course description explicitly states
otherwise. Courses marked CP with the course number can offer credits toward either the Cultural
Perspectives requirement or the Science requirement, but not both. All courses in mathematics at the 100-
level or above offer credits toward the Mathematics requirement.

Biology

INTRODUCTORY COURSES focus on content and skills that are fundamental to understanding biological
systems. Introductory Biology (BIO 100) satisfies the science requirement, is a prerequisite for all 200-
level Biology classes, and is required for the Biology concentration. Students looking to satisfy the science
requirement may also wish to consider similar introductory courses offered in Environmental Studies (ENVS
100) and Natural Sciences (NATS 112 Introduction to Geology; NATS 116 Forensic Science; NATS 130
Astronomy). While modular classes do not satisfy the science requirement, students interested in learning
more about specific and/or applied topics in Biology may be interested in BIO 105 (Berkshire Butterflies),
ENVS 112 (Apiculture), ENVS 107 (Agroecology) or ENVS 110 (Sweet History).

Introduction to Biology

Biology 100 McMullin, Snyder 4 credits

This course provides a comprehensive overview of the fundamental concepts, methods of observation, and
major currents of thinking in the life sciences today, laying the groundwork for both the theoretical
knowledge and the skills necessary for a deeper understanding of the biological sciences. The three major
topics covered are the molecular basis of cellular function, organismal life strategies and evolution, and
the flow of matter and energy in the biosphere. Students will also build their observational skills as well as
skills in scientific literacy, experimental design, data analysis and scientific writing. Students enrolled in
this course must participate in the laboratory, and there is a laboratory fee. No prerequisites. This course is
generally offered every semester.
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Field Studies of Berkshire Butterflies

Biology 105m Snyder 2 credits

This course is designed to familiarize students with the general biology of lepidopterans (butterflies and
moths), including aspects of their ecology and morphology. Field trips will expose students to butterflies
and moths found in the Berkshires and by the end of the course students will be able to identify local
species. Students will also learn how to preserve butterflies for scientific collections by spreading and
pinning specimens and will collect new specimens to be deposited in the Simon's Rock Natural History
Collection. Throughout the course, students will keep a field notebook in which they will record
observations made in the field. No prerequisites. This course is generally offered once every two years in
the fall. Does not count toward science credit.

INTERMEDIATE COURSES provide students with more specialized content and skills in three general areas of
biological knowledge: Cell & Molecular Biology, Organismal Biology, and Ecology. These courses build on
and reinforce the theoretical foundations and skills introduced in Introductory Biology, such as scientific
literacy, observation, experimental design, data analysis and scientific writing. Students concentrating in
Biology must take at least two ‘core’ intermediate level courses (lecture and lab), each from a different
“Group”.

Area A: Cellular and Molecular Biology. All life on Earth is surprisingly similar in the structure and
composition of its cells. The single Area A course explores the boundary between the physical (chemistry
and energetics) and the biological, and lays a solid foundation to understanding the molecular machinery
and functions common to all organisms.

Cell and Molecular Biology

Biology 201 McMullin 4 credits

To truly understand biological phenomena, such as how food becomes energy, how muscles contract, and
how organisms reproduce, one must look closely at the machinery and functions within a single cell. Cell &
Molecular Biology introduces the chemical and molecular basis of cells, focusing on how cells store, copy
and use information, acquire resources and energy, and communicate with each other, with the ultimate
goal of understanding how these processes go awry in the formation of cancer. In laboratory, students will
explore topics related to course content using the tools and techniques of molecular biology while also
practicing experimental design, data analysis and scientific writing. Prerequisites: Biology 100 and one
semester of college-level chemistry. This course is generally offered once a year (in the spring).

Area B: Organismal Biology. While Area A focuses on the molecular mechanisms of life, these processes are
occurring within a larger context, that of the whole organism. Courses in Area B focus on the study of
structure, function, ecology and evolution at the level of the organism, linking biology at a very ‘small’
scale (molecules and cells) to that at a very ‘large’ scale (ecology and evolution).

General Botany

Biology 200 McClelland 4 credits

This course is an introduction to the plant kingdom, emphasizing major evolutionary trends and the
relationship between form and function in plants. Elements of economic botany, plant ecology, physiology,
and ecology are incorporated. Prerequisite: Biology 100. This course is generally offered every other year
(in the fall).

Mycology

Biology 207 McClelland 4 credits

Mycology is the study of the kingdom Fungi. To many people, fungi are mysterious and paradoxical
organisms. Mushrooms seem to materialize overnight, and some are rare delicacies while others are
deadly. In this course, we will explore the fungal kingdom and discover that from zombie ants to glow-in-
the-dark mushrooms, fungi are fascinating. This course consists of two major components, a broad
overview of fungal biology and an examination of the influence of fungi on human society. We will examine
the diversity of major fungal groups including the rusts, smuts, yeasts, molds, ascomycetes, and
basidiomycetes, and we will learn about the ecological importance of fungi as decomposers, parasites, and
symbionts. Humans use fungi to leaven bread, to ferment sugar into alcohol, for religious ceremonies, and
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as medicine. We will explore these important practices and the science behind them in order to understand
how fungi have helped shape human history. This course will be supplemented by laboratory exercises
including collection and identification of macrofungi and cultivation of edible mushrooms. Prerequisites:
Biology 100. This course is generally offered every other year (in the fall).

Animal Physiology

Biology 276 Snyder 4 credits

This course explores the study of animal form and function from a physiological perspective. Humans and
other animals will be used as models to compare physiological processes across the animal kingdom. We
will explore how animals function by investigating homeostatic mechanisms. Topics discussed will include
the digestive system, energetics, the nervous system, muscle activity, gas exchange and material transport,
water balance and the excretory system, the endocrine system, and reproduction. Prerequisites: Biology
100. This course is generally offered once a year (in the spring).

Area C: Ecology. Area C courses explore how organisms interact with each other and their physical
environment to understand large-scale patterns and phenomena observed in the natural world. These
courses put the organisms explored in Area B courses into a broader context. Courses investigate how
relationships among organisms change over time and how humans impact ecosystems.

Ecology
ENVS 200 Snyder 4 credits
See description under Environmental Studies

Marine Biology

Biology 223 McMullin 3 credits

This course will introduce you to the concepts of marine biology as well as the tools of scientific
investigation. We will begin with an introduction to oceanography and biology, and then continue with a
more detailed description of groups of marine organisms. We will then discuss the biology and ecology of
different marine habitats (salt marshes, coral reefs, deep sea, etc). Finally, we will cover human interaction
with and impact on the marine ecosystem. Prerequisite: Biology 100 or Environmental Studies 100. This
course is generally offered once every two years (in fall).

Marine Biology Trip

Biology 223L McMullin 1 credit

The Marine Biology Field Trip will be a 6-7 day long excursion to Wellfleet, on Cape Cod. Wellfleet has a
variety of coastal habitats and organisms that we will explore. The field trip will consist of a number of
pre-arranged programs run by the Audubon facility at Wellfleet as well as a number of additional activities
run by one or more of the faculty/staff coordinating the trip. The programs and activities may include,
among other things, sampling for organisms in saltmarshes, taking part in a terrapin mark-recapture study,
observing coastal bird species and participating in the collection of lobster pots. Co-requisite: Enroliment
in Biology 223 Marine Biology (lecture). This course is generally offered once every two years (in fall).

Non-core intermediate courses: The courses listed below focus on specific subjects within Biology and have
course goals that do not necessarily match those in the description of the “core” courses, above. Students
may also be interested in intermediate course offerings in Environmental Studies, Natural Sciences,
Geography or Chemistry.

Basic Human Anatomy

Biology 221 Mechanic-Meyers 4 credits

This course seeks to examine and understand the structure and basic functions of the human body and its
organ systems. We will explore the functional anatomy of the human body through gross examination
using computer software, and dissection of a model mammalian organism. We will focus on the skeletal
and muscular systems primarily, but will also cover the circulatory, respiratory, and gastrointestinal
systems. We will also investigate disease pathologies affecting normal body function. This course is
especially useful for students interested in the health care professions, dancers, athletes or anyone with an
interest in gaining a basic understanding of human anatomy. 3 hrs lecture, 3 hrs lab per week. Some
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independent labwork may be required. Prerequisite Biology 100 or equivalent. This course is generally
offered once every two years.

ADVANCED COURSES build on knowledge and skills gained in intermediate courses and require students to
design and conduct experiments and/or read and discuss primary research articles. Each 300-level course
has at least one 200-level course as a prerequisite. Students may also be interested in advanced course
offerings in Environmental Studies, Natural Sciences, Geography or Chemistry.

Biotechnology

Biology 301 Mechanic-Meyers 4 credits

This is primarily a laboratory course designed to give students a working knowledge of techniques
currently used in recombinant DNA technology. Laboratory exercises will include investigating nucleosome
structure, restriction endonuclease mapping, sequence analysis, DNA hybridization, PCR, and a semester
long cloning project. In addition, the current literature in this dynamic field will be reviewed with emphasis
on analyzing research methods. This course will equip students to undertake more complex laboratory
projects in molecular biology and will prepare them for advanced or graduate study in the field. Four hour
lab, one hour lecture per week. Prerequisites: Biology 201, Chemistry 100 or higher. This course is
generally offered once every two years.

Introduction to Bioinformatics

Biology 303 Coote 4 credits

This course follows the current offering of Bio 201 (Cell & Molecular Biology) and is designed to introduce
the basic concepts and methods used in Bioinformatics. Starting with a review of basic genetics, the course
utilizes published DNA sequences to explore computer based analysis of genetic data, including the various
types of programs, models, analysis, and outputs. Specific topics covered include sequence analysis and
editing, pairwise and multiple sequence alignment, tree building and network analysis, and statistical
modeling (e.g. AMOVAs, and Mantel tests). Topics that students may choose to explore are broad, ranging
from conservation biology to global pandemics. At the end of this course students should be able to
demonstrate competency in the program applications, research and develop their own dataset, and
produce appropriate analyses and outputs. Prerequisite: At least one 200-level biology course or
permission from the instructor. This course is generally offered once every two years.

Animal Behavior

Biology 309 Snyder 4 credits

This course, involving both lectures and field experience, takes an ethological approach to animal behavior,
examining the physiological, ontogenetic, and evolutionary bases of behavior. Topics include sensory
capacities, orientation, motivation, instinct, learning, communication, social behavior, and the evolution of
behavior. Prerequisites: Either (1) Biology 100 and Psychology 100; or (2) any 200-level (or above) course in
Biology or Psychology. This course is generally offered once every two years (in the fall).

Evolution

Biology 310 MccClelland 4 credits

This course covers the concepts and consequences of organic evolution. Topics include the history of the
concept of evolution, nature of variation in species and populations, origin of species, and the process of
speciation. Also covered are such topics as the origin and history of life on Earth, theories of evolution
such as punctuated equilibrium and nonequilibrium thermodynamics, and phylogenetic methods for
reconstructing historical relationships. Prerequisite: At least one 200-level biology course. This course is
generally offered once every two years.

Histology

Biology 316 Mechanic-Meyers 4 credits

Histology is the study of the microscopic anatomy of cells. This course is designed to prepare students who
are interested in careers in the health sciences with a rudimentary working knowledge of the cellular
organization of human tissues and organs. This Histology course will primarily emphasize the structural
aspects of mammalian cells, tissues and organs. It will also covers the basic functions of these structures.
The laboratory portion of this course provides the student with the opportunity to use the light microscope
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to study stained and mounted sections of mammalian tissues, which they will prepare. Students will learn
how to fix, embed, and section tissue blocks. In addition, we will learn about and use different staining
techniques. Active participation in the laboratory part of the course should provide students with a basic,
contemporary understanding of the material presented in lecture. Prerequisite: Biology 201.

Immunology

Biology 319 McMullin 4 credits

In this course we look in detail at the normal functioning of the vertebrate immune system, how this
function can be disrupted, and how that disruption impacts the overall organism. This course looks in
detail at how the vertebrate immune system works. Topics include an exploration of the molecules, cells,
and organs involved in innate and acquired immunity. The normal function of the immune system will be
explored in depth, as will challenges facing the immune system such as disease (viral and bacterial),
vaccination, tissue rejection, autoimmunity and hypersensitivity. In addition to using a standard
immunology textbook, we also read current literature related to class topics, and students have the
opportunity to explore topics of interest in more depth. Prerequisite: Biology 201, or permission of the
instructor. This course is generally offered every other year (in the spring).

Herpetology

Biology 330 Snyder 4 credits

This course is designed to provide a general overview of the biology of amphibians and reptiles including
aspects of their evolutionary history, taxonomy, anatomy, physiology, ecology, behavior, conservation, and
natural history. Students will design and conduct a substantial experiment in lab. Field trips will acquaint
students with local species and field techniques. Prerequisite: At least one 200-level course in Biology. This
course is generally offered once every two years (in the fall).

Neurobiology

Biology 331 McMullin 4 credits

An examination of the fundamentals of nervous system function, this course begins with the cell biology of
neurons, and expands into an exploration of how nerves function as part of larger neural circuits. We
discuss sensory systems for vision, pain, taste, sound and balance. We also discuss the integration of nerve
inputs in the motor system. Finally, we cover topics of higher brain function, including topics such as
emotion, memory, behavior, and language. We explore current literature on important neurobiological
topics including neurological damage and disease and neurological and psychiatric disorders. Prerequisites:
Biology 201 and/or Biology 276, or permission of the instructor. This course is generally offered every other
year (in the spring).

Biology Tutorial

Biology 300/400 Staff 4 credits

Under these course numbers, juniors and seniors design tutorials to meet their particular interests and
programmatic needs. A student should see the prospective tutor to define an area of mutual interest to
pursue either individually or in a small group. A student may register for no more than one tutorial in any
semester.

Independent Projects in Biology

Biology 300/400 Staff 4 credits

Students may arrange independent projects with biology faculty members. Independent projects are often
a continuation of work started within a class or align with faculty research interests. Students should
consult prospective faculty members about proposed ideas or independent study opportunities.

Chemistry

Chemistry |

Chemistry 100 D. Myers, Robbins 4 credits

This course is designed to cover the basic principles of chemistry and to prepare the student to take
further chemistry classes. Topics include writing and dealing with chemical equations, an understanding of
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chemical relations and reactions, stoichiometry, oxidation-reduction, gas laws, chemical bonding, the
atomic theory, a smattering of quantum theory, and the consequences of that quantum theory. The
required concurrent laboratory deals with the safe handling of chemicals, the apparatus of chemistry and
the chemical lab, the quantification of data, and chemical identifications based on these data; many
laboratory exercises demonstrate and exemplify lecture concepts. Laboratory fee. Prerequisite: Completion
of Mathematics 109 or higher. This course is generally offered once a year (in the fall).

Chemistry Il

Chemistry 101 D. Myers, Robbins 4 credits

This course is a continuation of Chemistry 100. Topics covered include solutions, acid/base theory, kinetics,
equilibria, thermodynamics of chemical reactions, electrochemistry, and nuclear chemistry. The laboratory
experiments mostly deal with classic qualitative inorganic analysis; other experiments illustrate and
magnify lecture topics. Laboratory fee. Prerequisite: Completion of Chemistry 100 (with a grade of C or
higher). This course is generally offered once a year (in the spring).

Organic Chemistry |

Chemistry 302 D. Myers, Robbins 4 credits

The course deals with the theoretical and practical aspects of the chemistry of carbon compounds. Topics
include bonding, classification of functional groups, organic chemical nomenclature, electron
delocalization, stereochemistry, beginning of reaction mechanisms, equilibrium, spectroscopy, and simple
chemical syntheses. The laboratory experiments address the skills and techniques of organic chemistry
labs, including syntheses, separations, and extractions and are designed to parallel many lecture topics.
Laboratory fee. Prerequisites: Chemistry 100 and 101 (with grades of C or higher in both courses). This
course is generally offered once a year (in the fall).

Organic Chemistry Il

Chemistry 303 D. Myers, Robbins 4 credits

This course is a continuation of Chemistry 302. Topics include conjugation, aromaticity, aromatic
substitution reactions, spectroscopy, carbonyl compounds and their addition reactions, acids and acid
derivatives (amines, alcohols), and, if time permits, pericyclic reactions. All topics are aimed toward
synthesis, and a understanding of the reaction mechanisms, both of and using the compounds of interest.
The laboratory experiments will deal with guided organic analysis, culminating in classical qualitative
organic analysis. Laboratory fee. Prerequisite: Chemistry 302 (with a grade of C or higher) and all of its
prerequisites. This course is generally offered once a year (in the spring).

Inorganic Chemistry

Chemistry 306 D. Myers 4 credits

This course examines in detail the chemistry of the main group and transition metal elements, examining
the effects of electron configuration in the determination of the geometry and spin-state of inorganic
complexes. Students also examine how the size of an atom and the charge on it affect the compounds it
forms and study the applications of group theory to chemistry. This lays the base for further studies both
in organometallic chemistry and coordination chemistry. Prerequisite: Chemistry 101 and Mathematics 211
or higher (with a grade of C or higher) or permission of the instructor. This course is generally offered once
every two years in the spring of odd years.

Instrumental Methods of Analysis in Chemistry

Chemistry 310T D. Myers 4 credits

Much of the physical data about the structure and composition of compounds is obtained from the highly
specific and known ways in which compounds interact with radiant energy. Instrumentation to measure
such interactions is a powerful tool routinely used in analysis. This course investigates both the theoretical
basis of these methods and the practical use of the data in the determination of structure and
composition. The course investigates electronic spectroscopy (atomic absorption, ultraviolet), vibrational
spectroscopy (infrared, Raman), and other excitation spectroscopies (nuclear magnetic resonance, circular
dichroism, optical rotatory dispersion). In addition, some instrumental methods of purification and
assessing purity (gas chromatography, high-performance liquid chromatography) are studied. The course is
focused almost exclusively on learning how to interpret these spectral data. Prerequisites: Chemistry 101
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and 303, Physics 101 (can be taken concurrently), and Mathematics 211 or higher. This course is generally
offered as a tutorial.

Introduction to Computational Methods in Chemistry

Chemistry 311m D. Myers 2 credits

This course will deal with the various computational methods employed in chemistry (from molecular
mechanics to high-level density functional theory). Particular consideration will be given to the advantages
and disadvantages of these methods as well as what these techniques can and cannot tell chemists about
the molecules of interest. Upon completion of the course, the student should be more comfortable reading
the chemical literature, which is increasing including computational results. Prerequisites: Completion
(with a C or better) of: CHEM 101 or above; PHYS 101 (or above), MATH 221 (or above). Completion of, or
concurrent enrollment in CHEM 302 desirable. This course is offered once every two or three years, usually
in the fall.

Biochemistry

Chemistry 312 D. Myers, Robbins 4 credits

This course is designed to demonstrate how the chemistry of living systems is a natural extension of the
basic principles of inorganic and organic chemistry. Recent advances in biochemical research will be
incorporated with background from the text and papers of fundamental value to the field. Topics include:
Biosynthesis of proteins, nucleic acids, lipids, steroids, carbohydrates; protein structure and enzyme
catalysis; bioenergetics and metabolic pathways; and biochemical evolution. Prerequisites: Chemistry 303
and Biology 201, or permission of the instructor. This course is generally offered once every two years in
the spring term of even years.

Chemistry Tutorial

Chemistry 300/400 Staff 4 credits

Under these course numbers, juniors and seniors design tutorials to meet their particular interests and
programmatic needs. A student should see the prospective tutor to define an area of mutual interest to
pursue either individually or in a small group.

Computer Science

Introduction to Computer Science

Computer Science 100 Barsky 3 credits

This course provides an introduction to fundamental concepts of computer science, both as a prelude to
further study in the discipline and to serve broader educational goals. The course uses Python, a high-
level, portable, and well-constructed computer programming language to demonstrate these concepts. The
focus is on data types and control structures, functions, recursion, and iteration - all this by solving real-
life problems the 'Pythonian' way. No prerequisite. This course is offered every semester.

History of Video Games

Computer Science 120 CP Staff 4 credits

This course is focused on the history of video games, the video game industry, and video game culture. We
concentrate on the period ranging from the mid-1970s to the early-1990s, which coincides with the first
four generations of home consoles. Students will learn about important historical events, the people
behind these events, and the differences between the American and Japanese markets. Students also have
the rare opportunity to play games on authentic original hardware in the retro video game lab. The lab
component cannot be used to satisfy the Science Lab requirement. This course is offered occasionally,
based on the availability of the instructor.

Java Projects

Computer Science 200 Liscombe 3 credits

The course introduces the student to software design and development concepts and to professional tools
such as a fully-featured IDE and a version control system. We also learn Java, a statically-typed
programming language. We compare salient features of Python and Java, and we will investigate Java’s
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memory model, scoping facilities, and object-oriented structures in depth. Prerequisite: Computer Science
100. This course is offered once a year (in the spring).

Programming Languages

Computer Science 212 Staff 3 credits

An examination of the design and implementation of modern programming languages, covering such
paradigms as imperative languages, object-oriented languages, functional languages, and logic-oriented
languages. Topics will include syntax, semantics, pragmatics, grammars, parse trees, types, bindings, scope,
parameter passing, and control structures. Prerequisite: Computer Science 100. This course is generally
offered once every two years.

Robotics

Computer Science 240 Bergman 3 credits

This course gives an introduction to the background and theory of robotics, as well as to the practical
electronic, mechanical, and programming aspects of building and controlling robots. Topics include
sensors, feedback, control, and mechanical construction. For ease of prototyping we use an off the shelf
robot controller, the Handy Board, an 8-bit microprocessor that can run Interactive C, and the LEGO
Technic system. Along with a variety of sensors, these materials will allow the class to work through a
series of projects that introduces robotics. In a broader sense, this course serves as an introduction to
solving engineering problems. Prerequisite: Permission of the instructor. No previous programming or
robotics experience is required. This course is offered every other year.

System Programming

Computer Science 242 Barsky 3 credits

This course introduces the 'software tools' model and the Unix philosophy. Topics include 1/O redirection,
shell programming, the Unix file system, the machine-oriented C programming language, Unix processes,
the operating system interface, interprocess and network communication. By the end of the course
students will be able to use existing and create new software tools, implement forks and pipes, signals and
sockets, and feel comfortable with shell scripting. This is a required course for CMPT 243 (Algorithms and
Data Structures). Prerequisites: Computer Science 100 or equivalent knowledge of programming basics.
This course is offered once every two years.

Algorithms and Data Structures

Computer Science 243 Barsky 3 credits

This course introduces students to the theory and application of algorithms and data structures. Students
learn the fundamental paradigms of algorithm design including greedy, divide-and-conquer, and dynamic
programming, and the benefits of using data structures such as stacks, queues, lists, heaps and hash
tables. Common application areas are considered including sorting, algorithms on graphs, and string
searching algorithms. Students analyze algorithms using big-Oh notation and write implementations for
solving real-life problems. Prerequisite: Computer Science 100 and Computer Science 252. This course is
offered once a year (in the spring).

Discrete Mathematics

Computer Science 252 Putz, Susse 3 credits

The mathematical foundations of computer science, including propositional and predicate logic; sets;
mathematical induction and recursion; permutations and combinations; discrete probability; solving
recurrences; order relations; graphs; trees; algorithm types and asymptotic analysis. Prerequisite:
Mathematics 210. This course is offered once a year in the fall.

Scientific Computing

Computer Science 260/360 Hastings, Kramer 3/4 credits

The course covers computer algorithms commonly used in the physical and biological sciences: minimizing
a function, special functions, Fast Fourier Transforms, numerical solution to differential equations, etc. The
end of the semester is devoted to an independent project, with a topic chosen by the student and subject
to approval of the instructor. In recent years these projects have ranged from bioinfomatics to quantum
mechanics. Requirements: The student should have a laptop with compiler installed (one may be available
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as a loan from ITS, though the student is responsible for this arrangement). The student should already be
fluent in a programming language (a prior programming course is not required). The student should be
taking or have completed vector calculus (Mathematics 221). This course is generally offered once a year.

Theory of Computation

Computer Science 320 Staff 4 credits

The first half of this course studies models of computation and their associated formal languages, including
regular and context-free languages, as well as finite automata and pushdown automata. The second half
will focus on computational complexity classes including P, NP, PSPACE, and NPSPACE as well as reductions
and the notions of hardness and completeness. This classic material will be applied to puzzles and games
and the newer models involving constraint logic will be introduced. The course finishes with limitations to
computability including the Church-Turing thesis and undecidable problems. Prerequisite: Computer
Science 243. This course is generally offered every other year.

Introduction to Databases

Computer Science 321 Barsky 4 credits

The course presents an introduction to database management systems (DBMS), with an emphasis on using
the system for modeling and querying information. The main focus is on data models and database design,
relational algebra and SQL, and data analytics, with a short introduction to the internals of relational
database engines. The course includes a project, which involves developing an embedded database
application using Python. Prerequisite: Computer Science 100 and at least one additional programming
course. This course is generally offered once every two years.

Topics in Advanced Algorithms

Computer Science 353 Barsky, Staff 4 credits

This advanced topics course concentrates on algorithmic solutions for various problem domains. It may be
taken more than once for credit in different topics with permission of the instructor. In recent years the
topics included Combinatorics, Algorithms on Graphs, and Algorithms for Bioinformatics. Prerequisites:
Computer Science 252 Discrete Math; Computer Science 243 Data Structures and Algorithms. This course is
generally offered once every two years.

Artificial Intelligence

Computer Science 364 Staff 4 credits

This course begins by modeling problems using graph search by considering uninformed and informed
graph search algorithms including A* search. Then we model problems as constraint satisfaction problems
and consider backtracking with forward checking, the generalized arc consistency algorithm, local search,
genetic programming, and optimization. We also consider problems that can be modeled using knowledge
bases, and 2-players games that can be solved using minmax strategies. Throughout the course students
will model problems and implement programs to solve them. Prerequisites: Computer Science 243 and
Computer Science 252. This course is offered once every two years.

Topics in Machine Learning

Computer Science 370 Barsky, Hastings, Landi 4 credits

This course explores selected topics in machine learning, an area of broad application of mathematics and
computer science to technology, health sciences, internet, and science, engineering and business in
general. Different topics may be covered every time, and the course can be taken more than once. Students
will learn approaches to both supervised and unsupervised learning, as well as how to apply their
knowledge to develop a solution to a problem amenable to machine learning techniques. Students will also
make written and oral presentations of their final project. Prerequisites: Students are expected to have
some mathematical and programming maturity. Therefore, at least one of the following classes will be
required for admission into the class: Computer Science 252 Discrete Math; Computer Science 243 Data
Structures and Algorithms; Mathematics 220 Linear Algebra; Mathematics 330 Statistics 1; and permission
of the instructor. This course is generally offered once a year.
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Mathematics

Algebra Workshop

Mathematics 099 Staff 1 p/f credit

Intended for students who need extra preparation before enrolling in a college-level mathematics course,
Algebra Workshop offers an in-depth treatment of the foundational skills needed for later mathematics and
science courses. Students gain fluency in problem-solving through understanding rather than
memorization, as they extend the properties of operations with real numbers into algebra. Topics include
fractions and percents, exponents and roots, factoring, solving equations and inequalities, graphing, linear
and quadratic functions and their applications. This course is graded on a Pass/Fail basis and does not
meet the Mathematics requirement for the AA degree.

Mathematics and Its Applications

Mathematics 101 all Math faculty 3 credits

This course develops the mathematical and quantitative skills required of an effective citizen in our
complex society. The emphasis is on the interpretation of material utilizing mathematics, as opposed to the
development of simple numerical skills. Possible topics include the application of elementary algebra to
common practical problems; exponential growth, with applications to financial and social issues; an
introduction to probability and statistics; and the presentation and interpretation of graphically presented
information. Instruction in the uses of a scientific calculator and of a computer to facilitate calculations is
an integral part of the course. Prerequisites: Adequate performance on the mathematics placement exam
or completion of Math 099. This course is generally offered every semester.

Elementary Functions

Mathematics 109 all Math faculty 3 credits

A transition from secondary school to college-level mathematics in both style and content, this course
explores the elementary functions. Topics include polynomial, exponential, logarithmic, and trigonometric
functions; graphing; inequalities; data analysis; and the use of a graphing calculator and/or computer. The
course meets the College’s mathematics requirement and also prepares students for calculus. Prerequisite:
Mathematics 101, or at least two years of high school mathematics and adequate performance on the
mathematics placement exam. This course is generally offered every semester.

Introduction to Statistics

Mathematics 110 all Math faculty 3 credits

This course offers an introduction to statistical methods for the collection, organization, analysis, and
interpretation of numerical data. Topics include probability, binomial and normal distributions, sampling,
hypothesis testing, confidence limits, regression and correlation, and introductory analysis of variance. The
course is oriented toward the increasingly important applications of statistics in the social sciences.
Prerequisite: Adequate performance on the mathematics placement exam. This course is generally offered
every semester.

Calculus |

Mathematics 210 all Math faculty 3 credits

A course in differential and integral calculus in one variable. Topics include an introduction to limits and
continuity, the derivative and its applications to max-min and related rate problems, the mean value
theorem, the definite integral, and the Fundamental Theorem of Calculus. Prerequisite: Mathematics 109
or adequate performance on the mathematics placement exam. This course is generally offered every
semester.

Calculus Il

Mathematics 211 all Math faculty 3 credits

This course is a continuation of Calculus I. Topics include techniques of integration, numerical integration,
applications of the definite integral, Taylor approximations, infinite series, and an introduction to
differential equations. Prerequisite: Mathematics 210. This course is generally offered every semester.
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Linear Algebra

Mathematics 220 all Math faculty 3 credits

This course deals with linear mathematics, including the geometry and algebra of linear equations, the
mathematics of matrices, and vector spaces. The course provides an important foundation for the
mathematical representation of phenomena in the social sciences and physical sciences, as well as for
more advanced analysis and algebra courses. Prerequisite: Mathematics 211 or permission of the
instructor. This course is generally offered once a year.

Vector Calculus

Mathematics 221 all Math faculty 3 credits

This course deals with multivariable calculus and vector analysis. Topics include differentiation of vector
functions, multiple integrals, line and surface integrals, vector fields, and the theorems of Stokes and
Green. Applications to geometry and physics are considered as time permits. Prerequisites: Mathematics
211 and 220 or permission of instructor. This course is generally offered once a year.

Complex Analysis

Mathematics 310 Dunbar, Knox 4 credits

This course in functions of one complex variable covers the Cauchy-Riemann equations, power series and
analytic functions, the inverse and open mapping theorems, Cauchy’s Theorem, Cauchy’s Integral formula,
isolated singularities and the calculus of residues, conformal mappings, and the Riemann Mapping
Theorem. Prerequisite: Mathematics 221 or permission of the instructor. This course is offered when there
is sufficient student interest.

Analysis |

Mathematics 312 Knox, Landi, Putz 4 credits

This course provides a firm foundation for calculus. Topics include a rigorous definition of the real
numbers, Cauchy sequences, and definition of limit, along with proofs of the theorems of calculus,
sequences of functions, uniform convergence, and continuity. Prerequisites: Mathematics 220 and 221.
This course is generally offered once every two years.

Analysis Il

Mathematics 313 Knox, Landi 4 credits

This course is a continuation of Mathematics 312. Topics include series, the integral in one variable, Dirac
sequences, Fourier series, improper integrals, and Fourier transforms. Prerequisite: Mathematics 312. This
course is generally offered once every two years.

Modern Algebra |

Mathematics 320 Dunbar, Knox, Landi 4 credits

The fundamental structures of algebra play a unifying role in much of modern mathematics and its
applications. This course is an introduction to some of the fundamental structures. Topics depend on the
interests of students and may include groups, rings, fields, vector spaces, and Boolean algebras.
Prerequisite: Mathematics 220. This course is generally offered once every two years.

Modern Algebra Il

Mathematics 321 Dunbar, Knox 4 credits

This course is a continuation of Modern Algebra I. Topics include the theory of fields and Galois Theory and
the theory of linear groups. Prerequisite: Mathematics 320. This course is generally offered once every two
years.

Number Theory

Mathematics 324T Dunbar, Knox 4 credits

An introduction to algebraic number theory, this course covers linear diophantine equations, congruences
and Z/nZ, polynomials, the group of units of Z/nZ, quadratic reciprocity, quadratic number fields, and
Fermat’s Last Theorem. Prerequisite: Mathematics 220. This course is offered when there is sufficient
student interest.
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Algebraic Geometry

Mathematics 326T Dunbar, Knox 4 credits

This course is an introduction to commutative algebra and algebraic geometry. Commutative algebra topics
include algebras, ideals, Noetherian rings, tensor products, localization, direct limits, the Hilbert basis
theorem, and Hilbert's Nullstellensatz. Algebraic geometry topics include affine algebraic varieties, finite
maps and the principal ideal theorem, projective varieties and Bezout's theorem, Grassmannians, tangent
spaces to algebraic varieties, dimension theory, curves, divisors, and the Riemann-Roch theorem.
Prerequisite: Mathematics 320. This course is generally offered as a tutorial.

Statistics |

Mathematics 330 Dunbar, Knox, Landi 4 credits

This course provides the mathematical foundations underlying statistical inference. Topics include random
variables, both discrete and continuous; basic sampling theory, including limit theorems; and an
introduction to confidence intervals. Prerequisite: Mathematics 221 or permission of instructor. This course
is generally offered once every two years.

Statistics Il

Mathematics 331 Dunbar, Landi 4 credits

This course is a continuation of Mathematics 330. Topics include estimation, tests of statistical hypotheses,
chi-square tests, analysis of variance, regression, and applications. Case studies are examined as time
permits. Prerequisite: Mathematics 220 and Mathematics 330. This course is generally offered once every
two years.

Differential Geometry |

Mathematics 350T Knox 4 credits

An introduction to the applications of calculus to geometry, this course is the basis for many theoretical
physics courses. Topics include an abstract introduction to tangent spaces and differential forms; the
Frenet Formulas for moving frames on curves in space; and the rudiments of the theory of surfaces, both
embedded and abstract. Prerequisites: Mathematics 220 and 221, or permission of the instructor. This
course is generally offered as a tutorial.

Differential Geometry Il

Mathematics 351T Knox 4 credits

This course is a continuation of Mathematics 350. Topics include the shape operator of a surface, Gaussian
and normal curvature, geodesics and principal curves, topology of surfaces, the covariant derivative, and
the Gauss-Bonnet Theorem. Prerequisite: Mathematics 350. This course is generally offered as a tutorial.

Hyperbolic Geometry

Mathematics 352T Dunbar 4 credits

Hyperbolic geometry, sometimes called non-Euclidean geometry, was discovered independently by Gauss,
Bolyai, and Lobachevski in the 19th century as a way of finally demonstrating that the parallel postulate of
plane geometry is not a logical consequence of the other postulates. After the development of special
relativity by Einstein, hyperbolic geometry found another use as one of several alternative models for the
large-scale geometry of the universe. The philosophy of the course is to understand hyperbolic geometry
via a close study of its symmetries. This will involve some of the basic concepts of abstract algebra and
complex analysis (which will be explained as they are needed). Topology also enters the picture, since the
vast majority of surfaces can be thought of as pasted-together hyperbolic polygons (in the same way that a
cylindrical surface can be obtained by pasting together two opposite edges of a piece of paper). Thus,
hyperbolic geometry serves as the meeting ground for many different kinds of mathematics. Prerequisites:
Mathematics 220 and 221. This course is generally offered as a tutorial.

105



Topology |

Mathematics 354 Dunbar, Knox, Landi 4 credits

An introduction to topology—the study of properties preserved under continuous deformation. Topics
include a brief introduction to set theory; open, closed, connected, and compact subsets of Euclidean
space; and the classification of surfaces. Prerequisite: Mathematics 221 or permission of the instructor.
This course is generally offered once every three or four years.

Topology Il

Mathematics 355 Dunbar, Knox 4 credits

This course is a continuation of Math 354. The main topic is the theory of knots, the study of which
involves many different combinatorial, algebraic, and geometric techniques. In particular, the fundamental
group is discussed in detail. Each student chooses a topic and produces a major paper. Prerequisite: Math
354. This course is generally offered once every year.

Ordinary Differential Equations

Mathematics 364 Knox, Landi 4 credits

This is an introductory course on ordinary differential equations. Topics include first-order equations,
second order linear equations, harmonic oscillators, qualitative properties of solutions, power series
methods, Laplace transforms, and existence and uniqueness theorems. Both the theory and applications
are studied, including several problems of historical importance. Prerequisite: Mathematics 221 or
permission of the instructor. This course is generally offered once a year.

Partial Differential Equations

Mathematics 365T Landi 4 credits

This course offers an introduction to Fourier series and boundary value problems. Topics include the partial
differential equations of physics, superposition of solutions, orthogonal sets of functions, Fourier series,
Fourier integrals, boundary value problems, Bessel functions, Legendre polynomials, and uniqueness of
solutions. Prerequisites: Mathematics 220 and 221 or permission of the instructor. This course is generally
offered as a tutorial.

Dynamical Systems and Transversality

Mathematics 366 Dunbar 4 credits

Dynamical systems are mathematical models for changes in behavior over time . They can be either
continuous (using differential equations) or discrete (using functions from a state-space into itself). This
course focuses on the former, using qualitative methods to predict long-term behavior. For many
differential equations, there is no "closed form" for the solution; also, the differential equation itself may
be only roughly known, its coefficients depending on inexact physical measurements. As we develop these
qualitative methods, we bring in a few concepts from other branches of mathematics, including topology
and real analysis, which are explained when the need arises. Prerequisite: MATH 364, Ordinary Differential
Equations

Machine Learning and Neural Nets

Mathematics 370 Landi 4 credits

This course develops the foundations of machine learning, an area of broad application of mathematics
and computer science to technology, the health sciences, internet applications, and science, engineering
and business in general. Students will learn current approaches to both supervised and unsupervised
learning, as well as how to apply their knowledge to develop a solution to a problem amenable to machine
learning techniques. Students will also make written and oral presentations of their work. Prerequisites:
Students are expected to have some mathematical and/or programming maturity. Therefore, a combination
of one of the following math classes and one of the following computer science classes will be required for
admission into the class: Mathematics 220; Mathematics 330; Computer Science 234; Computer Science
252.

Mathematics Tutorial
Mathematics 300/400 Staff 4 credits
Under these course numbers, juniors and seniors design tutorials to meet their particular interests and
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programmatic needs. A student should see the prospective tutor to define an area of mutual interest to
pursue either individually or in a small group. A student may register for no more than one tutorial in any
semester.

Natural Sciences

Introduction to Geology

Natural Science 112 Bergman 4 credits

This course explores how the paradigm of plate tectonics organizes a study of the Earth. Earth scientists
see the world as ever-changing, and we will adopt that outlook. Thus, we will put classical geology into the
context of plate tectonics, and seek relationships between processes deep in the Earth, such as magnetic
field generation and mantle convection, with surface manifestations such as earthquakes and volcanoes.
The course is lab-based to give a feel for Earth processes and for how one makes inferences about the deep
Earth. Topics include the age and composition of the Earth and solar system, minerals and rocks, plate
tectonics, conduction and convection, seismology and the structure of the Earth, and magnetic field
generation. This course does fulfill the science requirement. No prerequisites.

Forensic Science

Natural Science 116 Mechanic-Meyers 4 credits

Forensic science is the study and application of science to matters of criminal and civil law. This course will
emphasize complex reasoning, observation skills, and critical thinking. Forensic Science involves many
areas of science, including anatomy, microscopy, molecular biology, chemistry, physics and earth science.
Some topics in forensics such as evidence collection, DNA analysis, blood spatter, impression and trace
evidence analysis will be addressed in this class. Students will also incorporate the use of technology,
writing skills, mathematics and social psychology, and integrate these skills around the theme of solving
hypothetical crimes. Prerequisites include: at least one high school science course and completion of MATH
101 or higher at Simon’s Rock. This course does fulfill the science requirement.

Introduction to Astronomy

Natural Science 130 Hastings 4 credits

Combining some basic observational astronomy with underlying theory and laboratory exercises, NATS 130
provides both an introduction to Astronomy and an exciting opportunity for students to learn how science
is done. Many current discoveries in Astronomy - the discovery of extra-solar planets, for example - are
readily accessible to beginning students. Topics include astronomical objects and apparent motions, the
heliocentric theory, a historical development of Kepler's laws for planetary motion and universal
gravitation, the structure of solar system, and brief surveys of stars and galaxies, extra-solar planets and
the origin of the universe. Laboratory exercises include naked eye and telescope observing sessions and
computer exercises. The course satisfies the science requirement, and is designed to be suitable for all
students, regardless of previous science background. Co-requisite: Mathematics 109 or a higher level math
course, or permission of instructor.

Science Writing

Natural Science 242 Bergman 2 credits

The goal of this seven-week course is to explore science writing for general audiences. The course consists
of reading and discussing classic and current articles, essays and texts written for general audiences and
spanning a range of scientific fields. Students will also write their own ‘popular’ science essays, with
various perspectives and goals, e.g., focusing on a particular current piece of scientific research;
synthesizing several related studies that are not in full agreement (as is so often the case in an active
scientific field); or giving broader context to a field of scientific research. This course does not satisfy the
science requirement. Prerequisite is prior completion of the AA science requirement.

Science Seminar: Global Climate Change

Natural Science 150 Hastings, Kramer 4 credits

This course examines the science of the Earth’s climate, with a focus on understanding the recent scientific
realization that human activity could be changing it in profound ways. Topics include solar radiation, the
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carbon cycle, greenhouse gases, measuring the climate of the past, and predicting the climate of the
future. We will also discuss ways that humans might lessen or correct their impact on the climate. The
course is designed to be suitable for all students, regardless of previous science background. Lab required.
Corequisite: Mathematics 109 or a higher level math course. This course is generally offered once a year.

Natural Science Tutorial

Natural Science 300/400 Staff 4 credits

Under these course numbers, juniors and seniors design tutorials to meet their particular interests and
programmatic needs. A student should see the prospective tutor to define an area of mutual interest to
pursue either individually or in a small group. A student may register for no more than one tutorial in any
semester.

Physics

Physics |

Physics 100 Kramer 4 credits

An introductory course, employing calculus, which presents the unifying principles of physics, a historical
perspective on the development of physical sciences, and practice in analysis of physical phenomena.
Topics include linear and rotational motion, Newton’s laws, work, energy, momentum, gravitation, and
waves. Students enrolled in this course participate in the laboratory, for which there is a laboratory fee.
Corequisite: Mathematics 210. This course is generally offered once a year.

Physics I

Physics 101 Bergman 4 credits

This course continues the calculus-based physics sequence begun in Physics 100. Topics include
thermodynamics, electricity, magnetism, optics, special relativity, and wave mechanics. Accompanying
laboratory required. Prerequisite: Physics 100. Corequisite: Mathematics 211. This course is offered once a
year (in the spring).

Analog and Digital Electronics

Physics 210 Bergman 4 credits

This course introduces analog and digital electronic circuitry through both theory and laboratory work. It is
suitable for science students wishing to become comfortable working in the laboratory, students with an
interest in electronic art and music, students interested in computer science, and also those simply
wanting a deeper understanding of the innards of integrated circuits. Analog topics include direct and
alternating current circuits, filters, diodes and rectification, bipolar and field effect transistors, operational
amplifiers, and oscillators. Digital topics include combinational and sequential logic, gates, flip-flops, and
memory. Other topics may include audio signals, transducers, analog/digital conversion, and
microprocessor basics. Prerequisite: Mathematics 210 and permission of the instructor. This course is
generally offered once every two years.

Introduction to Quantum Physics

Physics 220 Bergman 3 credits

This course examines the observations that led to the quantum theory, in particular, the wave nature of
matter and the particle nature of light. Topics include the Bohr semi-classical model of the atom, the
deBroglie wave-particle duality, Fourier analysis, the Heisenberg uncertainty principle, the Schrodinger
equation and the probabilistic interpretation of quantum mechanics, orbital and spin angular momentum,
the hydrogen atom, the Pauli exclusion principle, and multi-electron atoms. The course provides an
introduction to physics at the small scale that is necessary for those intending further study in physics and
chemistry. Philosophical issues raised by the quantum theory are discussed. Prerequisite: Physics 101.
Suggested corequisites: Mathematics 220 and Physics 230. This course is generally offered once a year.

Relativity and Cosmology
Physics 221 Kramer 3 credits
This course introduces the concepts of special relativity, including time dilation, length contraction, and
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the famous equivalence of matter and energy. These concepts will be applied to understand earthbound
and astrophysical phenomena. The course also introduces Big Bang cosmology, and reviews the evidence
for dark matter and dark energy. Prerequisite: Physics 100. This course is generally offered once every two
years.

Modern Physics Laboratory

Physics 230 Bergman 1 credit

Experiments may include e/m of the electron, the photoelectric effect, the hydrogen and deuterium
spectra, the Zeeman effect, electron spin resonance, X-ray diffraction, holography, and astronomical
observations. Extended laboratory experiments and written reports. Prerequisite: Physics 220 (may be
taken concurrently). This course is generally offered once a year.

Classical Mechanics

Physics 303 Kramer 4 credits

Classical mechanics is a study of matter and energy in the limits that the quantization of nature is not
observable and the speed of light can be considered to be infinitely fast. Topics include the harmonic
oscillator, celestial mechanics, rigid body motion, rotation, and the Lagrangian formulation of mechanics.
Other possible topics include fluids, statics, and nonlinear systems. Prerequisite: Physics 101 and Math
220. This course is generally offered once a year.

Electricity and Magnetism

Physics 304 Bergman 4 credits

Electromagnetic forces pervade nature, responsible for such diverse phenomena as chemical bonding and
friction. Maxwell’s formulation of electromagnetic theory remains the most complete and elegant
description of any of the fundamental forces of nature. Topics include vector calculus, electrostatics,
electric fields in matter, magnetostatics, magnetic fields in matter, electrodynamics, and Maxwell’s
equations. Prerequisite: Physics 101. This course is generally offered once every two years.

Biophysics

Physics 306T Kramer 4 credits

Covers a range of topics at the interface of physics, chemistry, and biology. Topics may include: The shape
and function of biological macromolecules, solute transport in organisms via diffusion and fluid flow,
aspects of muscle contraction and vision, and an introduction to biomechanics. Prerequisites: Physics 101
and Math 221 and permission of the instructor. This course is generally offered as a tutorial.

Fluid Mechanics

Physics 308T Bergman 4 credits

Fluid mechanics is of great practical importance to such fields as aerodynamics, chemical engineering,
meteorology, oceanography, and geophysics. Although an understanding of the basic equations is a century
old, aspects of fluid mechanics such as turbulence are also among the last, basic, unsolved problems in
classical physics. In this course we will study the origin of the governing (Navier—Stokes) equations and the
concept of nondimensional numbers, in particular the Reynolds number. We will then study the limits of
low Reynolds number (viscous) flow and high Reynolds number (inviscid) flow. Further topics include
boundary layers, drag and lift, convection, stratified flow, and rotating fluids. We will then study
instabilities and transition to turbulence. The emphasis in this course will be on the physical phenomena,
though the course will use mathematics freely. Prerequisite: Physics 101. This course is generally offered as
a tutorial.

Statistical Thermodynamics

Physics 320T Kramer 4 credits

Statistical thermodynamics connects the microscopic world with the macroscopic. The concepts of
microscopic states (configuration space) and equilibrium are introduced, from which follow macroscopic
quantities such as heat, work, temperature, and entropy. The partition function is derived and used as a
tool to study ideal gases and spin systems. Other topics include free energy, phase transformations,
chemical equilibrium, and quantum statistics and their application to blackbody radiation, conduction
electrons, and Bose-Einstein condensates. This course is recommended for those with an interest in
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physical chemistry. Prerequisite: Physics 220; no previous course in statistics necessary. This course is
generally offered as a tutorial.

Foundations of Quantum Mechanics

Physics 330 Bergman 4 credits

The orthodox (Copenhagen) interpretation of quantum mechanics gives up on the certain predictions of
classical mechanics, and instead provides only probabilities. Although quantum mechanics has been
successful at understanding a wide range of phenomena, there have always been doubts about this
philosophical underpinning. This course explores these philosophical issues rigorously, both in theory and
in the laboratory. Topics include the wave-particle duality, the uncertainty principle, the Einstein-Podolsky-
Rosen (EPR) paradox, Bells theorem, Schrodingers cat and the nature of measurement, and quantum
computing. Students will explore entanglement, the quantum eraser, and delayed choice in the laboratory.
Prerequisites: Physics 220, Physics 230, and Mathematics 220.

Quantum Mechanics |

Physics 420T Bergman, Kramer 4 credits

A formal course in quantum mechanics. Operators, state vectors, observables, and eigenvalues. Solutions
of Schrodinger’s equation with applications to the harmonic oscillator, the hydrogen atom, and solids.
Suggested for those intending to go to graduate school in physics. Prerequisites: Physics 220 and
Mathematics 220. Some knowledge of electrodynamics is helpful but not required. This course is generally
offered as a tutorial.

Quantum Mechanics Il

Physics 421T Bergman, Kramer 4 credits

A continuation of Physics 420T. Topics include the time-dependent Schrodinger equation, with applications
to radiation, perturbation theory, and applications of quantum mechanics to multi-electron atoms and
nuclear physics. Suggested for those intending to go to graduate school in physics. Prerequisite: Physics
420T. This course is generally offered as a tutorial.

Solid State Physics

Physics 422T Bergman 4 credits

Solid state physics is the study of the properties that result from the distribution and interaction of
electrons in metals, insulators, and semiconductors. Topics include crystal structures, the reciprocal lattice,
lattice vibrations, free electron theory, the Bloch theorem, band structure and Fermi surfaces,
semiconductors, superconductivity, magnetism, and defects. Pre-requisite: Physics 220. Some knowledge of
statistical thermodynamics is helpful but not required. This course is generally offered as a tutorial.

General Relativity

Physics 440T Kramer 4 credits

Covers Einstein’s theory of gravity and its applications. Topics include the treatment of vectors and tensors
in curved space-time, the Einstein field equations, the motion of particles in curved space-time, a thorough
analysis of black holes, and (time-permitting) an introduction to cosmology. Prerequisites: Physics 221 and
Physics 303 or permission of the instructor. This course is generally offered as a tutorial.

Physics Tutorial

Physics 300/400 Staff 4 credits

Under these course numbers, juniors and seniors design tutorials to meet their particular interests and
programmatic needs. A student should see the prospective tutor to define an area of mutual interest to
pursue either individually or in a small group. A student may register for no more than one tutorial in any
semester.
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CONCENTRATIONS IN THE DIVISION OF SCIENCE, MATHEMATICS AND
COMPUTING

These are the concentrations in the Division of Science, Mathematics, and Computing: Biology; Chemistry;
Computer Science; Mathematics; Physics; Pre-Engineering; Pre-Medical Studies; and Quantitative Studies.

Biology

A concentration in biology provides a fundamental understanding of living things at multiple levels of
biological organization. From the molecular machinery of cells to the anatomy and physiology of organisms
to the interactions of organisms with their environment, the biology concentration explores the
evolutionary basis of life. The biology concentration also provides a solid background that will, when
supplemented by additional coursework in the sciences, prepare the student for graduate studies in
biology, ecology or in the health sciences. This concentration nicely complements any other concentration
centered in the sciences; in addition, it can complement concentrations such as environmental studies,
geography, political studies or psychology. A number of graduates who specialized in biology at Simon’s
Rock have quite successfully gone on to medical school.

CURRICULUM

The curriculum for the biology concentration builds a solid base of the knowledge and skills necessary for a
deeper understanding of biological processes, and then allows students to create a more individual
curriculum based on their own interests and goals. In BIO 100, students begin to learn key skills for
scientific inquiry, such as observation, experimental design, data analysis, scientific writing, and scientific
literacy. These skills continue to be developed in the intermediate courses, where students choose from a
number of offerings to gain more in-depth knowledge in at least two of the three major divisions of
biology. Once a student has completed a 200-level course, they are able to take the more specialized
advanced courses for which that 200-level course was a prerequisite. In an advanced course the student
will gain deeper knowledge of a particular field of biology; in addition, students in advanced courses will
actively engage in the process of science by designing and conducting experiments and/or reading and
analyzing primary research articles.

Total credits: 33 credits, at least two courses at the 300-level

Introductory/Foundational Courses (15 credits)

Biology 100 Introduction to Biology focuses on building both content (specific biological knowledge) and
skills such as locating and understanding scientific literature, making and documenting observations,
designing and running experiments, collecting and analyzing data, and writing in a scientific style. This
course introduces skills and knowledge necessary for success in 200-level courses, and therefore Biology
100 is a strongly enforced prerequisite for any 200-level biology course.

Chemistry 100 and Chemistry 101 (Chemistry | and Il): A knowledge of chemistry is necessary for
understanding biological processes. Therefore a full year of introductory chemistry is a requirement of the
Biology Concentration.

Mathematics 210 (recommended) or Mathematics 110: As with chemistry, a knowledge of mathematics is
necessary for understanding biological processes and analyzing experimental data. Different fields of
biology require different mathematical skills. While Calculus (Mathematics 210) or higher math is strongly
recommended for most students, those students interested specifically in Ecology may find that
Mathematics 110 (Statistics) is a more appropriate course.

Intermediate Courses (8 credits)

The core intermediate level courses required for a Biology concentration will provide further content in
one of three general areas of biological knowledge: Cell & Molecular (Area A), Organismal (Area B), and
Ecological (Area C). In addition, these classes will build on and reinforce the skills introduced in
Introductory Biology (scientific literacy, observation experimental design, data analysis, scientific writing).
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Students who moderate into a Biology concentration must take at least two of the following (lecture &
lab), each from a different Group.

Area A (Cell & Molecular Biology)
e Biology 201 Cell & Molecular Biology (offered every spring)

Area B (Organismal Biology)

e Biology 200 Botany (offered every other fall, alternates with Biology 207)

e Biology 207 Mycology (offered every other fall, alternates with Biology 200)
e Biology 276 Animal Physiology (offered every spring)

Area C (Ecology)
e Biology 223 Marine Biology (offered every other fall, alternates with Environmental Studies 200)
e Environmental Studies 200 Ecology (offered every other fall, alternates with Biology 223)

Students may apply an additional 200-level Biology course to their concentration (see text under
“Advanced Coursework”, below).

Advanced Coursework (10-12 credits)

Advanced courses will build on knowledge and skills gained in 200-level courses. Each 300-level course will
have at least one of the core 200-level courses as a prerequisite. For some courses, any of the core 200-
level Biology courses will suffice (e.g. Biology 310 or Biology 330); for others, specific 200-level classes are
required (e.g. Biology 319 and Biology 316).

Students concentrating in Biology must take, in addition to the two required core 200-level courses, three
Biology courses at the 200- or 300-level. Of these three required classes, at least two must be at the 300-
level, and at least one must involve a lab.

During Moderation, the student, with the committee’s help, outlines a course plan suitable to the student’s
interests and future goals. Which courses a student ultimately chooses to take will depend on their area of
focus and their goals post-graduation. Students interested in medical school, for example, might take
Biology 201 (Cell & Molecular Biology), Biology 276 (Animal Physiology), and Chemistry 312 (Biochemistry),
Biology 316 (Histology) and Biology 319 (Immunology). A student interested in ecology, on the other hand,
might take Environmental Studies 200 (Ecology), Biology 200 (Botany), Biology 310 (Evolution) and Biology
330 (Herpetology). Students interested in psychology or neuroscience would take a different suite of
classes, as would those interested in evolutionary biology.

SAMPLE SENIOR THESES

“The Microverse of the Sea: An Analysis of Toxin Producing Phytoplankton”

“Metabolic Reprogramming to Enhance the Efficacy of mTOR Inhibition in Colorectal Cancer”

“Pranayama Yoga: Measuring Brainwaves via EEG”

“Only Mostly Dead: Battlefield Medicine through American History”

“The Culprit of Neuronal Degenerative Disorders: Exploring Unc79-protein Interactions and lon Channel
Mutations”

“Evaluation of Atherosclerotic Plaque Permeability using Novel Dynamic Contrast Enhanced (DCE) MRI
Techniques”

“Investigating the Role of Interleukin 8 Citrullination in Breast Cancer Progression

“One Question, Two Approaches; An Examination of the Role of Myosin 1e on Focal Adhesion Dynamics in
Podocytes”

“The Naturally Occurring Woody Plants of Simon’s Rock: An Identification Manual Exclusive of Salix and
Rubus”

“Assessment of Non-Native Green Sunfish (Lepomis cyanellus) Populations in Western Massachusetts”

Faculty Contacts Erin McMullin, Sarah Snyder
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Chemistry

A concentration in chemistry gives a fundamental understanding of those chemical processes that affect all
our lives, allowing us to make informed choices about a range of issues from energy and food consumption
to our relationship to the physical environment. The chemistry concentration also provides a solid
background that, when augmented by additional coursework or a second concentration in the sciences, will
prepare the student to pursue graduate studies in chemistry or a health-related area.

CURRICULUM

The chemistry concentration requires a year of general chemistry, a year of organic chemistry, a semester
of inorganic chemistry, a semester of biochemistry, Introduction to Quantum Physics and Modern Physics
Laboratory (or an approved Physical Chemistry course at another institution), and at least four additional
credits of approved science courses selected from the list given below for a total minimum credit
requirement of 32 credits. It is designed to provide the basic understanding required of any student
pursuing a chemical education, as well as to furnish a firm basis for advanced work in chemistry, biology, or
the health-related fields. All the listed courses will be offered at least once every three years if there is
sufficient enrollment; courses that do not adequately enroll will be offered on a tutorial basis for students
who have elected this concentration. The chemistry concentration nicely complements advanced work or
concentrations in biology, environmental studies, ecology, mathematics, physics, or psychology, and
provides one of the three bases for the pre-medical concentration.

REQUIRED COURSES

e Chemistry 100 and 101 Chemistry | and Il
Chemistry 302 and 303 Organic Chemistry | and Il
Chemistry 306 Inorganic Chemistry

Chemistry 312 Biochemistry

Physics 220 Introduction to Quantum Physics
Physics 230 Modern Physics Laboratory

At least one course at or above the 200-level, chosen from the list below and in consultation with the
Moderation Committee at the Moderation meeting.

e Chemistry 310T Instrumental Methods of Analysis in Chemistry
e Chemistry 410T Physical Organic Chemistry |
e Physics 320 Statistical Thermodynamics

Students may also take appropriate courses at Bard College at Annandale to fulfill or supplement
requirements for the concentration.

SAMPLE SENIOR THESES

“Everything But-enolides”

“Comparative Evaluation of Antioxidant Activities and Total Phenol Contents of Several Bracket Fungi”
“Mushrooms: An Evaluation of the Fungi Indigenous to Berkshire County”

“Oh, woe is ‘E’: A Novel Experimental Proposal Aimed at Discerning the Mechanism Behind 3,4-
Methylenedioxy-N-Methamphetamine-Initiated Toxicity”

“One Question, Two Approaches; An Examination of the Role of Myosin 1e on Focal Adhesion Dynamics in
Podocytes”

“An Adventure in Organic Synthesis: Searching for 3,3-Dinoradamantylmethane”

“The Corrosion of Metals Using Acidithiobacillus ferrooxidans Bacterial Cells”

“An Antibacterial Analysis of Jatropha gossypifolia L., Eupatorium odoratum L., and Carica papay L. with a
Phytochemical Analysis of J. gossypifolia: A Call to Action”

“Effects of Clevidipine versus Nitroprusside On Aortic Dissections and the Effects of Pressure on Dissection
Depth and Progression”

RESEARCH OPPORTUNITIES
Dr. Myers is conducting research in three major areas: (1) Physical organic chemistry (reaction
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mechanisms) of carbene, and diazo compound reactions, as well as some “simple” solvolyses; (2)
Extraction and identification of antibacterial agents from indigenous fungi; (3) Synthesis of compounds
related to biologically active natural products. Dr. Robbins’s research focuses on the design and synthesis
of environmentally-friendly biodegradable materials. They will each hire one or two students to pursue
these research projects, thereby enhancing their undergraduate education by giving them the opportunity
to conduct high-quality research.

For information on internships and career opportunities, please visit http://www.simons-
rock.edu/academics/concentrations/chemistry.

Faculty Contacts David Myers, Jessica Robbins

Computer Science

Computer science is an abstract discipline that involves the study of algorithmic processes and methods for
managing representational and algorithmic complexity. The concentration provides the necessary
background for graduate study in computer science and related fields, as well as for computing careers in
business and industry. Students interested in electrical engineering should consult this catalogue for
information about the Simon’s Rock/Columbia University Engineering Program.

CURRICULUM

At least 24 CMPT credits are required to complete a concentration in Computer Science. There is one
prerequisite course (Computer Science 100) and then two core courses at the 200-level (Computer Science
243, Computer Science/Mathematics 252) that are required. In addition one of the following programming
courses is required: Computer Science 200, Computer Science 242, or Computer Science 212. For the
remaining credits, students must take courses of their choice at the 200-level or above, with at least two
courses at the 300-level or above. Course offerings at Simon’s Rock are listed below. This list may be
supplemented by tutorials and independent projects, which must be approved to satisfy the concentration
requirements, or by taking courses at Bard College at Annandale.

FOUNDATIONAL COURSE
e Computer Science 100 Introduction to Computer Science

REQUIRED COURSES

e Computer Science 243 Algorithms and Data Structures

e Computer Science 252 Discrete Mathematics

e One of: Computer Science 242 System Programming, Computer Science 200 Java Projects, or Computer
Science 212 Programming Languages

INTERMEDIATE AND ADVANCED COURSES

At least two courses must be taken at the 300-level or above.
e Computer Science 200 Java Projects

e Computer Science 212 Programming Languages

e Computer Science 240 Robotics

e Computer Science 242 System Programming

e Computer Science 260/360 Scientific Computing

e Computer Science 320 Theory of Computation

e Computer Science 321 Introduction to Databases

e Computer Science 353 Topics in Advanced Algorithms
e Computer Science 364 Artificial Intelligence

e Computer Science 370 Topics in Machine Learning

Faculty Contacts Marina Barsky, Jackson Liscombe
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Mathematics

Concentration in Mathematics offers students the opportunity to discover some of the methods and ideas
included in the many areas of modern mathematics. It develops competence in mathematics and in the art
of effective reasoning, while also developing problem-solving skills and the ability to interpret and
communicate the results of one's work both orally and in writing. This concentration helps prepare
graduates for future training or careers in mathematics, computer science, actuarial sciences, education,
medicine, law, and economics, among others.

CURRICULUM

The minimum requirements are 28 credits of mathematics courses as detailed below, except that students
with advanced placement may satisfy the concentration requirements with 24-27 credits (and fewer than
12 credits of intermediate courses). Intermediate courses which the student places out of do not count
toward the overall concentration credit requirement.

INTERMEDIATE COURSES

e Mathematics 210 Calculus |

e Mathematics 211 Calculus Il

e Mathematics 220 Linear Algebra
e Mathematics 221 Vector Calculus

ADVANCED COURSES

20 credits from five mathematics courses at the 300-level, including a year-long sequence and including a
Methodology course (see list below). The Methodology course can be part of the year-long sequence. The
following courses are usually offered at least once every two years. Other courses are offered when there
is sufficient student interest.

e Mathematics 312 Analysis |

e Mathematics 313 Analysis Il

e Mathematics 320 Modern Algebra |

e Mathematics 321 Modern Algebra Il

e Mathematics 330 Statistics |

e Mathematics 331 Statistics Il

e Mathematics 364 Ordinary Differential Equations

METHODOLOGY

Axiomatics, formal proof writing; any one of the following courses would satisfy the requirement:
e Mathematics 312,313 Analysis | and Il

e Mathematics 320,321 Modern Algebra | and Il

e Mathematics 354,355 Topology | and Il

While no course outside of the core discipline is required, courses in computer science, the natural
sciences or other courses in which mathematics is applied are highly recommended.

Applied Math Complement (the following courses, for a total of 18 credits, or a variation approved by a
Faculty Contact, may be used as a complement to another concentration).

1. Mathematics 220, 221 Linear Algebra and Vector Calculus

2. Mathematics 330, 331 Statistics | and Il

3. One 300-level course in an area of application

LEAVE TO STUDY AWAY

e Budapest Semesters in Mathematics

e Math in Moscow

e Jacobs Semesters in Mathematics (Bremen, Germany)
Math Advanced Study Semester (Penn State)
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INTERNSHIP OPPORTUNITIES
e On-campus internship (summer)
e NSF-funded Research Experiences for Undergraduates (REUs) at many US universities

SAMPLE SENIOR THESES

“Competitive Coloring: A Structural Approach”

“On Groups and Their Graphs”

“Two Accounts of History: A Phylogenetic Approach to Reconstructing Gene Trees and Species Trees”
“Disaster: A Network Analysis of When Engineering Goes Wrong”

“Minimal Surfaces with Harmonic Maps: Soap Bubbles with Imaginary Numbers”

Faculty Contacts William Dunbar, Ken Knox, Amanda Landi

Physics

This concentration is designed to give students a broad introduction to physics. It provides students the
analytical and laboratory tools to investigate the physical world and prepares them for training in
engineering, medicine, or education. When supplemented by additional physics courses, the physics
concentration prepares students for a graduate education in physics. Students interested in engineering
should also consult the catalogue for the 3/2 dual degree program.

CURRICULUM

The following courses are required to complete the concentration. The total number of credits is 23.
e Physics 210 Analog and Digital Electronics

e Physics 220 Introduction to Quantum Physics

e Physics 221 Relativity and Cosmology

e Physics 230 Modern Physics Laboratory

e Physics 303 Classical Mechanics

e Physics 304 Electricity and Magnetism

e Physics 320 Statistical Thermodynamics

Physics 220, 230, and 303 are usually offered every year, the others are offered two out of every three
years. The serious physics student should also take Math 220 Linear Algebra and Math 221 Vector Calculus.
See the back half of the catalogue for a complete list of advanced physics courses. Additional courses that
complement this concentration are:

e Chemistry 100 and 101 Introduction to Chemistry | and Il

e Mathematics 364 Ordinary Differential Equations

e Mathematics 365 Partial Differential Equations

Natural Science 410 Research Methods

SAMPLE SENIOR THESES

“The Mathematical Structure Associated with the Timbre of Musical Tones”

“Mechanics Problems in Billiards”

“The Amoebot: A New Type of Robotic Motion”

“The Effect of a Shear Flow on Solidification Texturing of Zn Alloys”

“Fluid Dynamics, Crystal Growth, and the Inner Core: A Study in the Differing Effects of Externally and
Internally Driven Flows on Crystal Alignment”

“A Study of the Mechanical Properties of G. cancriformis Web Silk”

“Effect of Sample Size on Cartilage Friction Coefficient: An Introduction to Cartilage Lubrication”
“Design and Optimization of an In-Vacuum Electromagnet for the Observation of Magnetic Circular X-ray
Dichroism”

RESEARCH OPPORTUNITIES
Dr. Bergman and Dr. Kramer have received grants from NIH, NSF, and Research Corporation to support their
ongoing research. Dr. Bergman conducts a variety of experiments on the solidification and deformation of
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ice and metals under extreme conditions, with the goal of illuminating similar processes that take place at
the Earth’s core. Dr. Kramer pursues mathematical and computer simulation approaches to the formation
of patterns in nature. Each summer they hire several students for summer research internships to allow the
students to participate in high quality research and to enrich their undergraduate experience.

Faculty Contacts Michael Bergman, Eric Kramer

Pre-Engineering

The pre-engineering concentration prepares students for the Simon’s Rock/Columbia University
Engineering Program. Engineering and applied science fields include applied math, applied physics,
biomedical engineering, chemical engineering, civil engineering, computer engineering, computer science,
electrical engineering, environmental engineering, industrial engineering, materials science, and
mechanical engineering. The goal of the pre-engineering concentration is to allow students the
opportunity to explore their interests in the liberal arts while gaining the necessary background in
mathematics and science. Engineers with a background in the liberal arts can be better prepared to apply
their technical expertise to the issues that impact society.

Simon’s Rock students apply for the Engineering Program in their junior year (the sophomore year for the
Dartmouth program). Students are normally granted admission to the engineering school, provided they
have taken (a) the courses required by the engineering school, (b) maintained an overall 3.3 GPA and a B or
better in each of the required pre-engineering courses, (c) have the recommendation of the Simon’s Rock
combined BA/BS faculty contact, and (d) have completed three years of study at Simon’s Rock or affiliate.
If these conditions are not met, admission is still possible. Students need not complete the pre-engineering
concentration in order to be eligible for the Engineering Program, but they do need to complete the
required pre-engineering courses.

In their three years at Simon’s Rock, students must complete 90 credits, the requirements for the AA, the
required pre-engineering courses, and the Senior Thesis. Sophomores interested in the program must
moderate. However, interested students are strongly encouraged to meet with the faculty contact, Michael
Bergman, in their first year in order to plan an appropriate course of study. The Senior Thesis can be done
in the third year at Simon’s Rock, or at the engineering school while consulting with Simon’s Rock faculty.
Students who choose to do the thesis at the engineering school choose a thesis advisor and committee at
Simon’s Rock, turn in a thesis proposal and self-evaluation, and follow the timeline of the thesis. Although
the student will not receive credit for the thesis, the committee will decide on a grade that will factor into
whether the student can graduate with honors.

COURSES

The pre-engineering concentration consists of the core courses required for participation in the
Engineering Program, plus some additional advanced work in mathematics or the sciences to provide depth
while here at Simon’s Rock. Although there are variations between engineering schools and engineering
majors, for admission to an affiliated engineering school students should plan on taking the following
courses in their three years at Simon’s Rock:

e Chemistry 100 Chemistry I, with Lab

e Chemistry 101 Chemistry Il, with Lab

e Mathematics 210 Calculus |

e Mathematics 211 Calculus Il

e Mathematics 220 Linear Algebra

e Mathematics 221 Vector Calculus

e Mathematics 364 Ordinary Differential Equations

e Physics 100 Physics I, with Lab

e Physics 101 Physics Il, with Lab

e Physics 220 Introduction to Quantum Physics

e Physics 230 Modern Physics Lab
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e Columbia University requires Econ 100 (Microeconomics).

The faculty contact may recommend course substitutions for students with an interest in specialized
engineering fields (such as computer science). To complete the concentration, students must take at least
six additional credits in the Division of Science, Mathematics, and Computing at or above the 200-level. A
student can moderate into the pre-engineering concentration without eventually completing the
engineering degree. They must then finish a second concentration or complete advanced and
complementing course work that has been approved by the faculty contact.

SAMPLE SENIOR THESES

“Network Surveillance Systems: Models and Approaches”

“On the Integer Quantum Hall Effect”

“The Road for Sustainability:

An Examination of Asphalt Technologies”

“Fault Localization in In Vivo Software Testing”

“An Overview of Computational Fracture Mechanics, with Special Emphasis on Numerical Methods within
the Finite Element Framework”

“The Efficiency of Combustion Engines:

Theory and Applications”

“Package Manager: The Core of a GNU/Linux Distribution” (Industrial Engineering)

“CLIMB: An Engineering Approach to Improving Bicycle Access in Upper Manhattan” (Environmental
Engineering)

Faculty Contact Michael Bergman

Pre-Medical Studies

The Association of American Medical Colleges states, “specific premedical course requirements...vary
among medical schools, but all recognize the desirability of a broad education—a good foundation in the
natural sciences (mathematics, chemistry, biology, and physics), highly developed communications skills,
and rich background in the social sciences and humanities.” The minimum requirements are fairly strictly
defined: “A solid understanding of modern concepts in physics, chemistry, and biology is mandatory, for
major advances in medicine are based on principles stemming from these disciplines.” Recognizing these
facts and that many students enter Simon’s Rock interested in pursuing a pre-medical course of study, the
College has developed the curriculum in the pre-medical concentration to assure that those who complete
the requirements successfully will have the necessary breadth of science and mathematics backgrounds
required for medical school admission. However, the concentration only provides the course load in the
natural and behavioral sciences that a student who desires to pursue a pre-medical program should
undertake. Careers studying and treating disease and managing health care demand ever-increasing
knowledge and skills. It is strongly recommended that this concentration be taken in conjunction with
other courses in the sciences—particularly for those interested in medical research. Those planning to
practice medicine may find courses useful in fields that develop understanding of the complexities of
human nature, whether psychology, anthropology, sociology, politics, or literature and the arts. Because
this concentration is so course-intensive, and many of the required courses overlap with other
concentrations in the sciences, students do not need to fulfill a second concentration; additional
coursework will provide a coherent complement, in satisfaction of the requirements of the College.

CURRICULUM
The pre-medical concentration includes a minimum of 54 credits of coursework including:

REQUIRED COURSES

e Biology 100 Introduction to the Life Sciences
e Biology 201 Cell Biology

e Chemistry 100-101 Chemistry I, Il

e Chemistry 302-303 Organic Chemistry [, 1l
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Chemistry 312 Biochemistry

e Mathematics 110 Introduction to Statistics
e Mathematics 210-211 Calculus I, Il

Physics 100-101 Physics I, Il

Psychology 100 Introduction to Psychology

Either one of the following:

e Psychology 202 Developmental Psychology
OR

e Psychology 203 Social Psychology

HIGHLY RECOMMENDED
e Anthropology 100 Introduction to Anthropology
e Psychology 229 Introduction to Cognitive Neuropsychology

The student is encouraged to take as many courses from the list below as fit into their electives, chosen in
consultation with the Moderation Committee:

Biology 206 General Microbiology

Biology 276 Animal Physiology

Psychology 252 Abnormal Psychology
Additional Psychology or Social Science courses.

SAMPLE SENIOR THESES

“A Stitch in Time Saves Lives: Preventative Medicine in the United States”

“Lessons From Rwanda: An Argument for Collaborative Humanitarian Action in Response to Genocide”
“Evaluation of Atherosclerotic Plaque Permeability using Novel Dynamic Contrast Enhanced (DCE) MRI
Techniques.”

“Traditional Perceptions and Practices toward Reproductive Health Care: A Community Study in Burma”
“Healing Or Fixing: Energy Healing in Contemporary Thailand”

“Confirmation and Analysis of Serotype 3 of Streptococcus pneumonia Using Bioinformatics and Molecular
Techniques”

“Only Mostly Dead: Battlefield Medicine Through American History”

“(Over)Medicalization of Pregnancy and Childbirth in the United States: Consequences, Repercussions, and
a ‘New Age’ Revolt”

Please visit http://www.simons-rock.edu/academics/concentrations/pre-medicalstudies for information
about graduates.

ADDITIONAL OPPORTUNITIES:
Bard College at Simon’s Rock and State University of New York Upstate Medical University have instituted
three articulation agreements:

(1) One guaranteed position for a Bard College at Simon’s Rock junior with an exceptional (>3.7) GPA, very
strong recommendations and an interest in biomedical research in their Summer Undergraduate Research
Fellowship (SURF) program (http://www.upstate.edu/grad/programs/summer.php).

(2) One guaranteed position for a Bard College at Simon’s Rock senior with an exceptional (>3.7) GPA, GRE
scores at or above that of the previous year’s entering class, very strong recommendations and a strong
interest in pursuing Biomedical Research in their Ph.D. program. (Note: this is NOT the MD/PhD nor the MD
Program.) (http://www.upstate.edu/grad/programs/)

(3) Up to five (5) guaranteed spots in the entering medical school class (the Accelerated Scholars Program)
the fall after the completion of the BA at Bard College at Simon's Rock. Interviews and acceptances to
occur in January/February of the sophomore year, after moderation. Need a strong GPA (>3.5) and good
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SAT (>1360) or ACT (>29) scores, and a certainty that medical school at Upstate is what is truly desire.
(http://www.upstate.edu/com/admissions/options/bs-md.php)

For further information and details on these programs, please contact David Myers.

Faculty Contacts David Myers, Erin McMullin (both should be involved on any moderations)

Quantitative Studies

Concentration in Quantitative Studies offers students interested in mathematics, statistics, computer
science or other quantitative methods the opportunity to apply these methods to the study of a wide
variety of phenomena, which originate in the natural or social sciences, or, for that matter, in the arts or in
the study of languages and literature. It develops competence in quantitative methods, problem-solving
skills, ability to interpret and communicate quantitative results, and understanding of applications of
quantitative analysis. This concentration helps prepare graduates for future training or careers in
mathematics, computer science, actuarial sciences, education, medicine, law, and economics, among
others.

CURRICULUM

The minimum requirements are one course in statistics (either MATH 110 or MATH 330), 12 credits of
intermediate courses, one year-long sequence in mathematics at the 300-level, and two courses at the 300-
level or above in the area of application. 28 credits overall is required, except that students with advanced
placement may satisfy the concentration requirements with 24-27 credits (and fewer than 12 credits of
intermediate courses). Intermediate courses which the student places out of do not count toward the
overall concentration credit requirement.

INTRODUCTORY COURSE
e Mathematics 110 Introduction to Statistics (optional for Statistics track, required for Differential
Equations track)

INTERMEDIATE COURSES

12 credits from:

e Mathematics 210, 211 Calculus | and Il

e Mathematics 220, 221 Linear Algebra and Vector Calculus
e Computer Science/Mathematics 252 Discrete Mathematics

ADVANCED COURSES

At least 8 credits in the area of application and one of the two year-long math sequences listed in the
Tracks section. Each of the math sequences will incorporate training in methodology. In addition, the
following courses are usually offered at least once every four years. Other courses are offered when there
is sufficient student interest.

e Mathematics 310 Complex Analysis

e Mathematics 312, 313 Analysis | and Il

e